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The Organizing Committee of the 20th Tehran-Mobarak International Puppet
Festival:

Soulmaz Asgari (Executive Director), Mir-Arash Mostafaei (Deputy Secretary), Mitra
Karimkhani (Coordination Director), Hossein Naeimi Zakir (Head Office Director),
Marzieh Sarmashghi (Artistic Director), Sajjad Mousavi Razi (Public Relations Director),
Mojgan Vakili (International Affairs Director), Reza Borozmand (Financial Director).

With the support of the Deputy of Artistic Affairs and the Directors of the Dramatic Art

Center and the Iranian Performing Arts Association:
Mrs. Nadereh Rezaei, Mr. Hamid Nili and Mr. Esrafil Farajollahi

And with the cooperation of the directors of the Abbas Abad Cultural District:
Mr. Hejazi, Mr. Barakchian and Mr. Akhbari




Designer: Anastasiia Mashtakova
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For in and out, above, about, below,
'Tis nothing but a Magic Shadow-show,
Play'd in a Box whose Candle is the Sun,
Round which we Phantom Figures come and go. (Omar Khayyam)
We focused on the shadows because the shadows are full of imagination, illusion and mystery. Because
they are the heritage of the East and have travelled a long way along the ancient Silk Road, along with
politics and religion, tea, spices, perfumes and colours. A road that connected the East and the West, and
our country, Iran, was a great passage and a crossroads of events. As it still is.
The land of Persia has always been a passage. And what can be deduced from poems and literary works
is that traces of puppet theatre, especially shadow theatre, can be seen since the eleventh and twelfth
centuries. Itis said that shadow theatre came to Iran from India, or from China and Central Asia with the
Mongols. Khagani, the poet of the 12th century, says:
Her imagination came to the curtain of my heart
My soul became a shadow player behind the curtain of her love
These poems show people's intimate familiarity with this type of performance, the symbolic and
metaphorical aspects of which have always been the subject of poets and mystics.
Shadow theatre has long been popular in Muslim countries and the Arab world because shadows are
not corporeal, they are a sign of a body or object that is not necessarily visible. Those who move them
are also invisible. Shadows are a reflection and symbolic representation of an object without directly
animating it. Shadows are a sign of another world and are so imaginative that they come close to poetry,
which was the beloved art of the Muslims. The ancient shadow theatre was never forgotten, and with the
passage of time and the development of technology, it appeared on the stage in a more attractive form.
Shadows are the relics and ancient heritage of our ancestors. And we will review this heritage at this
Shadow Meeting and share our experiences and thoughts with each other.
Finally, | am grateful. Thank you to the 20th Tehran-Mobarak International Puppet Theatre Festival and
to Amir Soltan Ahmadi, the Director of the Festival; thank you to the President and Secretary General of
UNIMA, Karen Smith and Dimitri Jageneau, the UNIMA Puppetry Collaboratorium, and to my dear friend
Goran Zelic, who has always supported and accompanied us. Thank you to my colleague and companion
on this journey, Mohammad Reza Amini, and to all the friends of the festival and all the companions who
have selflessly supported us to make the Shadows on the Silk Road conference possible.
Yours sincerely,
Salma Mohseni
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Amir Soltanahmadi
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President of 20t International Puppet Theater Festival Tehran-Mobarak, Director, Puppet Artist and Voice Actor

Siyavash Sattari

@bis__., 3 e Biography
W55 i dan bl Puppet artist and master of Kheimeh Shab Bazi,

director of the Kheimeh Shab Bazi museum and
president of Mobarak UNIMA (UNINA Iran) He received
the 2013 Transmission Award from the International
Institute of Puppetry in Charleville-Mezieres.
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e Biography
Karen Smith, born 1954 in Australia, trained and worked
as a puppeteer, designer and builder at the Shri Ram
Centre Puppet Repertory, Jan Madhyam, and Ishara
Puppet Theatre in New Delhi (India), and studied
Javanese wayang kulit at Sanggar Redi Waluyo in Jakarta
(Indonesia). In this capacity, she served as curator
for several exhibitions of Indonesian Wayang in India
and the United States and contributed to a UNESCO
photo documentary on Indonesian Wayang. A member
of UNIMA International’s Executive Committee since
2012, she served as President of the Publication &
Communication Commission (2010-2016) and was a
member of the Research Commission (2004-2012) and
the North America Commission (2008-2016). Since 2010,
sheis the editor-in-chief of the World Encyclopedia
of Puppetry Arts WEPA, responsible for updating and
mounting the 3-language 2nd edition onto the website of
UNIMA International. Since 2016, she is a Vice-President
of UNIMA International and President of the Publication &
Contemporary Writing Commission.Since 2021 she is the
President of UNIMA International.
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Online Shadow Theatre
Workshop: Players of the Night

Fabrizio Montecchi

¢ Biography

Fabrizio Montecchi is an Italian director, scenographer,
and educator. From 1977 to 2022, he participated in an
important artistic experience with Teatro Gioco Vita,
during which he worked on the development of shadow
theater. He has directed more than sixty productions and is
considered one of the greatest directors of contemporary
shadow theater. Since 2019, he has been the educational
director of the Animateria training center in Italy.

