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1.Joan Baixas

2.Live painting

3.Roberto Matta

4 Festival de Teatre Visual de Titelles de Barcelona
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25.John Bell

26.Trudi Cohen

27.Jenny Romaine

28.Robert Rossi

29.Mark Sussman

30.Peter Schumann

31.Cheap art

32.Toy Theater of Terror as Usual
33.Domestic Resurrection Circus : ;sk., <
VBN S 5 2 U Sl 3 o 25 58 les
34.Spaghetti-dinner performances and work-
shops

35.Head, Shoulders, Knees, and Toes
36.Nostalgia

37.0bject

38.Das Triadisches Ballet

39.Hanne Tierney

40.Gautam Dasgupta

41.0skar Schlemmer

42 \Voyeurs

43.The Reptile under the Flowers
44 Janie Geiser

45 Bill Ballou

46.Little Blue Moon Theatre

47 .Napa Valley

48.Natalie

49.The Widow

50.Trompe l'oeil 32 saa |
51.naissance

52.Leyendas

53.trilogy

54.Alejandro Benitez

55.Ana Martinez

56.Duncan

57.The Boy with a Bird in His Heart
58.Hunter Kaczorowski
59.Dreamscape :,\s, s

60.Soil Desire People Dance
61.W.G.Sebald

62.Topological Media Lab: o&uils ;s lades a8l
53 Sl 2515 5 e slis s aily S e 4 oS Loy SSS
335 o e ol pl

63.The Matchbox Shows

64.Laura Heit

65.Definitely Maybe

66.The Old Umbrella Man

67.Lake Simons

68.1930s-style

69.Peter Schauerte-Luke

70.The Giant’s Tale

71.Boris and Arkady Strugatsky
72.Isaac Babel

73.Aimee Bender

74.Civility and the Sea

75.The Puppeteer’s Cooperative
76.Nantucket

77 .Picture-storytelling

78.John Mack

79.The Art of Small Things

t;ﬂ:
theater, Volume 39 (3) Duke University Press —
Jan 1, 2009
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1.Claudia Orenstein

2.Great Small Works

3.Toy Theater

4 Foyer of St. Ann’s Warehouse
5.Myanmar(Burma)

6.AKIMDO : 355 515 5lal o 5l Jlez (8 4 camids 53
P o 4 a0 a5 D0 4 e 515 5 L D)
7.Javanese

8.Edward Gordon Craig
9.Heinrich von Kleist

10.Jiri Veltrusky

11.Petr Bogatyrev

12.Prague

13.Steve Tillis

14.Henryk Jurkowski

15.Julie Taymor

16.Ping Chong

17 .Basil Twist

18.Media projection

19.The Lion King

20.0bject

21.Stephen Kaplin

22.A Puppet Tree
23.Manipulated stage objects
24 Live

33 A e b \.at')ﬂ\ S |y gels
ol pslas oo o s ot
D3 ad 355 sped cwds o Ml
alay 5 ob) 6l Jo e 53 5 8,5 e
Aoz bals 5,8 N3 g s s
i ol 2 oS o) a5 0)l08 e
Olle B56 0ob e S pleileda 4
Shs b b 4 ol Sk
W Ol g3l @ 5Ly W) 5 o e
BE RCO| &JJ: (VV)&}},A? o); A’
N lasgeme 5l S ad (gl 0 o)
\JWUﬁwob\&»\a&awijw
DJ\.«: ab.‘w 6)\.«»JJ}».4:\.:

P r\} \u 3}5- u\:g BN c(V/\)\S\.A u\>~
oS |pamte a5 (VA ) 55 oL
Ar o» b ke S
=2, polai g pa sla o 5o 5 5b old
L s o) 025 oS 48 o 0SS
221 o IS g0z 3L Dl )
"boled  gonalin r\{;m 5 Y
S e Gl sl 5 e 3k S s
ok e 4 ol jheun ¢l p sl
Tl s o) b)) e R8s s
25 S > W6 o 5l anl
ol gn el 5l L ga o el
2l g oh Sas S G
(u)j) odalin J.:\é 64.‘,&\3 )b) (L@\ 4;-
A S o e 08 S S e @
on 3 b Sl Syl S g0 g
n' 56‘9“'5\"“"\) (C)\"’j}'

Sra e 3550 > DB ol S
a2l glaie s)se o Wdl e
OIS & 63k Dl 315 BT o g
bc@jxﬁzbwﬁw@u\
ﬁ&)).&}\)f@ﬁ&;é\ﬁe&
a5 Hsb oler 5l 3laas ol 95 (it
J@UJJSUAc)b\OH\mM}&,«\
90 P Ogh o &;\.&:&34& Y31
o\fi&y\@woﬁdjf;\f&)aafwﬁ
‘O“’J‘?‘Lﬁ)" 9 &jj& = VJ_«A
eSSy s 5 0sd o gt ASTT
JD&S@BQ&J@Mﬁ)jMJB

la i3S 5wl H8 s by Wyl e
i iy b 2S5 s
okl » s Sl PSS § wysls
u*‘" 6‘*5\-‘Ju &5&}@\?@ (V- )t«\“—s’g\?-
sa 5b3 b1y Bl b s e
YL 1y Glagil 5 A e als gt
O S @y S S gaswe
w333 sy oo Wdly LT ey s
Sox ol gt Wl by S
2 4 S5 e Ky e oS el
N o gy 5 e gl 1) ol wsls e
8,8 o S ol gl gls S S e
ol gsls 5 55d ol (s o Lol b
23 55 ool 5 e e ptse > s
¢ ol oS o ol 3k ol 5550
2la gl S 4l s bl )
gl o O S 5 g At LS Ly
Loy S e 25 o5 hy e Sl
B G AP bii> s,
s § i B Sg o 50 slo 455
D 1y S JUs 3l g eslamd LB
Colsy pats ) ool o & &S > s
S B P S IS IS P B P P N
oz Db sl e sy Lo Bl
wgww\gzm)\ju\wa\j
Gla il 5 e by Sl lekts o il
R N . LT
Sl Wl gdils (V1) Ssl8 5 il
Sed e an S (V) un el s (V) s b
So S plalis ol S an e e
el 5wl s sl a4 pas JeS 6l
3358 dimo S5y polis GoilN) & S A
3 ox Rl gl 5,8 e S A
s 8 Sug e 09,5 dawss oS (VE)y s
S sy sl cwenl i V>t (VO)
2> e e lida) Dl 3L ol
WS o 5w b o) sl el )
s () el aw ) S WS e
SUlghe b 5 sn (V8)eS 50 Jal oS-
a5 WS e me 1y —ailes S len)l
) les gl aw W e G )y
rolis S s 530 1 e it 15 oS

Sl Sy 5 sl S e 5 1y gl s

5L v

ohdleghss



Ve aable c@.g‘; JU\A

///////////
e s )

B R P P T ST SV VL vl VTR VR PR ONP L PR SO

ol S At Gioles A5 e oS e ) = e 6ledsn G 5 S (bbb S8 058 Ge5sn oS N
| og’ J‘“L“\J‘.’ Ao J\A 66\43;4? C,u.u\ a\ﬁ.& Jw\.w J\A w\u\) M\Jp-\ )'\ g_i:).d: ojj)i Q‘i\ )2 M\.:u,a \5’\"‘“’\3

bo\M J“g"ﬁ)’ jS.,bj )\ ob\.a.....:\\.:uf\.a 60)'\.,\3\ BE «JJLU j)i:,e» 6\)’,“\ byvﬁ al > 9> 9o &*4549- 6\&’@5\*‘ )'\

Dl el ke 1 Slaal 55,5 o 50 pe s s Ol @ Sl ab ol
Lol g a9 o ASB 5| ol (g digm p 35 03 -

Sy Dlosl g9y 3 L2l e a5 -

0.3\::.,“\: Slosl v,«.)\.u sl s b @L‘\M -

Ll 813 a0 O e 2813 31 Sl asl ol )38 -

53 o Ol ek Mo glacage 5 b
55 > Koo 548G g IS S
colas SIS 5o aS Wb ol W 5
Q\’;J\f"‘g)’;’ﬁu“(\’ﬁ’\dﬁﬁj\
I I [P R @ L Fo
38 53 bl e s ) e
NI Sapye il wless S5
Ol ) Bl 5055 o ool 55
S i G5 45 21 2525 053
b S 5K oS a8 wb bl s
o Jubeald 5 oy gae
(WklS S5 sl plagles 5 Sl
K Qs S8 sk ol Sl
A S e 5l ey
N p e UG 4 0l
5 S ol s asliil
02 PN S I R Y ER ORI (WY
AL Jloes 5 edzey @ LS 5

PG 9 e g 391 Ja>

S S g I adlasly

b oS cugadly Js o a8l
o) e oS e |y e sl
355 o b o) L 535 e gl
oSS s ol s aem sl o YU e
u,‘\f\.;b\.u“ Aol g— o glodd g e
Ble aious b 3 5 3L pledir b oS
S o Lalas 1y o Shast b S5,
S s S5 e s wl Ll
Yo 5 A sd e e g 9
g_;a.\.;bf)jgdfgm\gj‘f@ﬁ
FOW RS P S& 5 bl gles
sy 3 Sox s s Jem e
"y (e P e s V) o 3
b ok s S \ ol
L s ol b S8 s
OS5 lis 3 JEa g BB S 4 s
&S ra sl W S e ol e

6‘5\“’\')".' .\.m:uﬁ\ﬂ‘ejsw in:‘

ool A sl s b sl
S g A ga) b S 6l
Lo 5 solene &5 b plen il
e il e e 3 sl S5
v:.\fa\ t;; B QL“"’\ 099 (\.63 60&‘&5
Slalls Sl gl ad g b as $
T R P O
iy Lo 4 e &5 plaailis >
S’\i&.m.:fd.,éﬁ\)%é-\.a\.‘;.).mw
Sl Koo 8 WS e e
i e w0 lo y ool o Jone
So 5 gl boss o o8 wums 8
wls g sl glis 1y Jee plezila o
2ol gams oo M Slgiy e
2 28 (oS e 1 S5 bl
oo 9 ) e ol g 5 5 o251 3
S Lol saee Ol s
)3.3}0@)’\53‘9%&@:)&&
Slasliee b BB 55 g 550 2l B

ez aed A Jgens G du




ool oyl e Loyl <SL

Celoddd gl o) jgim &S (glous!

Condad U g J2tus ygbay Y Ll

w\gybﬂ\fdﬁ.a‘)bay‘g

Sy S K g oyl

JolS” 3B S 4 Lo gl om0

Sl S e S S ey
ol oose el ol J e s
witn o)y S n oo | ol i
g |y Lo glacdy a3 (o3 gios oS
k;dié)&s«y}ﬂdwuf\ﬁsw A8 e
a8 5l am j3 a8 Hlas el e

Yoo Ll sy 08 o slaios
J@L&é.w\omv\djﬁbov\dsj\
Slacd ,m b SIS 5 s W80
logledir 3« Ll ol 5 e J pone
S calapen i g 254l el

BNty (.5@\ u\;a.s\ Iy bas
u\ﬁw aul u;‘w\cbj,:} C5J> Sl

oS 0 ) 2 13 e aS a5 s ol 4 b5
g3 ) oS ap 1 pelas Glinls Sl
Lwl jole a5 |z g g, ¢l glale riw
O\x%x\jswﬁgfjs\iww\w\fjﬂvz
28l s glase 5 oy 5 AL wes
O s 2 4 g3 oS il 3 5 A e
R

o plop s b S5y K (S35 4 @
03 93,8 ol L 5 bl LS
Ko spam sals e b ) sl
S Ky dlin ST
Vs £ S50 5o bl (et
(s 9230 S 5 qly b b i
S 2SS oy Sagpe J
s9dp Ol & Ohedisy S 4 e
IO SR P P P TROWN Jrgves
sy sy 3RS ) plader b i
el s g Ol ol cldy gledgl LT
L beal 4 sl el S 3o o
Wl bl ol o glacas gdowe

ook plad sl slaedol 4 sl saba g 53 ¢ 9 50 (2]
SLs G 4 45 355 ol o B 205 a2 | )

e F\

Slsthdagiss

Kl S P50 4 S Laie
S spbe ke Jig ool Jlo
e 3 Slils & e cod b LT
Vﬁ o) AK.J L ‘w‘aby N
&l lin (g pluw bb =l
S S Jus aslidules
S s 1y ol BB O e g
b e 4 29y Sde 4z o
Ty g Ol

G Dlatbs 4 b oS oSS
e 2 BBl oyl e Wl e
uﬁﬁf{wﬁwﬁﬁ‘\?f‘
Ll 3l e oS (o o 20 )
S glase Bl o i S
3350 ohid & olar e
Silue by e &S el gas gems
b o 5y o ealipe SV s
ol @ Sse gvf S osboles oS
L 5 gse3l o 3 5 e
S 5 a9 5o s (e
Lo L LS 6 o) pad as-L
A s Ao ¢l sl <
o2 15 0T e g gl s Vlom oS
o033 3 et b B Ll 5 el
S Als glys 5,8 e S
B S S
Sty losl S a5 e
Sl odslodl d> a4 polas
4 Wb &5 Jls g et 3 us
) 0B nl Sl L S
3 eslat a0l W ax g b W
Bl & olas olls olosl
o3y 8 Ll Lol lul i
& Gl dax g0 ge () wdd
Sl als JLOs

A IS

..