He received the 2013 Transmission Award from the
International Institute of Puppetry in Charleville-Mezieres.

Ao o

Zhb (wloS STise sujuplé

S5 -l Wl Ly g dimio
o550 0,555 b Yol 512VY Jlus 1
9 4l 55 dinaj o culdld 4 g
ISt ol dangs g oSS Ol
Ui 59 -l 859) Jgdie (5
W5 850) 10 9 2,5 Bl 51 o
unl plgz o wlw 5L GLls S



il dod> o
b sdninds /o slddlw

Sed Blond 45 ckini 5o Sl Lo s yo 45 ol dslas
2lie bl 4y ol 95 o Jolia o (53855 )18 (s dzss
Xlg5 50 eolas Blxd 4 9 ol 5ol Lo 503 cusm Sl i
S Shg el 6 At ol Lo (6 4 iS5l sl sl L wisle
29 385 18 1o wlis 55 5o | eseae ule3 5o b
i b oo jl (b (55l LT wiles o i gaie Jolao
Cuple plazys wilgi 50 Lo So05) Cuos .00 juss 9929 S
Sl obbls g lysuslels diidS ol g wib (PW‘Dg.)g)LSJLiéJ
Az bz 0048 (50 Euuso Al (S35 0 A5 Cuwl A S

@ ols wl> ¢l 55 (658 Ui galw Sl Wbl
Cuwlg? 4y ol (6 05y o sl Ao (6 00l Aas> L (53,500
Wilg3 (0 Al duwy (50555 4 - ol Ariis Sgaw o Lol
olus) dilie ) 4 dS . wbl dxsls s S s g wigw
T (51 s Lgi5 9 1 kit L st ol 45 ol i
Olsel 65 Sl Al L aaal suile 3L ke 4234
S5 i o 555 Lo (6 b (61 4sdS a5 Cannils Lilib s o2
Jlolgise w0 b oo » Bhlales wez 2l wliwls
5295 feusls sl 8yghnl (A i8S olbls yus susj (s dles
o3 3 wlesl yo g wols il sl loyghuwl 43iiS ol
555 4nindS cumlo wlgi 0 saast w2l b 08 0 28000 ol
S olaald plsla Sig Sl G wlsic 4] 4l 5L

ObSo o

LIV Waie (65 gmumo g
(SSwgye 3G ulidylSgaz)s
SaSo g il oyl awliiy S
iwlas gl 89,5 sale ciéun
s&islo sLluj sl Busisls
Lsi]lﬁ.o (A .)9.).>9| Gl 559y L'JIJ-GJ
9l LS ¥ (ol (ale
25 Soje> o pud dazys LSV
Sz e .lo 55 5 (Suwgye
4 1) 55 5 Saugye 55U bzl oo
Gl 83 disuo 4 oS8 wlgie




Shiva Masoudi

o Presentation Description

Our shadows/our past

The shadows that form behind us are physically the
result of being in front of a light source, sementically
they are part of our living identity and symbolically
they can be like a remnant of our past. All three of these
shadow characteristics can be shown in theatre: being
in front of a light source can be interpreted as revealing
a part of being or a dark part of being. Our living
identity can be the translation of behavioural nature
(wordless) and the symbol of remnants and memories
of our past embodied on the shadow screen. One of
the stories of the origins of shadow theatre is that of
the constructed figure of a queen who sits behind the
shadow curtain at the request of the mourning king.

It seems that the shadow can have a clear connection
with the past. The past as events or characters that

are over or gone and of which only a shadow remains
in our minds. So theatrical shadows can be seen as
memories that bring a past to life for us. The repetition
of stories such as the Mahabharata on the shadow
screens in India can be seen as a revival of memories
of the mythical past; as if this mythical past is depicted
on the screen to give it value and to be remembered. In
this interpretation, the retrospective nature of shadow
theatre can be seen as one of its characteristics.