6 Gy $U 53 WS 5
IS @ iz el ) ol g5 e o
e S ol b i ilo e 08
o P 3 it o o
e "\"\}'u“ S

o gdliwn oo bl \3\.0.’\ .

B S op) g9 S 590
5 ol ol 4yl 5 e
Ch (Kas 03 LS 5 49,20
S3obe e 4 1) e Sl
@il o2 i 0 S e Wl
o e ke iy 5850 ol el
&"'\‘f’\f‘*f*‘bb\)ui’?&’-‘v\i\e(}
asjvsfcw;,wb)\va\j;w‘g
Cf"‘“’.’).}&\-‘v—:{@ﬁ&n‘r\)a)‘\
o 5 o pla )L 3 90

g bl et F Jls e anlitoles
9 b i S plaals S
Kbl a ol s 295 Ko o5
05 3L awily Sgm g Waepl o (6 5a
a2 I s plizes oo da ()l
0N BAS 5 pam e e )
9 Slosg 3B asliiols a gyl )
o &S o) JKie Wl s
AL A s S e o ol
B Jlo o g S s Bk
5,8 o )3 S 555\9@.«@.6;
A S azg e
2iS 5 yolas Sliwls Slosl
S o1 e Ol laced B
© 30 0 o) 4 W BLs|
B ogd s pluel Oud
OUsg> &S Hbols
Slez a4z g LS o)l oo
doll Bl gawy o 1]
Sl Olosl S 1 &S
ch@\?uwmbw

Sl e ol 25 sty Sy K oS Sl
s o bl s (& m5 s Ssia 0 5
P % g pog O ) e il 2
2 kg ooy ol 4 oS S Gl @
S ol WS e yima ol 08 &S gl
b RS 5 asle waihs (Koo 19 ol b s
28 e b L A s st 5
N e lagyss 2l 025 e b 05 me
& el oot ol o 1) ol glaaiass
Sl & 2sis Lol Lbya e B,
Bl i)yl )3 W) ax aSepl ¢ seoke
555 fainia

e 5 8l ol glalos g e
ar o3y oS Awguwy 9 Ol ddes
GS 1y ol Lzl &8 gateie ol
sl &8 bbw glp 4r wdso s
o) 5K s el Ol (B Cois
AW e 31 K00 yak 5 ke 20
Q25 ) B s s 4 J g w0
S5 SQ A 3 5 4B adgl (95
o i Oy Wl Wle U JeSTL
Mz 0P QRS ST B3 een
SUS) cans I3 V‘*”; s BID
Ll atils jgazr 5 55wl o)
3 w20 azy 4 Qb o)l g2y
byb\sﬂbﬁy‘,ﬁw\‘wﬁ Y
S b ey Sl N 4

o oles ool ha Gy e S
G Al i ol i gy g (S S
B3 85 N s ol e oo s s e
ot el plen e w980 520 e b
glso 5 Jl 2 ol s e a1 51 ads &S
Sl s oe sl Je gl el 1) 5 ol
wapls K b el men SasS g
o) ol 95 S 3N 53 e laps &8 i 4o
MelS gl 95 1l 53 95 S 5 o)l gken!
;‘w’?ﬁw\f&)gv\&@ o glaze

sl duye ey e
5,y sl g SLGy Kw
W58 0 N3 sd oy S s
s dald bugl G 81 2>
Ll v..g‘abj:é \.N:JLZJ‘)j 9
293 okl bogad o
PR ROITA IR TP
Koy el boges sy s
bl g0 229 4z 00l
Uy a,ed g oyl Slojen
SIS (2 so9 e b 4
P sl JS gasiY s
S ol oo o ey S )
Sl Wb s S 55 ades a8 e
S > Nsd jaym \"T;‘ oS wsl
Slojer G Joe Bl Goe Sl as
5 oeia Sl 4 has 8 K
2 oS S gl Nshie e
G SRk e 3l il o)
N e b e S Sl
aian Lo cd s o) glaes S
o 03 9 s o sl 3880,
glaa 5o & (WS S U
laslb & o)liS e e
S8 5K &S Ll >l s il
MNgutad 059, ool b auolae yo casils
My o3 5399 G o oS 95550
Lo aS 5 0 s 5 S ol os S
6235 wodly 31 SN Ll S o
2 Sl 4 L Ll V:& osla)
e 4 45 )l O ) LS s
d)’“\".sﬁ“sv:-s"\’\s(’i)")ﬁ
Bl e 3 G ary oS
oS plaazaes 5 Ll e i oadlse
vaf‘.,\jj\a DY RV V JURCINGS r\-u
Sl S 0 5 s s b
gs“b‘w I s 92 5 o5 4
VM\; als 35 SS 6

s

NN

2

\m '

bahg&.g )



JS sl S b gl e

el 0 ok
L cely sl o S
= S s @S ke
AL S ssdgp g s
By QS e g DS
o‘é‘)" g—&\’w o L S e
Candy o2 Ol & 0
9T By Wl syls 1y i g
b 4y o5y s Ll gl b
Oyl S ‘g‘?"’u“@m
2L Jbs b el
2adl3s 45 2 55 5 295 Lol 2!
a5l p &b ) loowlids 5
a b s g 50 gle e
PRI PO PR I YT,
il sl 3ol LS
sliale 033 39 b L il
AT TP PSRN LS PP
Aoy Ll 5,8 S
SQ oes )t 457 UEL e

o) Gl GG 4 2 s

el > o0 &S G Pl Ode ol o
il 09 e 405 03 Sl oyl a5 48 21 ()
o 5 ol g 5 45> gl > el 5
Sl 0diS” 8 33 00 Gl bl B oS L

I

JL’&SgJLLD}JJJWgMC
LS oed oo 6l 29 ) (BB peen ah
)3'\..‘23))(..4 X aS 6‘)\)"9\ SaaD -\g'Ld 42.5\ «J\.Zgu.ﬁ
35 wb )l ax ) o oS W 0
\Jb\);'-\ Qﬂ\ V.afu.e o ‘D; .\3\.0 UJUU\.{ a9
22 b Wl b e &S s )l
Ry 295 8\ Fenldd s o 5l S
o&\wdbagca)fwwﬂ\J)\y;\ HCIO
25001 5 el ) & (S s on 55 g plosy
.!oﬁ)n c.\ﬂ\ Uﬂ‘ Cv\;} t)-( 6‘)"\ LY 53}4 4{ v:ﬂ\)
2 S Qoo oy aeslie glagos 4
Sl .angp I I P P PR PR
e 54 IS Il s ol gem ey o Jasas S
M”55 cutS o sl o) L S
Gl gbe N pa S5 Bl sl

s

P e ol ST s e
39 033 Oy sy 3 Sl
313 392 5 (ST Sy ool ol
5 ¢S Sl )8 iy g atd) el
b Al Sl e s s b el (S
Frosr & bolis ol 5 eSke ) Y Ll
Lo ) Sl ot Jods o 6l 5o 00,8 5o
Lol cdoass ol o) §gim aS glodsl .ol o) e
Gz 21 2y caalad b g M )sbas Y
S5 eSl G  lall e LY oS

S éb s wolazdlsy Wty
Gl L0 Ol a0
Olladgp s wls ool 9
S g wawlad § Oy
28T L aCyl 5 of iyl
DAy 3 gdme LI e
—>J@ﬁﬁb°>3§4§$ﬁ—
S & gabss ol S
S8 wlds > cosdly
Lo pie g bl ekl
Ol Caeal oS el O
Py oddddg  lacadly
A gl Canply (Fp 9>
el 3w Ot gl ghacd
O o33 (295 4 A 9 0 3
L b S ,Kw s Ll ol
2 39 e QWS
VPP ¥ W S50
@ AP A s B )
ol b ) gl Sl e
Sl Ko Lol Cnd L
Ay A gben) bl
i 1) S5 S polede ol S
O g8 2 2 9 il s
.v.“doaj d\»ﬁf;}; A Cawd

L @8 e 3 Bl U1l Ll cal
S ol lsy0 03,5 S g g 50
bl &S 0op 1SS 5 2 s
ol So 5 e gz &S WS
S Jom 33 len) S )z 4 o
(2205 o 3151 oS o 505 plen
Phg o ol I 935 005 Slen
byo* o 5 oo §l el
OV Byl aiin & B asle o)l
Sk (S5 sd e Al g O

23 sl = Vg‘a.&g; 0SB
oy bl ol 3 Ll ol
e da o D 4 0 0
Kos3 Al S o3l Sl
Bb 3 wim il UT sl
G IS S b W

§ e 0
Al S5 g 90 90 0l Blse pAm 3
S 4 By die gl ol
NS o) @il e Jln g o
el Sl SKlns axs S
a2l ooy Dl e el
S @ Sp 4K S il o0 1)
sem Ul ol aS e ae 5 e il
OV @ ol e ol 53 0510
ol e S Sos il 9o 5 e
2N S e &S @l )
t\f“d‘? RCARSTRW| VS eolata) =L

T o
bl 5 wibolwl LS e
a9 398 oslgen O ool
i U 5 vy lnes S

s 9 Ai> H\S g o Sl

Qo35 oled 55 98 i b g0 5 4 O s
Lols

@5 385 015 o Lol il (o5 e ol 0 ol
i Sak SABI P A S TRV
AU s 425 J s S L il
s 08 e s 5 JalS 531 055 JalS
o) O Slemes b el glgasliils el
S JERCIT RN

4 PG 9,50 S iy Qleyshiie @
JLos 4 &8 dos ool 4 & cnlap )b
el gl iy y25

It ity oo ) ead o35 a3 ol s
0255 00 Ll a Uy oy W1 5087 e
21 Sl K B oS plas S ol 5 el
e 50853 o5 T 55U ad e )13 6 0 s 2L
Sse 3 By« SKagye 3 g b s
o 3 e e Sek) oghie 43S Ko
DA ki e 4 ol 2l o9 b
Olsy WS Sy sy bl Jle ¢l s
.>)§>\w.3vao)~\5§,\.w Iyl

S5, gasliale Jol o sles > i @
ol el g Hboled SUS Bae 4
2415 6556 s Sy S g

7 P 0 A oSG P a5 Jls ol
a dog el Jles Wl oo O Gl
O 45 Cang )bl b S8 54,20
FO by Sl s 25 ) Ol a )
o Wl o S5 L e g 4SS
a5 o )l Uids S Py a5 o
2 B3 53 e 23 93 05l 308 45 Wy s
SIS 587 ol Sb4 6l 4
A ey szl @ W0 D9z G
L @iboled S5US azds ool 5 ol
OIS 4 WGBSl g A @ 2 s
) g3 L g 090 Shald bl
S 2ol 5o 5 S |y dz U ol

S s IS 53 45 0355 ) o2
adgl ol & el ol g 9550 s
S oSl o

Slomaeliole sleily oo w0 g0 5o
03 Ll 4 ool ol l ) oSm 3 50
il ol e gl Y e anliiols
N5 pron S oS S e
Lrbsdl e Slaliiols glas
G e 2l r’j (oo o
ot IS 48 e o) 5 4 oo
4:9)<; Soge Jal &S (B
25 SR &S 2y o) Sas oS
AR By praske e 35 4 1)
Sl Bl e 1y e oo e 02
Ol gty @ oo 5 3l s o
el 3 3 A J(“”u‘" e P
90 @ duy n oeed 33 4l 3 sl Bl
L glasliioles pn 55 035 ame
‘V‘“Su" o9 Sl olost Js )
Gl 4 a8 s ool 4 asa 515
s ks Dlosl o) sy gbda
Lol ol il e o 45 ol 5 0 by
Sydo @a ol 5 Wil g lad LgS
CAMJJWSJ:{M&{\AAQ\JQT&
Lol 55 |l ol )13 a8 (g e
45;4\:, A gio r.\}\jé- L olls 85
23S S5 ol i (b o)
Ly ey sl e it G Jl
OV s g9 0yl il ol 5> "y
e el ol 4 38 S oS e
s s elad sl ol @1y 05
FP a0 S b5l 50y S
.(n; S > gk )

Sy bl 555K 55 0
g9 G 93 Sred b
L Bl 5o gaoge cp) @Bly oo
2 Jgene ghay du gl ol e
S e ) LS el S

U o B U O N OIS

Sogddlio Ssthelades



5 v

Slsthdagiss

QW 09,5 03 Jedo s 0
a&*.raﬁwb\ﬁ\gbwjy
K By o8 plad S ) I 1y
B sred 2@ 1y S
Wls 9 odd) a\fh}}-\b PP

Sy 25 G b g
WS e Sy ) By
N e D Sedd) 550
s bl o 9 32 b )
el 00l Joid e 9
Olot Ll Py 2529 b4
.:;:\MVAQJBSJ.UULQJ

R

ledia Ghasimng

P2l oo e S L) gl sl s
LSS 25 1) 255 adsl ol & a5 L S
oS S R o Sl el
oo by SBs1 s eanl 25 e 2R
ol Js e hle e 485 8 ) el
Jajgjﬁ UJMJ:>- aS k5\°'\'.’.\ .w\o.\;.:fmf): R
‘6\w g_;\.-'ab:—j-\ j\ oﬁ' 9 u—w J\.w.\..:- LY
\)O.AOA..D Qtﬁw@jw‘obﬁ &;J'AL L§L°J@*“
ujﬁ\.@)\fuv\‘)u‘))?YB\w\dde;‘))

ndfwchw

bl o3 2S5
S el S By oy
ol "y 5 b yUal K\Jo- 5 g
@Oy 229 297 b bl
Ssbse 5o gy Gty
BUYTENU PP UGG AP
Jol8 aETL js Chbw J
sl o 6l DN b 5 o
[ﬂ a Wl 1 4o ;\ 9 Vi‘w;
2 2L slul Eel vﬁ_}bn}
ST

g BW S psba bl
(2252 N3 25 S8 Hgies g3 e &S
2 i b gl g Lls oS e
55 4l e dim Ll S qal 31
[JERS- lea.a Ll wls a5 sl
59 aloul slacus siswe Wb Gsl S
s\ ! 355-45@@(@&3\ O I
obilaciad b gl olaosllagl )
SR gla okl 4 &8 Wil 63 S Iy
OBl ol WSl odd e
S pom DB Eel og ad)
Nk w0 gk o L S
Vi\w;b&.”;‘f\)ud\ja,\rﬂ)ug
S Ly ok m Gsh e
S Pl o pbgleosle (55
ar (@Sl el ey las S 13
me‘e ol é\j o lo Ly e 3l
05 99 g o &l o s >

g 050 2l i ahl s g5 L e
ol S s 4 blgw 3
L ) 3 s ST Hsbay s
Aol ad gl gl J.\.Q’- | o
bl g b 5 lad S
SBL Olgad of b Wlas) g
e Ll e @25 S0 lises
S A e Jems Lo |y oo

5k vy

ohdleghss



ogdee Sl e kb g 2w
Y 5 05 WSS S DB e
Dol a s die anle Sy o g Ao
3 oM ke SCES ol anle oSy e
o> S 5 bl 6l Al 38 e
03,25 ke ool 3388 o 1 1y eSus
S 5a Bl 551y s 5 dlaes S e
o3 3 Al Sl &5 905 0 GaS s
D9 )l eds J
5 oUsS plalal sy Il cog el 5l
U laplanls b (asgl Lo 5) i
5 Kogerd ol SSS 8L ke
55 e Sl i b e clals S g5y plm
O MM 05,8 oleals (glee ool 5o a5 ol
o bl 5 DM polal gles 5l ST L
Sl ol Gsade 63300 5 03551 5
sloanse @ e Jla 2l 4y o
o) el agads el o) wiin
25 -
Sl Jau s 351 ol 55 Wes 8 gl ol s
DS =S 5l en bl Tt 4 505 8
2 g bt S ) e skl
asl B85y vl wss S8 5 S
Sl ol Sl o 5 53550
Great o5,5 L o), SO iS5l o8\
5 o3l e Small Works
ol 6l e 2 S skl 5y el
Il 3y K 5 elernl (b Jilee
LRI sl ) o 3 s Liolad )
9 sl iels 03, A e vé\f |
-¢:5°\<3ﬁe>5'>xw}> 2
301 K0 gl 8 a0 g3l U 5l sl
LSled ey

Slsthdagiss

G\Q‘:’f‘j’. 9 \.&:M\B}}) sgb)}qﬁﬁ ojf.S\ &5L°°'>j5
Sop s Sa S she gloans (Slds
(S gearsl 5l 2 (GBS Y same
g el 2las 5 Sl (ad s
St SO b e o bl o ol sy
Slodad @ aS ssl JECRPY 6)\5 el
O O P VR E RS VRV JURORPRY P
S eS i 5 ol ol H) 351 5ay s
S35 8 g0 (HSUS Gl e
Lol oo S a0 el Sas'es s )

AM{)L;\\)J?J\{}A:}»MDJQ)CQ
52U ooy e g3 b 0,8 Hlex ey S
55,5 o Vo) goslel ) o o8 Liules gankes
RISV SCIWES. JP: PNV SE WES PN
cils (Ko ol 555 4 5 wslo gy,
23S 5 2y sl 0 S e s b &S
J\e%j‘;@)\e%.ﬁ‘(v\i)\f‘*edﬁiﬂyéf
Jsnden Gl 55 o5 485 d o sz S
oLy b Ml ad (Bl gl Wog Juasd
S 288 055 ern g Bl o S i
GBS A ol e By o slal glaeds
r@)&))b\?d\b\)@\“ﬂjdb
v;\.f a a8 5gd ale b L%H\ ool )3
Ol 3 ol By s (8L (o) lis go 5
S in b 5 bas gel (S5 b L3 e
é\)).: P o\':';)\.:..‘.g u)\.é)').) V.QQT‘C)j\M
w5 oz Lo 45 s (Sl el 53 0

el S 635 b ey 03 BT
4 99 22 ) 052309 e 9 Lo
33 a5 Wl awSL adl .eihds Jig)
Sk Pl S G 08 Jolgl Olen
:,\K.B\j S gy 00929 L
LN PR PN P 3 BY

A JodS O ) ey 8

»

il S5 il ol giim 5305 S )
Triple Bill oo vy ,uly) o
uﬁ.&g@)bé\fh)}‘ﬁ\b(d}\f@d@w\)
\g‘ﬂ\méj\gg\f“\}wdﬁ‘.a)ng)@
((\A;:ﬂ—u;:aﬁ 63)’};<3>’\)Q~\°5)§&’.\4§6\°j:&5
u«w b}:’ 6.&96}\2} )\ o-\l.fc;)u 9 on{
&S.:uu\.«a\).aé\fw\b r\.:)@a)) w.))f«cjb
(5,\5\5}{)\,9) «}..353\5 Sb an slaglls )
Bl vm;j\ja >3)':g:\ 5 Seu Dg odd aldg
s 5 bl 48 55 Jslaze S8 4 i

~->jf)\->)j>.')3 o"‘\t’“ v)w)\jw\b c\)

SVl Xl b a5l 2 5a 5T 505 8
Wi o Sy bl SIS s (b a5
B e SO 0 ol S5 oSl
U:u.:amw E) CJ\}S dadiww 5wl &;-;
wsﬁjmw‘x,;:vn sl &§ )
ol (VIS ) sl 1y o Wl e is s
S8 goia) SS N 0,0, e Loy S
o laasl ) S ol a1 b ol

58 IS il o sl
ez s b5 S5 e S oSS
a-\M{cA{f Yo Jj.).:-)bj@fé\.,&;\)’\&;

;)Ua)b"”\ Y C NP SOV I PR N bz(;\ R )\J'fj,
5 sl (bl S8 gane) o)
SET o8 e Lise o8 asS =S 5 b

..,\33;

20 903l s 4 3ol S5 ool 5l i
RLsSs go0sd e glagll o gllas (s
S g5 0l 2 09 K81 5 eSSl s
LoosS ol glast aaay Jl ps )b el
S 355005 (ol Ao s @ 4
sl Koo 48 T el Gkl candpr
S eslind b g s 5B L s oacls s
A i) (V)M o gl el sl 3 50 52
A ) Glassame Gl @ g8 Ol
Oy oo bl SIS o5t 4 JU, ) 9w
Lilagl oS (Vs JKo a0 i
2> Moo 5 Wl b (i ok ) el
G9SE lacais 5 i DUl S
ol slis 0> SN eler (il laai
e Kol skine aline 5 W3S 0 a0
adye b a5 dosl g Giosh 5 el
) Ko 5 (S 550 > OMits 5 S Sl
aadl ols )l 3 a3 )5e 1y sl 5 G0 s
My el 023b 2B O o bl
Sl olsie 52 (9) by gadlST 5 Wlois
s g pel azs Ol sl plime S (i)

o5 ainled o) S e B0 0 )y 05d e
S e SO S s S Sl gy
Ssdn L) S o oS o oo gy eSe
Great o5 5 clasl 4 Jolaze IS5 4 il

el sa Jo Small Works

sy ohlephd i 5 i ((Sas
s D.Xﬁ-\

o3 lo g b juolas (sl
GRS 5l Coa s as 50 ST G e @
vA..«)\}S Y ¢(6}¢\)§ J<.“.;Lu) «(\’)5;5! Oﬁ»
J\°’L“~“‘\’\)°xﬂu’\\}>‘°\}>)\w\‘“ﬁ
so09 Sla e 5l eldhl) GRS Glacsius
1S a5 S5k s e il sl s
oeelae 6l Sl 5 s cwlis Slo 5 1)
Ol 5 ooy ps ool )l b ST (3L S
o a5 SIS 5 S w
N lodrs LI gl b 5058 L
(V) il (S8 S5 g0 g 33 A8 0
23,5 b sl @b 51 (v ulg) oad s
3 655 s « Great Small Works
3 6l bt SIS el | S Gl
530 e (el oelian b ol

Ju ,» Great Small Works +, 5
SB 4 i a5 A ie i beg V440
S8 e gl as 1K Wy el
o e T prmen 5 e e (S5
S lagila 53 5 ditea g0 3 5o polas (rnalias
Ko 5 okl dag I8 (e dagslS
d g3 1y s sy Shsss 055 ol
Sk gl 38 e Ll 4 sline
Sl doniz 5 Sy I aSas e b
S S olajilo b an § o SU S lelas|
Slds 5o bl b ol S gepd
b 2554 o5z 4 Sl sed A5 o 355
bl S8 () 51ulilS) sl 1 ooliand
630 o0be 1y il s S b LS 5 S
PEVERSR Ou‘i\ Je JY-Y “us ;\::-\ W dio
S Ol & S8 Bl s S (gl
Sl > S5 51 s 5 eee e
SO &g\;}ﬂﬁ

D sedn sz 2 3 Asssd0s S )
s (Pl u,i;w,\ ‘(O)gy/bf 8395 F) L
(gl Sole 5 (W) sy 55295 V)03
o L8 181 a8 LS cadons JSCi5
5o A 055 L Ssse Sals plye w
5 oblael 51 gyl 5 Wled S Sl s e
Great Small Works « 1 5 s clas e

..,\i\abjj-\

GRS U5 Sl 5 gl

b @bl 35151 o1 a5 (glelS 3 5ebs
R o3 sl @ sl e s (V)dhe SIS
o9 % b)) 53 @235 03 sadsl ladl
0A OW U o ol 25 8 el eSSl
S 35 e 03 231 gladl 5 ()5
3 J.:f\ﬁ
4 gamn SO D yse a4 el 3ol S
9ol )50 4 S g9 Vaans 5 AS 0 Ad g
‘wuﬁyu‘ﬁ)rwjvﬁ)w‘m
32 5455 e Ol a5 Ll bl
Sio o ansly ol b 5 d l gla )l
5 M @ e Al )5 asgemms ol ey
MTUA BN \J.>.-\ L \-QQLQ.@A 9 03\53\5- k;\.,é.:«\ G\J:’
sdyp 5 okl SU lalsie 5y LaielS
35 0 o2 e 321 Rl (gl e B0
Jrate Ko S sloals 5 Lo da 4y n ) K3
JPW)JM\§@&)EQ€\)\QJJ@
slagise R s ) s 4 S
9 e 03938l Glody glaogl LS i
S OV R o (G e S0 slao gl Sl ookl
ool ool g5 ol hawge = b odd Jaus
252 3 0 e
o gl s ‘63&\5 JS\.S 64?_.“.’&0\5 L &»U@e
Oy @aa-\“ 51,3 r\} Q\;A(.S\ B vm)’js
o5 SS s i & aoss ) O
S c\:,L:j» (s 9 C\:lij» ‘«Q:’Jf S ol
Jole R B AT «JY% Q:.A\qd.g)) oy
€y e 3 .8 i 9 «Jj\.; SUPVEN) c((QijJJ\.g o)
B gy GSUS Glearsu b is a4
PURROT-S CJ:!‘ Y \>J\ ) .Jd\cx:;&-\;ﬁ 8L ol
@l o Jsl Jus 0 Jus 50350 Solgls o5
NGk 5 08U Glamll puse o
D5 5l andl a8 el 05,8 @yl o1 cilae b\
5l ol S e
WJW&MUKLSJJ\NM NEBIEIBY
auSU andl.eiliS oy oy i ool 550
S Pl S e 03 lsl e o 45 a3l
Gl 3T ) @ o eose 3 b
B NvAT Ny PR CXCWR PP
35 ol GBasl 53 55 s 3 o3 o )
el adl s asan § 15 esland 5y
Sl gl 3 S g9 ol 3 sl 7 g0
w

ohdleghss



LSl ¢a

Slsthdagiss

sl oyl s S S o

Tl gl

S35 S

W

e
Great Small Works: .5 5 oL

www greatsmallworks.org

Sl o S 2l s S5 8 sl ol

www puppetcentre.orguk/animationsonline

Ao

Paper Theatre, Toy Theatre or Model Theatre -\
Al p 2 8 g2 3 i (S uled g 5ol S ST -y
e s 35 same 31 SG ol 0 aS sl as s G leST s g0 )b s aiS
ol potes gla s W5 L b S e ol s it Ui 5 RS 2l
wome $5) w1 e o) 3 Rl o33k Sl i 55,8l B 5 Al o ol s
Il o0k pmatin ) o871 GRS 515 Ml o)l st ST S mles
W51 e toles g b1y i ol ady g8l b eiliS aly s 158 5 ve vy
S 3 5 2l g8 se ) ajl a5 s e Eules lass S )
e Jl 5T oo U i on 5 odos gy Ml slasiy b ) 5 28
2 (4l ey 05 by e s 2o 5 Sy s padl) LS oo I 2

v-\\ Suspense London Puppetry Festival -r
Professor John Bell ¥

Trudi Cohen -0

Stephen Kaplin -5
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Roberto Rossi -A