o Biography

Shiva Masoudi was born in 1974 and
holds a BAin Puppet Theatre,an MAin
Animation and a PhD in Theatre. Since
2004, she has been a faculty member
of the Performing Arts Department of
the Faculty of Fine Arts, University of
Tehran. She has published about 25
scientific and research articles, 4 books
and 7 translated books in the field of
puppet theatre and theatre. She has
also directed ten puppet theatre and
theatre performances.
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Poupak Azimpour

e Presentation Description
Drama has an inextricable link
with the supernatural, especially
religion, and since in Eastern
thought the denial of the
existence of multiple gods and
the belief in unity has always
been a theme, the concrete forms
of God in the form of idols were
prevalent, and in Eastern plays
these idols are present in the form
of Sanam Bazi and Lobat Bazi
(Playing with Idols). In ancient
Iranian literature, as the most
documented works expressing
ancient thought with numerous
examples, the presence and
traces of Sanam and Lobat (idols)
and their connection with the
supernatural and consequently

with drama can be acknowledged.

e Biography

Poupak Azimpour Tabrizi was born in 1971 in Tehran. Since her
childhood she has had an interest towards the Dramatic Arts. In
1993 she was accepted in Tehran University to pursue a degree

in Theater. Two years into her degree she chose Puppet Theater
Directory as her main major. Upon completing her undergraduate
studies, she continued her academic pathway in the field of
Theater by getting an MA in Art Research and an MA in Theater
Directing. Now she is a PhD candidate in Art Research as she is
very passionate about studying Iranian culture and traditions. She
spent 15 years researching and documenting the traditions and
rituals pertaining to puppets and dolls in the cultures of various
groups and communities across Iran and published the Iranian
Traditional and Ritual Puppets and Puppet Shows Dictionary. This
work is now a well-known reference in the field of Iranian Puppet
Theater. She is also a faculty member of the School of Performing
Arts, the College of Fine Arts, the University of Tehran and the
undergraduate coordinator of the Puppet Theater department.
She has participated in many national and international seminars
to introduce Iranian Puppetry. She currently has 3 published
works about puppets and Iranian puppet theater. She was

a board member of the Iranian branch of UNIMA (Mobarak-
Unima) twice and a member of the Research Commiission (2012-
2020), the Heritage Conservation Committee of UNIMA (2016 -
2016) and currently a member of the Heritage, Museums and
Documentations Centers Commission (2020-2025). Now with new
articles about Iranian Puppet Theater (ritual and traditional), she is
helping UNIMA in writing the UNIMA encyclopedia (WEPA).
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Mahmoud Dehghanharati

o Biography

PhD of theater. University Malaya (UM) 2018 by
thesis about comedy of wayang kulit, in title “Pak
Dogol and Wak Long in wayang kulit Kelantan”
M.A, research of art. Art & architecture university,
Tehran 2002

B.A, directing in theater. Science and culture
university, Tehran 1999.

Art and scientifics activities:

Directing and acting in theater from 1995
Adapting wayang kulit in Iran based on wayang
kulit Kelantan and Iranian drama from 2019 till
now.

Wayang kulit performance in titled: Salaman and

Mobarak in Tehran Mobarak puppetry festival 2020.

Wayang kulit performance in titled: Siatash in
traditional theater festival 2021

Actingin an Iranian traditional puppet theater
performance (Kheymeh shabbazi) in puppetry
theater festival, Bali- Indonesia. 2014

Acting in a theater performance in title: Pary’s cat
ad | . Kuala Lumpur — Malaysia- 2015

Publishing about 10 articles in International and
Iranian journals.

Adjunct lecturer of, Pars university of architecture
and art, Tehran.

Adjunct lecturer of Azad university of Tehran (Art
and architecture university)

o Presentation Description

Wayang Kulit is a well-known form of shadow puppet theater
in Indonesia and Malaysia as well. This theater form is called
by different suffix and titles such as; wayang kulit Purwa,
wayang kulit Gedek, wayang kulit Java, wang kulit Kelantan
and, Although the general similarities, there are diversities in
puppet shapes, music, branch stories and performances types.
Since the mentioned wayang kulit forms stories are based

on Indian epic stories. Mahabharata and Ramayana, wayang
kulit Dalangs (Puppeteer) have personal or regional versions
of these epic stories by some adaptation elements. One
important adaptation method is comic characters in wayang
kulits. Although there is no comic characters in original and
Indian Ramayana and Mahabharata stories, wayang kulit
dalangs have introduced many comic chartersin these
theater forms and based on mentioned epic stories. Two
well-known of them are “Semar* | Indonesian versions and
“Pak Dogol” in Malay one. These two clowns present their
comic scene by their companions as well. The most notable
part of these clown are their dignity background. Based on
Dalangs believe, they are descended to wayang kulit from
the high level of sky. In continue, dalangs believe originally,
these clown are demigod by supernatural power. However,
the process of clown descending from demigod to clown is
fixed as a myth story and belief by dalangs. Since the myth
background of these clown, their appearances are sharply
different to their dignity. So the study of comedy in wayang
kulitis based on visual appearance and mystical indications
should be reveal by audiances.



alwossy jl 518
B8z 4551050 8880 w2l iy 4 (Shidas ol
il ulsied Wilgi oo Sl (Kagye inlas
solaiwl 3)50 elaaz| 38 Lie (sl o dias) a8
oLl yalpas b e elaizl i live slayim .2, )18
bozj dlse wezan Slanlomaz cud> 3,k
widuplgllselasl Slb Lyl sloul i o Jbss
wrsl S Shasl 4 docow Bas  elaaz pladl sl
Colyy (Kimblo yin Bl syim sl ylge
.‘o.@o LJjLw.A )90y S tlbul:\.ullé
5l o ol gl o bewles ol wwlBgl Lok
2l Ul 088 0 plsil (s> g0 d i
sl T e g dzal> b yile buiyo dncidlmd g 95
£935 jl culas b e lazo! 35 lio slayins bl
SpKaidi 3ig) by SobTo e 035  Simyd
s Libd SO ulsieds (SloS g e Wyl
Cunl 005,185 0330 b (588 LBLS)  olgan 51,
JCa] 5 008 51 S sl (Swgye 5L
395 joblal g ool Sl Sie Jo 4 ins ol
ls cugazo ylizxan
Lo i adgs joablS wlgre s o Yol ¥ Jlw ,o
U SO S0 4 i Sas SO culax b g selos> |
6)lKad elaisl 35 line slayin wlejlw SO UL
053250 Sl Gl Sugye jl il el o oS
olibs eS8 solaiwl i (Bl5 50 diayimyat oyl
ol b3 L 2ige b T Hjgel g (AUl
Utnlas 0 31511 0> 425 i el s
Eeolo> Shabl 4 dsol> (5)Kan b sl (Suugye
S EolsS> Cuzo 5,94 paxie

Ao o
9 Az 55505k 8 Smgye SSinlai 35 Ul ilej il
Uil g pinlad Slayia uwliiyls Hae SIS g joloz ouss
Voo’ UL jl ol ccianal calysl 51yt sty iyl iyl (oSeangye
225543k Sagye Unlai 9 515 sasie )BT shls Bl 0 LS
Sylgiie o g duils culled $0yslsIgd (Sl binls g syl
Sl a g ol 4y ot ($paT s byl diaT 1 llall
@ ulgs e andls jgb> b UTs 45 Slawzy Sy loiis dlax
ollallupus oyt idudhd 1o Kugse siuled ez oilsiitio
Uinlas ylsidi 5 0558 (yraSg i g lbiwsS o ualis 5L
ollallg isles LTl 45 38 8Ll s 5o oo Sasgye
cian slacljl G5 ulsic 4 yuizxen gl .l 83,5 oS a0
20 S055 Wil Gy sade g (Lasign ikl A5 L) Slio Lasisn apio
il (s araiyl Sz i 5 il LS el o)loidi
Saspe cilizs (sl siulas ailudl dobls 4y cmlgo 1 us ol
woolasgy o 9 03,5 5l5 Concrete Cabaret g (855 o)lgiins 5o
9 Jumblies: WeeFestival ,5U5 <(MABELLEarts ,Uasd| (gl i ks
ol .cuwl azils Iyl “Tirgan Kids Time” Swgye (5290009 dcgaxo
8990 (MABELLEarts ;5 (5~ sclaizl $lo5g5 sl YoVl Jlw yo
.o Metcalf sloo (5j90h 5 A KaS c8lys 4




o Biography

Afsaneh Zamani is an award-winning theatre
director, puppeteer and performer with a B.A. in
dramatic arts and puppetry and an M.A. in Research
Arts from Iran.

Since 2003, she has created and performed
numerous theatres, and puppetry works focusing
on rituals and folk stories. She has also performed in
international festivals across Asia, Europe and North
America, notably the Mondial Festival de Marionette
in France, the TBILISI International Festival of
Theatre in Georgia and the 21st UNIMA Congress &
Puppetry Festival in China and received acclaimed
international awards.