Mark Sussman -4

John Heartfield -\-

Toy Theatre of Terror as Usual -\

This is what toy theatre is; Which is arch and vy
miniature; Made of paper and it's flat; And you can do it
...yourself
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American Puppet Modernism: Essays on The
Material World in Performance By John Bell
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- A History of European Puppetry, V. Y: The
Twentieth Century.ByHenryk Jurkowski, Penny
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- American Puppet Modernism: Essays on The
Material WorldinPerformance.By John Bell. New
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1-Shadow Player

2-Wayang Kulit

3-Ombres Chinoises

4-Silhouette Animation

5-Back Lighting

6-Cut-out Animation

7-Stop Motion Animation

8-The Adventures of Prince Achmed
9-Lotte Reiniger

10-Tony Sarg

11-The Ornament of the Enamoured Heart
12-Multiplane Camera
13-QuirinoCristiani

14-Toshio Suzuki's Forty Burglars
15-NoburoOfuji

16-Bruno J. Bottge

17-Michel Ocelot's TV Series Cine Si
18-Computer Generated Imagery or Computer
Graphics (CG)

19-Jan Koester's Our Man in Nirvana
20-Lip Sync

Gl

1- Laybourne, Kit. 1998. The Animation
Book. Crown Publications

2- Beck, Jerry. 2004. Animation Art.
Harper Design International

3- Bell, John. 2000. Strings, hands,

shadows: a modern puppet history. Detroit In-
stitute of Arts

4- Milestone Film Booklet of "The Ad-
ventures of Prince Achmed". 2001

5- Moritz, William. LotteReiniger.Ani-
mation World Magazine

6- Riviere, Henri. Le Chat Noir and
"Shadow theatre". Dead Media Project
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Editorial
Translated by Keyvan

Sarreshteh

By using the groundwork
put in place by UNIMA Iran,
the bimonthly electronic
Journal of Puppet Thea-
tre is published. The read-
ers will judge its contents
and without a doubt there
will be some intellectual
exchanges between the
readers and the editorial
board of the journal that will
certainly help it to flourish.
The fact that our young
writer, researcher and artist
friends present the fruits of
their nonstop efforts in the
last few months to the pup-
pet society of Iran and even
artist from the other fields
of art, should be cherished;
this journal also shows us
the importance of having
an adequate setting and
groundwork to generate
cultural works.

With its belief of collabora-
tive work, UNIMA Iran was
able to publish this Journal
and achieve other achieve-
ments such as:

-Presenting equal opportu-
nity to its members by con-
ducting democratic elec-
tions

-Strengthening the relation-
ship between puppetry art-
ists from different provinces
with each other, with artists
from Tehran and at last with
foreign artists.

-Paying attention to impor-
tant subjects such as

Dl vra

education and research.
-Introducing puppet theatre and
UNIMA to different parts of the coun-
try.

-Using the potential resources and
abilities of the members and cultural
institutions to spread puppet theatre
and ...

Therefore the works done by UNIMA
Iran should be looked at as a whole
and a structured collection that each
of its products attends to one of the
needs of puppet theatre.

With a look at the bimonthly elec-
tronic Journal of UNIMA, one can
see how a scholastic process can
take shape from a public organi-
zation without spending too much
money and by not having a benefit-
centered mindset. In the end | ad-
vise myself and the writers of this
journal to:

-Paying attention to performing tra-
dition and rituals of Iran and at the
same time having an eye on new
approaches and methods in modern
puppet theatre

-Paying attention to linguistic terms,
especially in translated materials
-Using the full potential of the mem-
bers of UNIMA all over the country
and the world

-Restraining from using newspaper
like materials because of the schol-
arly nature of the journal

-Selecting and writing articles in
accordance to the theoretical and
pragmatic needs of the

puppetry society of Iran

-Choosing quality over quantity
-Studying the readers reaction to be
able to improve the journal

to prevalent languages of the inter-
national UNIMA

Hamid Reza Ardalan

President of the UNIMA-Iran

News

Mobarak UNIMA Board
Members Meet the Gen-
eral Secretary of Interna-
tional UNIMA

Tehran, November.18- Mo-
barak UNIMA board mem-
bers met Jacques Trudeau,
the general secretary of
UNIMA.

At the beginning of this
meeting that was held in
the lobby of the Parsa Ho-
tel (the place that he would
stay at), Dr. Hamidreza Ar-
dalan, the president of Mo-
barak UNIMA welcomed
Jacques Trudeaue and re-
ported on last 2 years' activ-
ities of UNIMA-Iran based
on expanding puppetry all
over the country and the
small Mobarak UNIMA of-
fices which have been es-
tablished in 6 provinces of
Iran. Then he talked about
the proposal that he has al-
ready proposed for the es-
tablishment of a new com-
mission in UNIMA for the
Strategic Developments
and this proposal was wel-
comed by Trudeau and he
mentioned that it would be
in the agenda of the next
UNIMA congress in Chi-
na-2012, and would be dis-
cussed.

Then all board members
discussed on their pro-
grams and objectives in
their Mobarak UNIMA com-
mittees and Trudeau an-
swered their questions

regarding UNIMA, its stat-
utes, activities, abilities and
so forth...

Cooperation and support to
establish UNIMA centers in
some neighbor countries of
Iran such as Iraq, Tajikistan
and Afghanistan, support
and holding workshops for
Mobarak UNIMA members,
playing host to one of the
UNIMA's future congress
and further developing
puppetry to help achieving
world peace were the oth-
er discussed issues in this
meeting.

Dr. Hamidreza Ardalan, Far-
naz Behzadi, Poupak Azim-
pour, Salma Mohseni, Mar-
zieh Sarmashghi, Afsaneh
Zamani, Payman Shariati,
Majid Bourbour and Arash
Mostafaee were present in
this effective meeting with
Jacques Trudeau.

A set of Pahlevan-Kachal
puppets (lranian traditional
glove puppets), was pre-
sented to Jacques Trudeau
by Mobarak UNIMA.

He was in Tehran as a
member of jury in the 12th
edition of International Stu-
dent Puppet Festival, 13 -
19 November 2011.

Mobarak UNIMA cooperating with
the 30th Fajr Theatre Festival

Puppetry Section of the 30th Fajr
Theatre Festival is held in coop-
eration with Mobarak UNIMA for
the second time.

Tehran, Mobarak UNIMA - 5 pup-
pet shows are performed from 25-
31 January 2012, in the 6 towns of
Golestan province in Mobarak UNI-
MA winter festival, the off program of
the Fajr Theatre Festival.

Five stage puppet shows such as:
New Legends by "Hassan Dadshek-
ar", Salim Khan's Kheimeh Shab
Bazi by "Shahrzad Mobarhan" and
"Siavash Sattari", Willing and Able
by "Negar Naderi", Legend of the
Hundred Fishes by "Fariba Choo-
pannejad" , Lady of the rosary by
"Tara Jahani Rad"; and Horsemen,
an outdoor show by" Jean-Luc Prév-
ost" from France are performed in
this festival.

3 educational workshops are held
as well. Body in the Shadows by
"Georgos Nanouris" from Greece,
Basics of the Puppetry by "Hassan
Dadshekar" and Kheimeh Shab
Bazi by "Shahrzad Mobarhan" and
"Siavash Sattari".

The festival takes place in the cities
of Gorgan, Gonbad, Kordkooy,
Ramian, Aliabad, and Bandar Gaz.
It should be pointed out that it is
the second edition of this festival.
Mobarak UNIMA held the first winter
festival (as the off-program of the
Fajr Theatre Festival) last year, with
1 puppet shows and ¥ workshops
in Gilan province (Rasht, Lahijan,
Bandar-e-Anzali,  Siahkal and
Astaneh Ashrafieh).

A French outdoor show in
Golestan Province

Jean-Luc Prévost
(the Goulus troupe)
performing “Horsemen”
in the winter festival of
Mobarak UNIMA (off-
program of the Fajr
Theatre Festival), in
Golestan province

"Jean-Luc Prévost"" Pat-
rick Geslin"," and "Olivier
Rimaud" will perform this
outdoor show (Horsemen)
in the open space area
in front of the Fakhreddin
As'ad Gorgani Hall of Gor-
gan.

This performance is about
three very smart French
riders on horses, to prepare
the next Olympic Games,
make a demonstration of
training. Even if, some-
times, they are a bit ridicu-
lous, they always keep “The
French Attitude”.

Jean-Luc Prévost: Born on
1956. Actor, Writer, Direc-
tor, Art Director, Works as
actor:"Cabaret performer”
(1979), “Whiteface clown”
(1982). Works as street
theatre actor: “Globe-jok-
er’. Works as street theatre
director: “The obsessions”
(1994-2010), “The brass
band combat world cham-
pionship” (2004), “He who
shrieks in the ear of the
horse” (2007).
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Mobarak UNIMA holds a
workshop on Voice and
Vocal Training

Mobarak UNIMA Holds the
Following Workshop

SKRUK, a well-known choir
in Norway, is going to hold
a workshop on Speech,
Voice and Vocal Training on
May 16th in Roodaki Hall;
for MobarakUNIMA mem-
bers.

According to the overview
of the workshop, only Vah-
dat Hall Choir and Mobarak
UNIMA members can at-
tend this event which is
organized by Mobarak
UNIMA, Music Department
and Dramatic Art Center of
Ministry of Culture.

The aim is developing the
ability of voice and speech
techniques and musical
minds of Iranian puppet-
eers.

SKRUK

SKRUK is, with its charac-
teristic sound and reper-
toire, recognized as one of
the leading choirs in Nor-
way. During the past 30
years its members have
toured Norway regurarly,
giving concerts in hundreds
of churches throughout the
country, and performed at
Norway’s most important
music festivals. The choir
has frequently appeared on
national TV , and its record-
ings are regularly played on
Norwegian radio stations.
SKRUK has also been on
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tours in Sweden, USA, Ecuador and
Azerbaijan. The 48 members come
from different parts of Norway; how-
ever, most of them are connected
to the Sunnmgre, a region which is
situated on the west coast.

SKRUK is well known for its many
cultural exchange projects, and is
constantly taking on new and excit-
ing challenges. So far, their 21 al-
bums have been released on sever-
al continents which, this year lead to
SKRUK receiving the Bektas Ozen
folk music award in Turkey for their
record “Landet vi kommer fra”.

The Director Per Oddvar Hildre is of-
ten referred to as “a choir magician”.
Since 1980 he has been working as
a full time choir conductor, continu-
ously inspiring choirs and conduc-
tors in Scandinavia through semi-
nars and master classes.

Before noon to

noon

A meeting with Gita Gar-
kani, Nazanin Nozari and
Shadi Pourmehdi in Ja-
vad Zolfaghari’s remem-
brance.

® Sahand Abidi
Translated by Diana Fathi

Javad Zolfaghari - director,
writer, researcher and pro-
fessor of Puppet Theater
did a great job in the trans-
lation and publication of
some important texts from
the late 1990’s. Establish-
ment of “Nowrooz-e-Honar”
publication, and publication
of major dramatic texts (es-
pecially in the field of Pup-
pet Theater), novels and ...
was until his last days an
important part of his life be-
side his professional work.
Before noon of one of the
last days of May 2011 we
gathered together with col-
leagues of Mr. Zolfaghari
in his office to speak about
him as a writer, translator,
publisher, partner, teacher
and friend; a gathering that
in its every passing moment
was full of disbelief over his
loss; a loss that, even after
a month, because of his
enthusiasm and youthful
spirit, is still not believable.
In “Bazi dar Shab” (Playing
in Night), his only novel, in
the chapter “Evening” (the
chapters of the novel, are
divided as the times of a

day; morning, before noon,
noon, ... till night) he wrote
(and we read):

‘I have a habit, it is my
game, my art, | talk to my-
self, not a word tonight, not
a thing to say, tears won't let
me, | want to cry, be alone
and cry and cry.”

and In the room where | had
met him for the last time, we
are speaking with Mrs. Gita
Garakani, Nazanin Nozari
and Shadi Pourmehdi. |
sometimes record our con-
versation and sometimes
don’t. In the next room Ms.
Mahmoudi and Mr. Kouhsa-
ran, office employees are
working.

Mrs. Gita Garakani is a well-
known translator and writer.
Her stories have won many
literary awards and she also
is an active translator, her
works include translating
of works by Murakami, An-
thony Horowitz, and Roald
Dahl.

She is Zolfaghari’'s old-
est friend here. They knew
each other from their stu-
dent years in the faculty of
Dramatic Arts.

Mrs. Nazanin Nozari, Zolfa-
ghari’'s partner in “Nowrooz-
E-Honar” is a graduate and
teacher of Spanish lan-
guage and is familiar with
other languages too. She
has translated many books
to Farsi; books from Gabriel
Garcia Marquez, Eduardo
Galeano and other Spanish
writers. The translation of
five puppet plays of Lorca

was the result of her cooperation
with Mr. Zolfaghari. She has also
worked with him on checking his
translation of “Ubu Roi” by Alfred
Jarry from English by comparing his
translation against the French origi-
nal text.

Mrs.Shadi Pourmehdi was a stu-
dent of Puppet Theater under him.
She has worked with him and had
helped him with some of his plays
for puppet shows. (“Kadoo Qel-Qele
zan”, “Kharamshir’, “Dom Dooz”,
“Bazi-e-Pesar va Gorg”) and has
also worked with him on some of his
researches on puppetry.

| ask Mrs. Nozari to tell us the sto-
ry of how “Nowrooz-e-Honar” was
formed. The beginning of their rela-
tionship and partnership was from
a traveling agency that Zolfaghari,
along with his friends, opened in the
year 1992.