She has experience as a board member of Mubarak
UNIMA (the Iranian branch of UNIMA) and as

the artistic director of the Children’s Club at the
International Ritual and Traditional Theater Festival.
Since arriving in Canada, Afsaneh has created various
puppet shows at the Tirgan Festival and Concrete
Cabaret and performed at MABELLEarts’ Iftar Nights,
Jumblies Theatre, WeeFestival, and a puppet video
series, “Tirgan Kids Time.”
She also received a Metcalf Foundation internship
grant for the community-engaged project producing
at MABELLEarts in 2021.

o PresentationDescription
Beyond the shadow screen
This lecture explores how shadow puppetry can be used
as a powerful tool in community-engaged art practices.
Community-engaged arts bring people together through
collective creativity, serving purposes such as: Building
social connections, Inspiring social action, Preserving
traditions, Sharing artistic skills, Creating intercultural art,
Telling stories, or Discussing important issues.
Sometimes, they are simply about the joy of making art
together. The key is staying relevant to the community and
its context.
In Canada, community-engaged art thrives, supported
by multiculturalism, religious diversity, and freedom of
expression.
Puppetry, a timeless and inclusive art form, has always
connected with people. Shadow puppet theatre, one of
the oldest forms, remains popular for its magical and
mysterious qualities.
In 2022, | worked as a community-engaged art producer
intern, supported by a grant, collaborating with a
community-engaged arts organization for a year. Through
thisrole, | used puppetry to engage non-artists in creating
art and explored its psychological and pedagogical impacts.
In this lecture, | will share my experience of creating a
shadow puppet show with the community, discussing
the process, challenges, and outcomes of this unique
collaboration.

Afsaneh Zamani
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o Biography

Olka Hedayat received her Master’s Degree in Puppet Theatre from Tehran University’s (Department of Fine Arts)
She has been working as a director and a professional puppeteer in Iran for several years in different fields
including theatre, television, and cinema. In addition, she is also active in theatre education field and has been
teaching drama to children and adolescents in various art institutes and schools.

o Presentation Description

Richard Schechner, director and theorist of the performing arts, influenced by Eastern aesthetics, likens the
performing arts to “Leela” and “Maya”. In Hinduism, “Leela” means making and creation and is seen as the
playful act of a divine being, and “Maya” isimaginary and illusory. Schechner describes the performing arts, like
the meaning of life in the Sanskrit tradition, as a combination of Leela-Maya, meaning play and imagination.
Itis worth noting that in ancient Iran, shadow puppetry was also called “Imagination Play” or “Khayal Bazi” -
words or, more precisely, activities that play a prominent role in the creation of art and have a special place in
the world of childhood.

Freud begins the discussion of the human need to create with children’s play and considers a child’s play with

its toys as an act of artistic creation. In his view, a child, like an artist, creates his or her own special world, and
although this world of play may not be considered serious from the adult’s point of view, it is very serious from the
child’s viewpoint. A child who plays borrows things and situations from tangible and real things in the world and
recreates them in his imagination. An artist also creates a world of his own imagination in the process of creating
awork of art and, like a child, takes it completely seriously and, although he includes his feelings and emotions in
it, he considers his work of art separate from reality. With this interpretation, imagination can perhaps be likened
to a bridge that connects the world of children to that of artists. On the other hand, shadow puppetry can be
considered one of the most imaginative forms of the performing arts, due to its formal affinity with the world of
dreams and its performance methods throughout history. Shadow puppetry, with its emphasis on imagination,
can be seen as an effective platform and a creative way of communicating with the world of children.

Olka Hedayat
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o Biography

Dimitri Jageneau (1975), artistic director of The
Royal Theatre Peruchet since 2008 (Brussels,
Belgium), marionnettist, curator of the International
Puppet Museum Brussels, founded in 1938), artistic
director of the International Festival JEM ((European
Puppets days) since 2013), dramatist and director,
autor and essayist, vice-President of UNIMA
Belgium french section since 2018, International
UNIMA indipendent councillor since 2016, member
of the International Commisssions UNIMA Europe,
UNIMA Heritage, UNIMA Communication since 2016.
Postgraduated in Philosohy and Culture (ULB- Free
University of Brussels), in Theatrical Studies (New
Sorbonne, Paris-IIl) and graduated with a master’s
in political sciences (European Studies- UCL,
Catholic University of Louvain-La-Neuve, Belgique).
Born in a famous family of European puppeteers
(Biserka Assenova-Franz Jageneau), he started
puppetry at the age of 11, he has participated in
thousands of shows and plays hundreds of shows
per season since 2008 at Royal Theatre Peruchet/
International Puppet Museum Brussels.

Dimitri Jageneau
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e Biography

Buthaina Bandora UNIMA JORDAN
President, and a creative leader and
educator specializing in puppetry arts,
storytelling, and social advocacy. As
the Head of Puppetry Departments

at Haya Cultural Center and Ahlan
Simsim (Sesame Workshop), they led
innovative programs that combined
education, culture, and performance.
Buthaina Bandora is also the founder
of Harat Adduma, a pioneering
company dedicated to puppet arts,
excelling in puppet design, creation,
and manipulation. Harat Adduma
leverages puppetry as a tool for
education, awareness, and social change,
showcasing its work through theatrical
performances, public events, and
social media for wide-reaching impact.
Passionate about social change.

Buthaina Bandora
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Neda lzadi

e Presentation Description
Traditional shadow puppetry has profoundly
influenced the evolution of modern shadow
theater. Many contemporary productions
draw inspiration from the motifs, techniques,
and styles of traditional shadow puppets,
blending them with modern technology
and artistic approaches. This fusion of old
and new has resulted in innovative works
that retain the essence of ancient puppetry
while embracing advancements in lighting,
animation, and storytelling. Through this
integration, artists can honor cultural
heritage and engage audiences in fresh,
visually captivating experiences that push
the boundaries of shadow puppetry.

e Biography

Born in Tehran, Iran, and currently residing

in the United States, Neda Izadiis an
accomplished puppeteer and educator with
over 15 years of experience in the field. She
holds a Bachelor of Dramatic Arts with a
focus on Puppetry from Sooreh University in
Tehran, Iran, and an M.F.A. in Dramatic Arts
with a focus on Puppetry from the University
of Connecticut, U.S. She is currently pursuing
aPh.D. in Art Education at Florida State
University.

Neda has performed at numerous national
and international festivals and conferences,
including the National Puppetry Conference
in the U.S. and the Women Deliver Conference
in Rwanda, Africa. Known for her unique
style that merges traditional and modern
storytelling techniques, she skillfully
incorporates cultural motifs and symbols
into her work, creating deeply resonant and
thought-provoking performances.
Throughout her career, Neda has collaborated
with artists worldwide, bringing diverse
perspectives to her work and engaging
audiences across cultures. Her dedication to
advancing the art of puppetry and promoting
cross-cultural understanding continues to
define her contributions to the field.
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Hoseiny

o Presentation Description

An introduction to shadow theatre in the modern
era, where traditional theatre techniques meet
cutting-edge technology. Discover how to blend
classic puppetry with innovative approaches to
create unique, immersive stories.

We will explore different methods of shadow
manipulation and experiment with various
materials, light sources, and digital tools,
blending traditional puppetry with innovative
approaches. Finally, we will examine how
shadow theatre can express complex themes
and emotions by using multimedia elements
like video projection, animation, and interactive
visuals.

This workshop is ideal for anyone curious about
the art of storytelling through shadow and light
in a fresh, contemporary format to push creative
boundaries in shadow performance.

e Biography

Honey Hoseiny is an Iranian interdisciplinary artist,
actor, puppeteer, designer and theatre director based
in Toronto. With over two decades of experience

in the performing arts, he specializes in creating
multimedia and interactive performances that blend
puppetry, interactive art, and digital media.

Honey began his artistic journey as a teenagerin
Iran, later earning a BAin Puppet Theatre and an

MA in Dramatic Literature from the Art University of
Tehran. His work has been widely recognized for its
ability to merge traditional Persian storytelling with
contemporary themes and innovative technologies.
In Iran, Honey contributed to a wide range of
projects, from intimate performances to large-scale
multimedia productions, including celebrated works
like “Earworm” at Crow’s Theatre, The Caged Bird
Sings at Aga Khan Museum as a designer in Toronto,
Canada, and The Secret of Ganjoor as a designer,
performer and director in Tehran, Iran. He also
collaborated with renowned theatre companies,
such as the Aran Puppet Theatre, participating in
various operas and productions. He currently works
with the Modern Times Stage Theatre company in
Toronto.

Through his diverse experience and skill set, Honey
possesses a unique talent for creating performances
that deeply resonate with audiences by blending
multiple art forms. His work captivates and fosters
empathy and connection, encouraging a deeper
understanding between audiences and performers.
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o Biography

- Doctorate in Art Research, Tarbiat Modares
University

- Faculty member of the Theatre Department,

Faculty of Cinema and Theatre, Iran University of the
Arts.

- Director, researcher and performer of theatre and
puppet theatre (since early 2001)

- Editor-in-chief of the Persian version of; World
Encyclopedia of Puppet Theatre (UNIMA)

- Writer and director of works such as; Meeting Godot
at the Paitakht Cafe with a 15% discount; Director of the
play Inheritance.

- Performed the puppets of Rostam (Rostam and
Sohrab puppet opera), Hor (Ashura puppet opera),
Shams (Rumi opera), Amir Mobarz al-Din (Hafez opera)
and Lily (Lily and Majnun opera) from 2004 to 2014, all
directed by Behrouz Gharibpour.

- Received the award of the year from the Directors
Association and the Iranian Puppeteers Association of
the Theatre Forum for directing the play Inheritance;
and playing the puppet of Shams in Rumi’s opera.