In 1998, Baazaar, a publication-
gallery opened in Shiraz Street
near Vanak square; a place to ex-
hibit handicrafts and even produce
movies (such as a documentary
about “Sohrab Sepeheri’). In the
year 2000, Nowrooz-e-Honar was
born. | ask her “Where did the name
“Nowrooz-e-Honar” come from?”
“Zolfaghari liked Nowrooz (The first
day of Spring- March 20th), with its
freshness, with its folkloric games
and its annual renewal and he even
proposed to UNIMA to place the
Puppet Theater Day on Nowrooz.
(In 2000 he was an advisor to the
executive committee of UNIMA and
Iran’s representative in the Asia-
Oceanic Committee). Then she told
me an amusing story about the trou-
bles of registering the name at the
ministry.

| ask Mrs. Pourmehdi about

Zolfaghari's plays and
about those plays they
wrote together. She ex-
plains that “in 1988 when
“‘Boz-e-Zangoole Pa” was
on being performed, Zolfa-
ghari asked her to write
“‘Kadoo Qel-Qele zan” with
him. She wrote three ver-
sions of that play and each
time Zolfaghari made some
new changes; and that was
the beginning a cooperative
relation.

| ask her about the specific
elements of their collabora-
tive works and even those
he wrote by himself. She
points out Zolfaghari’s ex-
tent interest in Iran’s culture
(which might give some
sense to his establishment
of a travelling agency) and
in finding out the possibili-
ties of turning Iranian folk-
lore into drama (and es-
pecially Puppet Theater).
Then Pourmehdi points out
a very interesting and also
a very important thing about
their collaboration: to make
an epic show from lIranian
stories and folklore — which
helps us understand the
reason behind the para-
doxical naming of a show
like “Hamaseye Boz-e-Zan-
goole Pa” — and to discov-
er the potentials of Iranian
stories by using epic acts,
distancing and other epic
elements. Pourmehdi talks
about Zolfaghari’'s familiar-
ity with classical Persian
literature; about his journey
through Shahname (plays
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like “Siavash and Faran-
gis” were a direct result of
this) and folklore, and then
tells me about the process
of writing plays in work-
shops and the differences
between the plays and the
performances.

| ask about the traditions
before Zolfaghari. Like the
tradition of documenting
puppet shows, that from
Reza Shah’s era (“Afsan-
eye Afarinesh” by Sadeq
Hedayat) till now has been
present and about the in-
fluence of experiments of
people like Bahram Beizai,
Bijan Mofid and Ali Hatami
in using folkloric stories and
Iranian performing forms
in their works. Pourme-
hdi refers to Zolfaghari’s
references about his own
works; like reading stories
and other works of Hedayat
which has helped him a lot
while he was working works
linked to contemporary Far-
siliteratur. “Kharamshir” and
“‘Dom Dooz” were products
of this. And then Mrs.Pour-
mehdi talks about an un-
finished work which shows
Zolfaghari’s spirit: an adap-
tation of the tale, “Bolbol-e
Sargashte” (there is a well-
known adaption from the
same tale by Ali Nasirian).
“Bitterness of the tale was
too much” Pourmehdi said
“so much that there wasn’t
any chance to turn it into an
epic” and more importantly
“Zolfaghari didn’t like the
evil stepmother theme” be
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cause he had a stepmother that he
loved a lot.

All this put together help me to re-
member another thing, that, even
with all the fun parts and games,
there is a romantic core that could
be found in his writings; his romantic
viewpoint and style of writing which
is especially visible in his novel “Bazi
dar Shab”. Pourmehdi points out to
Samad Behrangi, to his stories and
myths.

It seems that we can see the out-
come of all of these researches and
themes in his last work; “Samak-e
Ayyar” a performance which he, un-
fortunately, never saw on the stage.
A loyal adaption of the story of
“Samak-e Ayyar” with an eye on the
forms of puppet theatre, Ta’ziyeh and
childish games in a text that could
be placed somewhere between Per-
sian folklore, knight tales and na-
tional epics; its strange ending finds
an ironic meaning after Zolfaghari’s
passing. Just like the original text of
“‘Samak-e Ayyar”, in the middle of
the conflict, the narrator stops the
play and tells us about the unfin-
ished text and ends the show with
a question: what should be done
now? Death, severance and a wish
to continue the game even after the
catastrophe; the last wish of Zolfa-
ghari’s last play and the reason of
the sadness and regret among the
readers and the audience.

| turn off the recorder. Mrs. Nozari,
our host, makes some coffee. We
talk about other things. We talk
about Zolfaghari. After some mo-
ments | turn on the recorder again
and get back to the story:

What influence did these plays have
on the future plays? Pourmehdi

explains that Puppeteers
have found out that they
can look at this field from
this new view point; “that
we can and should read our
stories with more attention!”
In fact other people began
to dramatize Persian sto-
ries with their own points
of views and then the stu-
dents who were experienc-
ing, “and probably didn’t
know how to write a play
very well”, yet wanted to
work with a “ready play” as
they didn’t want to be “wor-
ried about the text”, to get
to performance as soon as
possible used these plays.
These plays became a
starting point for these stu-
dents’ performances and a
base for research and writ-
ing activities.

Mrs. Garakani believes that
“it's too soon to see its wide
effects”; “a movement has
started, that a puppet show
can have a play” and Pour-
mehdi talks about the stu-
dents of this field “believing
in themselves” to write pup-
pet play,; and about the fact
that, after Zolfaghari, other
people have started to think
more carefully about their
plays and gather them to
be published. She says “in
1996, the year that Mr. Zolf-
aghari was the secretary
of the puppet festival —and
| was the secretary of the
research division- we pub-
lished five of the plays at
the same time (Iranian Con-
temporary Puppet Plays,

compiled by Shiva Masou-
di, with a note by Zolfaghari
himself)” then Mrs. Gara-
kani talks about good ideas
that get destroyed when
they enter the complex cy-
cle of publishing. About a
play — especially a puppet
play - which is possibly writ-
ten by a limited number of
student and because of fi-
nancial risks isn’t accepted
by publishers. “He was a
publisher himself, he ac-
cepted the risk, and he even
accepted some losses, be-
cause he loved this job. But
you can’'t always count on
love”. Nozari says that his
income was from some-
where else and that is why
he was able to do what he
wanted to do in publication.
| point to a very important
book like “Ubu Roi”, which
its absence was long felt in
the literature space of Iran,
to Zolfaghari’'s goals and
policies as a publisher and
to the fact that when friends
talk about the slow process
of publishing, it is important
to remember that a very big
part of the lIranian litera-
ture, especially in 1960’s
and 1970’s, was never
published. As Nozari said:
“while looking at the chang-
es that happened in peo-
ple’s life” and as Garakani
puts: “all those things that
got burned and vanished
into thin air” we should sa-
lute Zolfaghari’s spirit in the
middle of this vague era, we
should salute that he wrote,

translated and supported others as
a publisher.

| say to Mrs. Garakani that in here
you’ve known him the longest. “I do
know him and | don’t”. Sometimes
it's nice to use a simple present verb
for a passed away friend, “because
I've known Javad from the univer-
sity, and we never talked before, but
every time | saw him from a distant,
he was exactly the same person
| saw later; He always sat beside
the crowd and looked at the oth-
ers with a smile.” It is many years
later that Garakani contacts Zolfa-
ghari and starts her collaboration
with Nowrooz-e-Honar through her
translation of “There is nothing im-
possible”. “To know the strangeness
of his attitude it is enough to men-
tion that a friendship was formed
between Javad and Nazanin and
me... Normally no friendly relation-
ships are formed between a writer
and a publisher. They are always at
conflict with each other... the key
point was his personality. His per-
sonality made his works. He was
open-minded and never rejected a
new idea.” This is confirmed by his
theatrical colleagues too. “There
was no limit in his horizon; he had
a childish, game-loving personality.”
And he wanted to “do fresh things”.
Garakani refers to “There is nothing
impossible”; a book that is about re-
form in an Indian prison; a subject
that might have been full of risks for
a publisher whose specialty was in
plays and Spanish literature. And
she pointed out an interesting fact
about the translation of “The Return
of the Dancing Master’ by Zolfa-
ghari. Overall, in Iran, Detective lit-
erature is considered a cheap genre
and translation of these kinds of

books, doesn’t have the
same kind of guaranty as
translating a well known
writers; a guaranty that has
nothing to do with either
the quality of the transla-
tion or the amount of cen-
sorship: “| gave the book
to Javad ... he read it...
without even thinking about
his position as a university
professor and such things”
He contacted Henning
Mankell, the original author
of the book. Mankell sent
him his books; in fact “he
worked for himself... not for
the feedbacks... he never
talked about what he was
hand what he wasn’t”.

Garakani talks about his be-
havior as a partner, about
how good it was to work
with him, about his accept-
ing spirit toward criticism,
about how he weighed
every word and every act:
“When he put a piece of
his works in front of you,
and asked you what you
thought about it, he really
wanted your true opinion
and not just your approval.
Meetings held for choosing
books (for publishing) were
happy events that went by
with jokes and laughter...no
anger... no harsh clashes.
He had a lively and open
spirit; he wasn’t defen-
sive... as the time passed
planning became a more
serious job. For example,
about Spanish works...well,
Najme Shiri (translator) and
Nazanin Nozari, both were
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professors in the universi-
ty.... But it wasn'’t like that
a student couldn’t bring his
works, even in the Spanish
field. It was all about finding
good books.” When writing
the play “Boy and Wolf’ he
sent Garakani the first draft
when “his meetings with
Pourmehdi were over”.

He wasn'’t like other pub-
lishers who have some spe-
cial typestyle and force the
writers or translators to use
it. “You are responsible for
the final job. In truth it feels
good to put all the respon-
sibility on publisher’s shoul-
der... although he was
watchful about what you
were doing...like why did
you put this phrase here?
And things like that....it was
good to work with him.
Nozari talks about their
meetings to choose books
for future publishing along
with Mrs. Shiri and Mrs. Ga-
rakani; the meetings they
had for the Aazma journal,
the “translation evening”
meetings that were held to
critique and study selected
books.

It seems to me that with the
diverse selection that Mr.
Zolfaghari has worked on
as a publisher, they must
have enjoyed these meet-
ings a lot. Nozari talks
about dividing of tasks and
the process of planning.
From serving tea to wash-
ing dishes everybody was
involved. Garakani: “it was
the same system as the
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university... the system we worked
in the university.” The good years
of university! Or in other word, what
those years had thought them was
that “There was no one coming from
outside to help”, every one of the
students did a job, one did make ups
, another one acted and so on... a
part of this model can be seen in the
Zolfaghari’s intro to “Boy and Wolf”.
“He applied the same method to his
publication ...there were no official
positions”.

Pourmehdi talks about the first play.
In Shiraz St., where there was no
Ms. Mahmoudi to typeset and Pour-
mehdi who wasn’t familiar with typ-
ing, had typed all of his early books.
She talks about break times, and
others laugh by remembering them
and about that “every time a book
was finished, we had a party...in a
café or in an Azeri traditional cof-
fee house”. As Garakani says “there
were no bosses and no employees.”
And it is exactly in such a system
that you will learn “To work harder...
without the usual wickedness!” Away
from places where People “learn
to lie, working with Javad had no
such things...a person wasn’t able
to work, it was having fun.” Nozari
adds “and the support that a person
had...he threated you somehow that
you would regain your energy” she
talks about the Traveling Agency
era, about the joke of inspecting the
rooms of other people. Pourmehdi
point out an almost forgotten mo-
rality: “he has his unique discipline
about salaries, even if there was not
a lot of money, the money would be
split between people as much as
was possible, “Zolfaghari himself
called it the “Baazaari’s Style™. No-
zari also talks about the agency and

how Zolfaghari asked them
to give a percentage of the
annual profit to the employ-
ees “Which is not a com-
mon thing!”.

Well, | understand Zolfa-
ghari’s tendencies in writ-
ing plays and his dramatic
translations, | ask them
about the stories and nov-
els that he translated,
where did they come from,
and what can we see of
Zolfaghari in them? Nozari
emphasizes his desire to
innovate, like the novel “the
Kitchen” that was one of the
successful novels in Europe
in that year, Garakani says,
in a situation where others
go for the light, easy to sell
and high potential books,
the least important thing
for him was the market. But
what about that common
trait? “Mankell’s book looks
like a detective story...
Mankell is a Criminologist,
Sociologist and a political
person with a different kind
of view on humans... he fo-
cuses on minority rights and
immigrants...in the form of
a detective story, “the Kitch-
en” is from an author that
is not known well in Iran...
a complex and fresh story”
... | say: or that Monica Ali’'s
novel... Nozari: “Koocheye
Ajori” Garakani: “That too
was about the life of immi-
grants in a foreign country”.
Nozari tells something fun-
ny: a person whose appear-
ance haven’t changed over

the years - his clothes, his
face and ... as Garakani
says were the same as far
as she can remember —
was, on the contrary, an in-
novator in his job. His work
activities were a constant
surprise to his colleagues.
Garakani adds: “He got
bored from doing a repeti-
tive job”. Just like his per-
formances....

| ask about “Ubu Roi” and
Lorca’s plays, which are
very important works in the
history of theater. Nozari
talks about the long pro-
cess and the hard work on
Lorca’s plays. Translation
of these five plays came
from Nozari's suggestion
in a puppet festival that
‘I had an article in...and
Zolfaghari was enthusias-
tic about declaring Lorca as
a person to whom Puppet
show was very important”
maybe even more impor-
tant than his poems and
his trilogy. At First the text
was translated from Span-
ish and then it was checked
by studying the English ver-
sion (by Zolfaghari) and the
French version (by Nozari)
“and Arman Omid checked
the poems” [(Arman Omid,
Playwright, Actor, Poet, and
Zolfaghari’'s classmate in
the university had worked
with him regularly. Zolfa-
ghari himself talks about
working in the early years
after the Islamic Revolution
of Iran in his introduction to

“‘Boy & Wolf”: “Somebody came up
with an idea, me or another person,
would write an outline based on the
idea, | would tell Arman Omid or
Farhad Tohidi the subjects via tel-
ephone, and they would write some
lyrics or songs in a few hours, |
would get the songs to the Arshad
Tahmasebi’s house...”]

But the translation of “Ubo Roi” from
English was completely Zolfaghari's
own job. Nozari asked him to let
her check it by comparing it to the
French version. The book is a com-
plete set of materials on Jarry and
his Ubu, which for the most part was
prepared by Zolfaghari himself. The
book was published with the name
“Extraordinary World of Alfred Jarry”
Mrs. Garakani is thinking about this
interview: “the readers should not
think that “these were a bunch peo-
ple who were having fun”...the job
was taken very seriously”. It is un-
derstandable to be worried about
it, for the generations who have
forgotten these kinds of teachings.
My example for explaining this situ-
ation is Zolfaghari’'s affection toward
Augusto Boal [whose work he had
translated]; Teamwork, adapting the
situation for theater an in the end
finding phenomena and giving them
to the audience. An example of this
is seen in his last published book
“Salam Sardar”. Itis Zolfaghari’s in-
terview with a soldier from the war of
Iran and Iraq. It is the memories of a
fighter and that comes from a feeling
of debt toward this person and from
enjoying of being in his company.
Nozari talks about the translation
process among all the people in the
group: “sometimes during a transla-
tion he went to the embassy himself
to find out the true meaning of a

word which had no equal
in Farsi, and the story of
keeping a typo even on the
cover, because he believed
that the translator wanted it
that way.”

| go back to Mrs. Pourme-
hdi's earlier talk, to her re-
mark about Samad Beh-
rangi, to the introduction of
“‘Boy and Wolf”, to his writ-
ings and to his character
that was at the same play-
ful and romantic [Just take
a look at his novel to see
how good he has used his
own experiences, especial-
ly those he had during the
revolution] Now | think is a
good time to talk about Ja-
vad Zolfaghari, not as col-
leagues or a publisher but
as a friend or a human, a
short silence and then:
Pourmehdi: “when | was
working with him, | was his
student...he gave me the
first book to write...this is
the trust that a master gives
to his pupil, | remember in
those days | was just his
student and there were still
some distance between
us...my father got sick, well,
| wasn’t in a good place, |
was worried, the first month
this was an issue, after the
work | wasn’'t his student
or his colleague anymore,
with his supports and his
characteristic jokes...l felt
somehow...that he played
my father’s role in my life.
He had different aspects to
his character...none of his
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two books were the same...
he was like a prism, from
any angle you shone a light
at him, he reflected a dif-
ferent light, he was a man
with various aspects...in
this office, publishing books
was only one of them. Ex-
hibitions of jewelry, paint-
ing, handcrafts... there was
no one who he couldn’t get
along with.”

Nozari: “one could learn a
lot from him. Getting along
with others, forgiveness,
being patient, | was a nerv-
ous and tense person, and |
learned to control it.”
Pourmehdi: “I'm thinking
about why many of his col-
leagues were not able to
have a constant line in their
works like he did, Zolfa-
ghari was able to establish
himself in some places, he
knew the language of this
society, he knew his own
society and he understood
the administrators’ points of
view.”

Garakani: “What you say is
a simple matter, Javad was
a kind of person that made
you think he was doing dif-
ferent things at the same
time, which he was, but he
had concentration. He had
one true love and that was
theatre, especially puppet
theatre, he did all these
other things for recreation,
he never left his true love,
other works were his break
time for when he got bored
from doing the same thing
for a long time. His attitude
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toward people was like that story
about the man who had a bed, the
man would cut off the excessive
limbs of anyone who was taller than
the bed and would pull anyone short-
er to become the same size as the
bed; Javad didn’t have this bed...”
Pourmehdi: “our necks are always
bended, but he had high confidence
and would...”

Nozari: “...and he had a charisma in
his work...”

Garakani: “He wasn’t able to see an-
ything except his works... he wanted
us to be a bunch of friends working
together...without even speaking he
pulled you and created that atmos-
phere, and you never realized why.”
| ask about unfinished works. What
will happen to them? Ms. Pourme-
hdi talks about a research, “40 Saal
baa Kanoon” (40 years with the
Association). “A Research that Mr.
Zolfaghari, Ms. Azari (his wife) and
| started almost three years ago.”
There wasn’t even a note in the
Association; everything was gath-
ered from interviews, magazines,
brochures, and personal archives.
It includes the association’s activi-
ties from the year 1349, the Asso-
ciation was named the foundation
of children theater then, until today,
“‘when the book was about to be de-
livered to the Association, its man-
ager changed and the new man-
ager wanted some changes in the
book...anyway it could be one of the
best source for children’s theater”
and Ms. Nozari adds: “there is a bib-
liography and theses list of puppetry
in the process of being published.
There is the history of Latin America
Puppet Theatre that | was working
on and is left unfinished.” | heard
there is series of interviews too “Yes:

tradition and modernity, the
interviews with Jalal Satari
and Ali Samadpour were
written down from the re-
cordings”.

Garakani: “there is saying
like this: that guy is a good
partner, but not a good
friend. | don’t believe in it, a
man is either good or bad.
Javad was like that: in part-
nership, friendship, for his
family, a good spouse for
his wife, a good father for
his son, a good son and a
good brother...you can’t
find a person who is mad at
Javad. He never hurt any-
body’s feeling. In your 20s
you can do it, in 30s you still
can, in 57 years old, when
nobody got anything on
you, that means you didn’t
wanted to hurt anybody....
no one have a bad memory
of him...” and if he couldn’t
tolerate someone, then
know that that person...
Pourmehdi: “he got out of
many circles... he stepped
down from his positions, he
was a tolerant man... but
what had they done to him
to...”

Garakani: “when we re-
member his life, he had
many good things in him-
self. In my opinion still
has.... This very meeting is
because of Javad.”

| turn off the recorder, and
we keep speaking for a little
more, then | thank all three
of them for their time and
for giving me permission to

record their voices. Good-
byes and then out. It is past
noon Now.

In one place in his novel
“‘Bazi Dar Shab” a young
boy reads a parchment “like
a letter from a dear person,
the dearest”:

“If | Came Late / If | Came
This Way / | Came Drunk
with Love /

| came to tell a tale / about
love and friendship / bond-
ing and peace / justice
and Kindness, Flower and
memory

| came for another game /
not likes this game of our
lives / no, no

A game for sympathy and to
love / not earth kind / pure
Like Anemones / reaching
the angels’ white wings / |
came to speak about uni-
fication, being good / and
kindness

I'll come again / every time
with a story / a song.
“Affectionately yours™
Spring 2011
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Masterful performance
of the play, without the
presence of the master

A look at the performance of Sam-
ak-e-Ayyar directed by late Javad
Zolfaghari

@ Fariba Raeise
Translated by Keyvan Sarreshteh

| normally critique the plays | see
in friendly gatherings and verbally,
but this time several factors lead
me to write down my critique: per-
forming a play without the presence
of its director, the bravery, courage
and nobility of a group of young
but talented actors that perform the
play spirited, lively and masterfully,
even when their master is no longer
among them and at last the most im-
portant factor was seeing an original
Iranian play with elements and de-
signs derived from modern theatre.
Normally when performing plays
based on oral or written stories, the
writer and director should work as if
his audience is hearing the story for
the first time and the work should be
clear enough so that the audience
would know the story and its char-
acters after the performance quite
well, but usually the exact opposite
of this happens!!

But the performance of Samak-e-
Ayyar doesn’t fall in this pit and even
a person like me, who unfortunately,
doesn’t know anything about the
story of Samak-e-Ayyar, becomes
completely familiar with this com-
plex and multi-layered Iranian story
after seeing the performance.
The play is filled with signs and
meaningful elements and everything
is in the service of the work and

more importantly, the direc-
tor was successful in pass-
ing through the creases and
wrinkles of the story and
has used them brilliantly
and has put them in line
with other elements of the
play. This harmony is most
apparent in the way the ac-
tors act.

In different scenes and situ-
ations the actors were di-
rected exceptionally. Their
parts are wusually short
but effective. The director
has used typical acts and
memes, movements and
changing tones to make
these short appearances
memorable.

The distinct design of dress-
es and masks has helped
the characters to stay in our
minds, for example remov-
ing a mask is a sign of being
killed or dying of a charac-
ter. What needs to be noted
here is that even though all
characters wear masks, but
they could be easily identi-
fied and the elements that
are put on the masks and
dresses, in addition to mak-
ing them more elegant and
adding a layer to the char-
acter, help us to be able to
recognize each character.
The storytellers, with their
two distinct kinds of acting,
are a mirror of what has
happened to the charac-
ters and have an impres-
sive effect on the audience.
The first storyteller with his
energetic movements and
funny and likable face and
the second storyteller with
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his slow movement and
deep voice make the story
much more engaging. The
performance is structured in
a way that accepts comedy
and the actors were given
enough room to improvise
in their comedic acts.

In the masterful stage de-
sign, done by Iraj Raminfar,
not a single element, object
or angle was used merely
because of its beauty or
aesthetical value and eve-
rything has a reason. The
director uses these ele-
ments very well to tell the
story. The angles in which
the story is told and the cir-
cular movements of the ac-
tors not only bring to mind
the traditional and ritualistic
shows but also have great
similarities to traditional Ira-
nian games. Simplicity of
the elements on the stage
beside the atmosphere that
is created from the move-
ment of the actors and
objects on the scene, the
main platform and ... helps
in creating the feeling of
places such as the palace,
a room, a romantic meet-
ing, the arena, the scary
well and ....

The music is in the service
of the work and has found
its place in the perfor-
mance. Ali Samadpour has
a good understanding of
the atmosphere of the play
and has synched his music
with the performance very
well.

Overall Mr. Zolfaghari was
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successful in using signs and ele-
ments that were at his disposal and
the audience enjoy it so much, that
he decides to see it one more time
before he is even out of the door
and this is without a doubt the result
of how the director has shaped the
work as he himself has said: “Sa-
mak-e-Ayyar was something that |
was working on for many years in
my mind.”n

Samak Ayar, Late Javad Zolfaghari, 2011
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Samak Ayar, Late Javad Zolfaghari, 2011

Nowrouz-e Honar

art institute

©® Publisher’s note

Maybe the honor of reach-
ing one of the most enjoy-
able feelings and bizarre
moments in life is for an ac-
tor who comes on the stage
after the performance.
Why? Because the theater
concludes all arts, the per-
fect art! It has literature,
music, and shows the clos-
est image of life.

The most important factor
that creates this feeling at
the end of a performance
is the encounter, challenge
and fusion of the actor and
the audience. And this
moment is the rarest and
strangest point of consist-
ence, unison and harmony
of human beings. The base
of theater is the play. And
with its registration it be-
comes eternal. We learned
that the best bases for writ-
ing the play are tales and
myths. We have one of the
richest and most abundant
folklores. We could try to
develop and use this cul-
ture.

Nowrouz-e Honar art insti-
tute wants to walk in the
road of literature and dra-
matically recreating the
Iranian stories and myths
and because these stories
are magical, our plays have
puppet features.These pup-
pet plays “Boz-e-Zangoule

pa”, “Kadou Qel-Qele zan”, “Khar-
amshir” ,“Dom Douz” , “Siavash and
Farangis” are for puppet theater di-
rectors , artists, students and lovers
of this art form and to lead to perfor-
mance and creating that most enjoy-
able feelings and bizarre moments
in life.

Javad Zolfaghari/ Summer 1998
Some of literary works:

- Compilation of the puppet play
“‘Boz-e-Zangoule pa”’, Nowrouz-e
Honar publications.

- Compilation of the puppet play “Ka-
dou Qel-Qele zan”, Nowrouz-e Ho-
nar publications.

- Compilation of the puppet play
“Kharamshir”, Nowrouz-e Honar
publications.

- Compilation of the play “Siavash
and Farangis”, Nowrouz-e Honar
publications.

- Compilation of the puppet play
“Dom Douz”, Nowrouz-e Honar pub-
lications.

- Compilation of the puppet play “the
Game of Boy and Wolf’, Nowrouz-e
Honar publications.

Some of performances:

- “Boz-e-Zangoule pa” by Javad
Zolfaghari , City Theater Hall

- “Kadou Qel Qele zan” by Javad
Zolfaghari , City Theater Hall

- “Siavash and Farangis” by Javad
Zolfaghri, International puppet theat-
er festival in Lahore Pakistan

- “Boy and Wolf” by Javad Zolfaghri,
Danshjou cultural center

- “Ali Baba and City’s Bright Stars”
by Javad Zolfaghari, the 12th inter-
national Tehran puppet theater fes-
tival

- “Samak-e-Ayyar” by Javad Zolfa-
ghari, Molavi Hall, 2011.

Some of awards:

- The best children book from

dramatic literature section
1999 for “Boz-e-Zangoule
pa’

- The best publisher in 1999
from international Bratis-
lava children book illustra-
tors’ festival for “Boz-e-
Zangoule pa”

- The award for the best
work from the first national
Tehran municipality’s cul-
tural organization children
play writing festival for “Boy
and Wolf”

- The best play in the 12th
international Tehran puppet
theater festival for “Ali Baba
and 40 thieves of Baghdad”
a
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World
Day
March 21st, 2012

Puppetry

® International Message
from Joan Baixas

Today, it’'s a celebration
day

With a firm gesture we put
aside newspapers, switch
off newscasts and propose
a toast to the art and the
brotherhood, today is a fes-
tive day, we celebrate the
World’s Day of Puppetry.
We cannot forget about
the grief, the painful reality
of mishaps and penuries
troubling the world, but ex-
actly because we do not
want to forget, we commit
ourselves to celebrate hu-
man dignity, the insatiable
zeal of men to strengthen
life against misfortune and
death.

Art is a hymn to this dignity,
bringing together in contin-
uous tides past and future
generations, cultures and
clans, by poetry. Art estab-
lishes complicity of views
between persons who are
marvelling together, crea-
tor and spectator, about the
exploration of the unknown.
Every artistic act is a dis-
turbing grain of sand in the
gearing of reality.

The art of puppetry is lead-
ing towards these objec-
tives at a fair speed. Every
time we animate a charac-
ter we sign a declaration of
independence. As an unruly
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child of the arts of images and
words, of interpretation and narra-
tion, the marionette reinforces the
commitment to innocence, place of
happiness and also calls for the oth-
er extreme, cruelty.

Innocence is important, is harmoni-
ous and fertile, as testified by Jarry
or Kurosawa, Mir6 or Arseniev and
many others.

For cruelty one only has to take
measures of the costume and look
in the face with sarcasm.

“ The animal lives in nature like the
water in the water” (M. Eliade). The
marionette lives in the imaginary
like the water in the water. A territory
where reason verges on the flows of
the animal and vegetal kingdoms, of
earth and water, the imaginary is the
energy reserve of people and tribes
and the marionette plays there freely
like a king, does not analyse, does
not intervene, prospers.

“The differentiating feature of the
human animal is the animation and
the first animation which made men
are the gods. Animation makes us to
persons.” (P. Sloterdijk). The sharp-
ness of this philosophical reflection
pervades the mood in the main act
of the puppeteer: to give life to the
inanimate and to convene people
around this sorcery.

Already some years ago, a handful
of puppeteers had the wise idea to
create an organization to strengten
international exchange. Unima, al-
ready turned into a consolidated re-
ality and extended all over the world,
is now more than ever necessary to
manage the professional efforts re-
garding the objectives of the art and
human dignity.

So, we praise the gods for granting
us this profession, we thank our

grandfathers for creating
Unima and we celebrate
the magnificence of the art
of the imaginary, we bring a
toast to the marionette.

Friends, let's have a GREAT
PARTY !

Joan Baixas

http://www.joanbaixas.com

The Horizon Line in
Micro-Theatre

@ Mehdi Koushki

Just as the architecture
and the environment in
which a human lives pro-
vide him security and at
the same time reveal eve-
rything from his climate to
his aesthetical needs, Sce-
nography could be the first
safe haven of an actor on
the stage of theatre. What
is the climate of theatre but
those signs that the text of-
fers us so we can express
ourselves with them? For
example the text says that |
want a luxurious house and
we suggest to the text that
the house could be shown
with a small sign and the
text might suggest empti-
ness to us and we produce
the play in a warehouse,
and sometimes the only
thing that the text suggests
is a reading and nothing
else and besides all that,
we can look at theatre and
the stage any way we want.
Every aspect of the stage
is real, but a reality that its
signs are defined by us.
Like the stage reality of a
wall coming out of the ceil-
ing or a floor opening and
something coming up from
it. All of these require a
fixed and stunned gaze and
an audience that look up
at big stages with complex
features. But the horizon
line in Micro-theatre could

be defined from two sides: a look
from above and a look from below
that views the enlarged picture of
those same objects. Anyway, every
big thing can be seen from a differ-
ent angle in a small size and all we
have to do is change our lines of
sight; then we see that it is not that
terrifying, just like a kid who compen-
sates his small size compared to the
adult life by looking at his toys. May
be the first thing that Micro-Theatre
present to us is separation; sepa-
rated identities of a single whole.
The other significant point of Micro-
Theatre might be that while in thea-
tre manipulation is from inside, as
the director, at least during the play,
is not able to change anything, in
Micro-Theatre, just like puppet thea-
tre, the manipulation is from outside
and there is the potential of change
in the scene. At last we can say that
Micro-Theatre, with all its similari-
ties and differences with theatre and
forms such as Paper Theatre, Toy
Theatre and Digital Theatre is not
a new phenomenon but a renewed
look at the facilities of stage, lighting
and playwriting in a miniature scale
and a way to be creative with eve-
ryday or maybe complex and digital
objects.o

The Story of Radha and Krishna, by Ravi Gopalan Nair
and Parvathy Baul, 2008. Courtesy of Trudi Cohen

An interview with
Hasan Madjooni
about Micro-Thea-
tre performances

<® Maral Karimi, Atefeh
Ahmadi
Translated by Diana Fathi

The newest “Leev” theatre
group project is “Micro-The-
atre” and it's a research -
performance project based
on producing plays from
fictional literature. In this
project the stage-model is
built according to one of the
existing professional thea-
tre halls: “Micro- Theatre” is
performed in the model size
by using of video projection
and play- reading as narra-
tion. Its purposes are:

- Concentration on the side
of performance and empha-
sis on its visual aspect

- Producing plays from fic-
tional literature

- Discovering the dramatic
capacities of fictional litera-
ture

- Expansion of play-reading
from spent reading to per-
formance reading

¢ It seems that “Micro-
Theatre” performanc-
es are along the same
line as researches
done by Leev Thea-
tre Group, even if we
haven’t taken parts
in the workshops and
conferences until now,
but in the beginning
we are faced with a
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research idea. These
parallel performances
and researches under-
line the experimental
side. How important
do you think it is to
have both research
and experiment at
same time?

Research is essential; es-
pecially for a group that is
always working. The group
members should always be
up-to-date; because after
a while the work might like
many other things become
ordinary and banal and this
can happen to a group too.
We also had educational vi-
sions and we think that we
are walking in an unknown
realm, just like these “Mi-
cro-Theatre” performances.
In comparison to this pro-
ject, Leev Theatre Group’s
Monologue Festival is in a
more familiar territory. “Mi-
cro-Theatre” needs, if we
don’t use the word “theory”,
to reach to some principles.
Beside the performance we
have to search to known
where we are heading and
what is going to happen.
There will be questions that
we have to find answers for.
We need to get to a place
where we can experiment
and have a theoretical back
bone. When we began the
“‘Micro-Theatre” | wasn’t
having any definition of the
form but | was looking for
a way to talk about it and |
began to talk about similar
shapes. In the Leev Theatre
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Group publication we introduced
similar subjects to this form like Pa-
per Theatre and Toy Theatre and
even Object Theatre. We wanted to
reach a definition and having a defi-
nition will give this form a framework
and what is going to happen will be-
come clearer.

* In every text it is very at-
tractive to find the possible
visualization of its worlds n
it; whether for the artist who
performs it and whether for
the audience that watches it.
This new experience and a
new imagination of the text
happen in “Micro-Theatre”,
but it seems it does not go
above an inspiration and ini-
tial thrill and remains an im-
perfect experiment. Maybe
we can say that we are satis-
fied with the thrill of this new
revelation are not expecting
longer lasting and ampler
effect. With what you said
about this being an experi-
mental project and not hav-
ing any definitions, how do
you see this matter in regard
to the few previous perfor-
mances?

From my point of view nothing has
completely found its place yet. As |
said before we didn’t have a specific
definition in the beginning, of course
we had something in mind but |
don’t think that when we are faced
with a new medium we must know
from the very beginning what we
want from it. Each performance had
its own atmosphere for example my
performance and Mehhdi Kooshki's
performance had nothing in com-
mon even though both of them were
written by the same person, Amir

Ahmadi Aryan. But we
saw two very different at-
mospheres in the two
performances! Even my
other work “Pink Cloud”
happened completely in an-
other atmosphere. | don’t
pay much attention to the
shape and form in these
performances; | want to
learn the capacities of the
text and to know what it can
reach.

* The issue of text was
exactly what we were
getting at. This non-
visualization of the
text and the feeling
that maybe that ex-
perience and the dis-
covering of the form
is putting the text in
danger.

These things might happen
even when we don’t have
a new form. | think that this
form must have its own text.
| don’t want to talk about
the story or the drama. |
think that we haven’t even
reached the text we need.
A play is based on dialogue
but when we talk about fic-
tion; we are facing another
type of visualization.
Something must be be-
tween them. We are still
experiencing in this field.
Some of these plays were
successfully converted from
fiction to play and some
were not. But the problem is
that we don’t have any pup-
pets in this form. We have
some objects and some pic-
tures. Now we must know

the place of dialogue.

« By having in mind
the concentration of
Micro-Theatre on con-
temporary fiction and
discovering its hid-
den dramatic capaci-
ties, a need that is
felt strongly. As you
mentioned yourself it
seems that by look-
ing at the four per-
formances that were
shown, in the process
of adaptation we are
going toward an oral
literature rather than
a play reading; almost
all texts are turned
into monologues. A
question arises: is this
whole capacity of fic-
tional texts? or is this
form not a suitable
venue for a dialogue-
based play and going
forward, we should
expect it to find a text
with new coordina-
tion?

Yes | think we must reach
a new coordinate. But still
it hasn't happened. Even
though | believe that when
we speak about the text,
we are talking about the
performance and the thing
we see and hear are collec-
tive that shape the text. But
if we want to separate the
text from form, we haven'’t
reached it yet. We are still
experimenting have no idea
how to make it. Our work
began with just a frame-
work for the stage and now,

in the next performance we don’t
even have that and the performance
only uses a camera and some ob-
jects. In fact we need simultane-
ous experiments in text and perfor-
mance.

* What was the result of con-
centrating on contemporary
fiction? Aside from what you
said about the need for a new
kind text for this form, what
has using contemporary fic-
tion, which is a primary con-
dition for these performanc-
es, brought to it?

This condition wasn'’t about studying
contemporary fiction. It was more
an excuse for us to begin. Because
here we are dealing with objects
and dialogue loses some of its im-
portance and description and the
other things take its place. And here
the story becomes more important
than the play.

* You mentioned the similarity
between the Micro-Theatre
and the Toy Theatre. In all of
these we need the presence
of puppet and puppeteers
techniques. But in Micro-The-
atre we are not dealing with
puppet or the techniques
that are used to give life to
them. In Micro-Theatre the
audience encounters a lay-
out of figures. Was there an
idea behind this? What kind
of capabilities or limitation
did this brought to the perfor-
mances?

This goes back to my early ideas
about performance. | wasn'’t trying
to get to puppet world, but this might
happen. But we are only talking
about these few performances now
and they are specifying our

definition. The model space
is what | like. This is the
space that was in some of
my stage works but now
has come out of it. This
is a space that according
usual definitions is doesn’t
have any character in it.
The objects and their layout
are important here and our
stories are chosen based
on them and there was no
intention in removing the
movement. Of course it
wasn’t our intention to re-
ject Puppet Theatre com-
pletley. The thing is that the
main idea was the idea of a
model. At first they offered
me to hold Paly Readings
in Arasbaran cultural cent-
er. But that form doesn’t
have any attraction for me.
| wanted to go further and
move from Play Reading
to Performance Reading. |
chose to create an experi-
mental space. Not for the
sake of doing something
new but the purpose was to
bring the rehearsal process
to the stage. In my rehears-
als when the actors read
the play, there is a model
there and | use it to explain
what is going to happen. At
first this process was sup-
posed to be brought on the
stage, to take a play out of
fiction. First we wanted to
find something new in the
dramatic literature realm
and | didn’t want this space
to just be an oral space, |
wanted it to be visual too, i
wanted to transform it in to
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a model just like what is
going to be performed.
But when | read the story
| thought that the scenog-
raphy for theatre is disap-
pearing completely. The
first story | read was Insect.
After that | felt that | don’t
need this idea anymore
and in fact my first idea was
changing. | moved from the
model form to a kind of lay-
out.

* In the Micro-Theatre
the audience is facing
a 2D image. Indeed
it is in contrast with
the usual 3D mise-
en-scenes of thea-
tre. This form might
be closer to Screen-
Reading (Parde-Khani)
or even Photo-Film.

It might be close to these
but | can’t say for sure.
These days | don’'t want to
have specific definition of
this form because we are
experimenting to complete
our work; a perfect and in-
dependent work. | don’t say
it's a story or Play Reading
or Screen reading. | avoid
these definitions.

* What we meant was
the proximity of Mi-
cro-Theatre to these
forms not their com-
mon definition.

Yes, it's close to these
forms. Of course | added
the camera to the perfor-
mance to give more life to
the events. | got this idea
from the fact that when you
put a model in a video
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space it become alive and life-like,
even the puppet itself, when we take
a picture of puppet it seems more
alive. In this way the performances
somehow became a polyhedral me-
dium. For example because of the
presence of video we could call it
Video-Art too.