- Publication of the play; meeting with Godot at the
Paitakht Cafe with a 15% discount on Arshadhan
publications.

- Co-authored the book “Perpetuals of the Stage” with
an article on acting as a puppet; The String Puppet.

- Supervised, counseled and evaluated over a hundred
master’s and doctoral theses.

- Published articles and lectured on puppetry, body
studiesand ....

Ghazal Eskandarnejad

o Presentation Description

In books, articles, schools, etc., theatrical events are often
formulated in terms of the West/East duality. With regard
to this dual formulation, it is better to focus mainly on its
effective and progressive aspects in the development of
our understanding of the form and content of theatrical
works in two broad geographical areas, and at the same
time to keep in mind that there is a kind of generalisation
in this approach and that we may find exceptions when we
look more closely. Shadow theatre, as one of the oldest
forms of puppet theatre, has always been so charming
that it has become an important source of inspiration

for many researchers and puppet performers, both in
theory and practice. We know that shadow puppetry
spread from China, India and Indonesia to Central Asia,
the Middle East and North Africa, and arrived in Europe in
the 17th century. Shadow puppetry can be explained and
interpreted in both pragmatic and mythological terms. If
we take the Apollonian understanding of the phenomena
of shadow puppetry in simple terms as something like an
attempt at a realistic representation of figures, shadow
puppetry in the East follows a completely different path
from such an intention; both in the construction of figures,
such as composite figures, and in the representation

of faces in the shadow puppets of Togalu gombeyaata

in Karnataka, India. In this title | will try to express the
imaginative, romantic (with a focus on the concepts of
romanticism), metaphysical and intuitive aspects of
shadow puppetry in China and its spread to some areas of
Southeast Asia.



e Biography

Nazli M. Umit (Dr.) is a researcher, theatre practitioner,
and a Karagoz performer. Her research in Turkish theatre
and performing arts currently covers historiographical
writings, iconography, puppetry, and the repertoire.

She is the founder of Sirkeci Theatre which aims to
reconstruct, and stage lost or scarcely known texts
through research and performance based approaches.

o Presentation Description

Why Didn’t Karagoz Come from Egypt? Theatre
Historiography and Legitimizing Puppetry
Origin theories have been a curious subject in the

historiography of Turkish theatre and puppetry. This paper
investigates why the narratives about the shadow plays

of the Mamluk Egypt have been favoured among others to
legitimise Karagoz despite the historical, iconographical and
textual discrepancies.
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Tan Qingsong

e o

350 10 g ez Sl Sl o (Swgye (razeil gleo (e Laisn 550 wglee wlgie 4 SSlu SouS 5

] SOz diswo hb SO e ol LS 5o culled YUga Slale o Suwgye S iulas i Jlasil g cbla>
dlo 125 Bb (J wle (Kuwgye Sl inlas g wuad) 0 e b S5 g il Sl Liules Joli gl ousdsyomuss ;BT
Cal 00li8lgo s laogS WY g Al S ClulSsl iwlygLis pinz 03,

5 6leSSlis gy Gllallis plsidiz 5o dizo G=hb Sl Weike Mb sl wisle Sloz <L) 4 (3950
Sl us lios S pylgiii ;0 wlb Yls Ao >hb ol

e Biography

Tan Qingsong serves as Vice President of UNIMA China Centre, Vice President of China Puppetry and
Shadow Arts Association, and Director of Hunan Puppet and Shadow Art Protection and Inheritance Center.
Heis also a First-Class Stage Designer.

His acclaimed works include shadow play Man and Wolf Dancing Together and puppet theater like Li

Bai Beneath the Moon, Festival Dance of the Farmers, Reflections of a Nun, and Children of the Remote
Mountains.

He has been honored with awards like the Magnolia Gold Stage Design Award at the Shanghai International
Puppet Festival, and the Tian Han Stage Design Award at the Hunan Art Festival.



o Biography

Babis Kostidakis was bornin 1979. He is the
son of the Karagiozis master Takis Kostidakis
and, together with his two other brothers,
has been involved in the art of the greek
traditional shadow theatre from a very young
age. From 1996 to the present day, he has
been performing Karagiozis performances

in schools, theatres, cultural centers etc
throughout Greece, as well as in Cyprus. He
makes by himself figures and sets for shadow
theatre and organizes and animates figure
making, animation and performance creation
workshops.