* In the first issue of Micro-
Theatre monthly journal, you
introduced the Toy Theatre,
this kind of theatre has some
clear features, for example
its nostalgic aspect, the best
description for it might be
found in Baudelaire’s men-
tion of a child’s experience
with a toy that he considers
as the first original and one-
off encounter with an art-
work. Therefore this nostal-
gic aspect comes from this
encounter that is always in
our mind. Indeed not every
little object is a toy; a toy
needs a previous encounter,
furthermore the Toy Thea-
tre because of its historical
background is substantive to
toys, but we don’t have this
historical background here
and in the performances we
have seen, there was no such
concern in selecting the ob-
jects. It seems that we are
getting closer to the Object
Theatre, have you discarded
these aspects completely?
Yes, at some point this aspect was
present. For example when | was
working on David Levinthal’s pho-
tos, they had a nostalgic value that
was very appealing to me. But | am
not the one who dictates this aspect;
it is my reading of the text brings it
with itself. | might reach it

somewhere and some-
where not. It depends on
the text. But | don’t go for it
from the start.

* The Toy Theatre and
its revival was always
a concern for groups
that engage in social
themes and had a rad-
ical policy. Indeed it
seems that the selec-
tion of Toy Theatre
and this scale was a
very cleverly choice,
even if we put aside
reasons such as its in-
expensive nature and
the awareness of lim-
ited facilities - as It
embraces the mass-
es- . The fact that
seeing the truth in a
small scale and the
dominance of the art-
ist and audiences over
it decreases the im-
portance of produced
realities, is a way to
criticize contempo-
rary myths and leg-
ends, So in here form
and theory are inter-
weaved together very
well. But in Micro-The-
atre we face enlarge-
ment of picture. The
enlargement is not a
good tool for this the-
ory; of course there
is no requirement for
these performances
and theories to be
matched. But the au-
dience might see this
as us considering the
small scale weakness

trying to remedy this
weakness by enlarg-
ing it.

Yes, this could happen. |
thought about this. Indeed
the danger is there and |
was worried that the au-
dience might think that the
small scale is the cause of
the enlargement. But as |
said before the reason be-
hind the presence of the
camera is to bring some life
to the performance. For me
picture is like text, just like
the word we say but when
it's written it finds authentic-
ity.

« The same old en-
counter of written
word and speech.

Yes, the same old encoun-
ter, this picture is doing the
same thing forme. Of course
all people who participate
in  Micro-Theatre perfor-
mances might not have
the same opinion, many of
them asked me what must
be done in performances
and what must not, | think
these performances aren’t
there to find the musts and
must nots! We are experi-
menting and there is no as-
sertiveness for the picture.
If I used that | was trying to
reach an idea and | don’t
think the idea is yet fulfilled.
For example at first | had an
idea that | couldn’t do. The
idea concerned closed cir-
cuit cameras that are found
in different rooms and film
objects. It seems the object
is always under surveil

lance. If we look at the image with
this perspective in mind something
completely different happens. The
image can no longer be separated
from the subject.

* The Toy Theatre too is in a
way concerned with Voyeur-
ism and the idea of peeking.
Interesting! | mostly work on the
stage and might not be familiar with
some theories. But now these mod-
els and scales have engaged me
with themselves. For us the idea is
in the model; an idea that has not yet
taken shape. But it is independently
and absolutely there, something
that has become an experience for
us with these tools with models and
cameras.

* If we wanted to discuss in-
ter textual, we know that
even the poster and brochure
of a performance is connect-
ed to it. Sometimes we don’t
say anything to the audience,
that’s a different condition.
But when we inform the au-
dience consciously and with
a research centered back-
ground, the situation differs.
The audiences encounter
these performances while
some things were told to
them in the seen brochures
and other things. Even if they
are not familiar with Toy
Theatre, they will find some
notions of it by looking just
looking at the journal.it might
be because of this introduc-
tion to Toy Theatre that he
considers the enlargement
of the picture as a remedy
to a weakness, because they
expect these performances
to be at the same time exper

imental and backed by
some researches. In
anyway, the audience
is not in blindness.
And we have created
some expectations in
him and if we don’t
meet these expecta-
tions in the perfor-
mances they cause
same contradictions.
Yes, but the contradiction
is something that | normally
seek, because it can pro-
vide some good conditions
for us. But there were some
primary things that may-
be should not have been
discussed, because they
caused some limitations,
but | might also be that peo-
ple have found some ideas
matching their philosophy
in these things. Maybe this
bond to early agreements
causes some good things,
because we discovered
much through them. That
is we encounter something
without any preconceptions
and want to know what
the possibilities are. In-
deed these forms were just
sparks for a beginning.

« Even though this
might be a repetitive
question, but gener-
ally how far or close
did these performanc-
es get from or to that
early idea?

We are still experiencing
but the form forces some
things on us that we might
want to put aside. | don’t
want to limit myself by the
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early idea. | just want to en-
gage in this form and find
some things and maybe
something happens in the
futue. In this time, the least
| wanted was that the idea
comes out of an abstract
form, | wanted to find out
why the model was so en-
gaging for me. an idea that
came from years ago and
out of one my stage per-
formances called “Invisi-
bles Cities”. But now | have
moved out of those works
and act independently.a
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A review of the shadow
puppet show “Ey Vaay
Haay”

Directed by Setareh Aminian

® Atefeh Ahmadi
Translated by Keyvan Sarreshteh

When we look at a work of art, es-
pecially in the field of theatre, we
expect it to give birth to some kind
of thought; this doesn’t necessar-
ily mean that we should put a com-
mitment on it or expect it to convey,
whether directly or indirectly, a mes-
sage; as each piece of work that has
found its relationship with its own
world and reality and has then start-
ed its expression — whether from a
position opposite us or in accord to
us — will without a doubt stimulates
our feelings or our minds. When
encountering a performance, and
especially a puppet performance,
such assumptions might bring con-
clusions to our mind that are not the
point of this article. If a show could
somehow amaze its audience or in-
spire them very slightly to think, then
we can talk about and judge that
show; this certainly doesn’t mean
that we should judge the contents
or expect it to be filled with ideas.
In fact with this definition it can be
said that this article is not trying to
critique different aspects of the pup-
pet show Ey Vaay Haay, but is try-
ing to find a way to start a dialogue
with it, especially since this work
was produced in a situation that the
works produced are usually void of
originality. But this work, instead of
imitating, tries to experiment and
use traditional art in a new form
and opens a new window for talking
about the potentials of original

Iranian art and its reemer-
gence.

When encountering a show
like Ey Vaay Haay, a show
that tries to tell a story and
is based on a dramatic text,
the first line of connection
gets is formed by the text
and the story. Here we are
facing a text with a familiar
plot taken from fairy tales.
This might take lead us to
think about this play in the
same context as we think
about clichés of puppet
theatre. One of the main
reasons that puppet thea-
tre in Iran is still considered
marginal and has had trou-
ble in connecting itself to
the main events of art and
theatre, is that in the mind
of many members of its
audience, it always follows
those clichéd stories and
even though there were
some attempts to eliminate
this mindset, there still is
a distance between them.
One of the other factors
that cause this situation is
the artist working in puppet
theatre, not having a clear
definition of its audience.
In the mind of many people
puppet theatre is still an al-
ternative word for children
theatre and even when it is
defined as an adult show,
in some instances we still
feel suspended between
the two worlds. In the play
Ey Vaay Haay, even though
the play is definitely shaped
for an adult audience, there
are still some confusions

that seem to come mostly
from the selection of a fairy
tale as the basis of the sto-
ry, by using the excuse of
acceptance and reception
of these subject by the pub-
lic audiences, it seems that
the public audiences are
considered, against profes-
sional theatre audiences, as
children who need fanciful
stories. But these stories,
with their simplistic repre-
sentation of an ideal world,
lack the ability to connect to
today’s audiences.

In general it seems that

these text because of their
inability to find new identi-
ties, are not good venues
for our new times, especial-
ly since their retellings be-
come repetitive and non-in-
novative; it can be said that
not only do they not inspire
thinking, but also even if, at
some point in history, they
were a source of satisfac-
tion for their audiences — by
defining any sort of audi-
ence for themselves — in
our time, they are no longer
able to do even that.
One of the ways a thought
is conveyed in a perfor-
mance or any other art form
is certainly through the for-
mal and structural qualities
of the work. The claim to
have a visual identity in a
performance and trying to
read meanings in it with-
out considering the other
elements, without a doubt,
results in unfinished ideas
and may even change

them. But it could be said that in the
performance of Ey Vaay Haay the
pictorial world of the play has done
a good job in expressing new ide-
as. By using Iranian miniatures and
combining the different schools of
this Iranian art form, the show pro-
duces a rich visual atmosphere that
is able to convey meanings, mean-
ings that seem to belong to the world
of pictures and visuals.

Miniature has always had a con-
nection to storytelling and its close
proximity to illustration connects it to
the world of performance and story-
telling. On the other hand the visual
language of the shadow puppet the-
atre — especially in its colored form
— is a rich language in the hands of
the artist that, in addition to theatri-
cal elements, uses a combination of
expressive elements of cinema and
painting. In general it can be said
that using this form of painting for a
shadow play was the right choice.
It should not be forgotten that this
combination of light and color, the
three-fold screen and the Miniaturist
perspective in the stage, brings to
mind the Iranian architecture. All of
these, alongside the Iranian music,
show the ability of these art forms in
becoming unified and the possibility
of structural collaboration between
them.

This play is also successful in its
use of visuals and arranging them
in an innovative manner on the
screen, and has taken puppets out
of the miniature paintings composi-
tions and has put them in a theatrical
mise-en-scene, this has resulted in
a diversity in the images that charms
and fascinates the audiences.

In an ideal situation, the conveying
of meaning in the performance

should happen somewhere
be tween two ends of con-
tent and structure. The bal-
ance of these two could
bring an internal unity to
this performance and could
cause the formal signs,
being used beside an ap-
propriate text, have more
power in their expression.
But the selection of the text
might have caused many of
these elements to not reach
their full potential and have
slowed down the process of
conveying meaning in the
minds of the audience.n
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A short review

of “Baa Parhaaye
Narm bar
Maah-e-Pishaaniat,
Taaj-e-Nozaadi

Mibaafad”
Directed by Maryam
Moeini

© Maral Karimi
Translated by Keyvan
Sarreshteh

‘Baa Parhaaye Narm bar
Maah-e-Pishaaniat Taaj-e-
Nozaadi Mibaafad” is the
name of a play that tries to
present a visual and non-
oral tale based on one of
the most famous stories of
the Persian poet Attar (Man-
tegh-al-Teir); By knowingly
removing dialogue, the play
tries to reproduce the spir-
itual and symbolic world of
Attar through a mixture of
images and music on the
stage.

The reason behind select-
ing a text always stems
from the artist's concerns
and his or her situation; a
situation that both the art-
ist and his or her audience
belong to. When exploring
the past one should always
keep this in mind. Interpret-
ing and rewriting old texts
requires that the horizon
of the text or the past com-
bines with the horizon we
are facing today. To know
our past we need new tales,
but the position of the one
who tells this tale should be
so that he would be able to

Dl vea

Slsthdagiss

look from his new position at his
past as something alien and at the
same time something that is still
connected to him. In general if se-
lecting, adapting or rewriting a text
stem from the situation, the product
will not be something vague and
abstract. What | mean by “abstract”
here is not the lack of a persistent
narration but what will come out of
the narration with all its different
structures.

In some instances in the perfor-
mance, bolding the relationship be-
tween the puppets and the puppet-
eers who are imprisoned in metallic
cages, which have their symbolic
meanings, in addition to the short
scenes (the dinner scene, the agita-
tion before sleep and ...) that usual-
ly underline the loneliness of human
beings and the coldness of their
relationships, might be considered
as a reflection of the banality of pre-
sent-day life; but it doesn’t meet the
expectations that an adult audience
have from an art work, especially a
work that is trying to represent the
life of today with all its complexity (in
any scale). Without doubt we need
something much wider and longer-
lasting to jolt the current audiences.
But it seems that this play, to reach
a puppet rendering of the symbolic
text of Attar as, has just decided to
remove some elements of the text
(the journey of the bird, ...) and
add some new ones (feathers, key,
shoes, cage, balloons and ...)
There is an ever-present need to
give a new life to notable figures of
the past, but the important thing is
to produce comprehensible materi-
als from these old texts and maybe
even more importantly they should
make sense in our situation. For At-
tar to be meaningful to us, we need

to interpret it according to
our current situation. We
need to find and situate
those who are like Attar in
our own tensions, choices
and experiences and for
this new classification, we
need look at it from the per-
spective of modern thought
and then reread and retell
the tale.

| will either understand Attar
according to my situation or
will or want not to under-
stand him. If | don’t under-
stand him, there is nothing
to say, butif | do and it goes
as far as becoming one of
my concerns and enters my
work, then it is my current
situation with its complexity,
contradictions,  traditions
and gaps that have had a
hand in it and its hand is
not something intangible or
an optional thing; that is the
artist couldn’t claim to see
a separation between his or
her situation, the text and
the performance, or to en-
gage with one without con-
cern for the others. In this
process the understanding
of the director of a text is
found in the performance
that takes shape. In fact he
or she reads the text from
the first moment with the
necessities and needs of
the performance in mind
and it is because of this
that the performing aspects
should be present in his or
her mind from the very be-
ginning. Because our un-
derstanding of the text is
connected to a particular

situation or historical ho-
rizon, we are somehow
translating the text while
reading it and a new kind
of reading takes place that
makes the performance of
it possible.n

Ishara Puppet Theatre was founded
in Delhi in the year 1986 by