At the same time, he also pursued the art of
puppet theatre and theatrical clowning.
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o Biography
Manasi Maria is a puppeteer and Theatre
Educator graduate of the Theatre
Department of the Aristotle University of
Thessaloniki.
For over fifteen years has been working as a
theater teacher, puppeteer and storyteller.
She has been particularly involved
in the design and implementation of
environmental education programs
through puppetry - as she has done
postgraduate training in Forest pedagogy.
As a puppeteer she has played and still
plays in a variety of shows from 2002 until
today. As a puppeteer she practiced and
developed traditional and contemporary
puppetry forms as well . Since 2016 she
is performing and directing based in
Thessaloniki at Marmita Puppet Theater of
which she a founding member.
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o Biography

Betty Kokaraki, artistic director of Alaluz

Shadow Puppet Theater, is an artist who blends
the traditional art of shadow puppetry with
contemporary and experimental approaches.
Born in Athens, she studied Photography and Early
Childhood Education. She specialized in shadow
theater and attended numerous workshops

in Greece and abroad with leading masters of
shadow theater and puppetry such as Fabrizio
Montecchi,Teatro Gioco Vita, Norbert Gotz, Galya
Levy Grant, Janni Younge, Bruno Accetela, Icaro
Accetella, Argiris Athanasiou, Stathis Markopoulos,
Antigone Parousi, Gavin Glover, Rene Baker,

and others. Betty Kokaraki has participated in
international festivals, conferences, and meetings
dedicated to shadow theater and puppetry

in countries including Greece, Italy, France,

Spain, and Brazil. She designs and implements
performances, workshops, and educational
programs centered around shadow theater,
puppetry, visual art, and environmental themes in
collaboration with various organizations. Sheis an
active member and treasurer of the Hellenic Center
of the International marionettes Association.
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Anastasia Parava

o Biography

Anastasia Parava is a visual artist and storyteller
driven by a profound interest in the impact of the
unconscious mind and the philosophical aspects of
human experience.

As the founder and artistic director of ParaMana
Puppet Theatre, she has developed a unique artistic
voice that blends experimental shadow and object
theatre with elements of physical performance,

crafting immersive experiences for diverse audiences.

Her work often delves into themes of resilience,
identity and human connection, resonating with both
children and adults across cultural and linguistic
boundaries. With a foundation in theatre studies
(University of Sussex, UK) and physical theatre (Ecole
Lassaad, Belgium), complemented by extensive
collaborations with international puppeteers, she
brings depth and versatility to her creative practice.
Driven by a deep commitment to education and
social impact, she bridges art and community by
engaging vulnerable groups and fostering dialogue
through her performances and artistic work.

Her artistic vision is defined by experimentation,
innovation, inclusivity, and a profound sensitivity to
the transformative power of storytelling.
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e Biography

Sheis a puppeteer, puppet theatre director & puppet designer. She is the Founder & Managing
Trustee of The Katkatha Puppet Arts Trust. She has a Diploma in Puppet theatre from

The University of Stockholm, Sweden and has been trained in traditional glove puppetry, from La
Scoula Della Guaratelle in Naples, Italy under Bruno Leone. She has been a Researcher in Residence-
2011- Deutches Forum DFP in Bochum, Germany and at Institute International de la Marionette
Charleville- Mezieres in France. She has trained in puppetry with Neville Tranter at the Figurenteater
Kollleg, Bochum, Germany. She has directed over 25 puppet performances for Katkatha, TIE
Company and NSD. To name a few - About Ram, Across the Sea, Mahabharata etc. She is a recipient
of the Ustad Bismilla Khan Yuva Puraskar 2007,National award for contribution to puppet theatre by
the Ministry of Culture, Sangeet Kala Kendra’s Aditya Birla Kalakiran Puraskar 2016, META for Best
Director and Best Production for Mahabharta 2017 and the Shankar Nag Award for Theatre in 2017.

Anurupa Roy

e Presentation Description

Anurupa will speak about the traditional shadow puppet theatre forms of India, it history and
present day situation. While there are Glove, Rod and String puppets forms too, shadows are the
oldest forms of puppetry. There are five living traditional forms which have lived and thrived for
3000 years and present day practitioners vary from temple performers to travelling companies and
those who perform exorcisms.
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o Biography

Goran Zelic (born 1987) is a Croatian academic actor, puppeteer, and manager with an
international career. He began his professional journey after graduating from the Academy of
Applied Arts at the International University of Rijeka. Goran’s early work was at the City Puppet
Theatre Rijeka, where he was a member of the ensemble and served on the theatre council from
2013 t0 2019. He has been the president of UNIMA Ireland since 2020 and currently serves as an
advisor to the board. Additionally, Goran works as a freelance educator, actor, and puppet artist.
He is also the Communications Manager for UNIMA, assisting the General Secretary and National
Centres, and is the initiator of the UNIMA Puppetry Collaboratorium.

Goran Zelic






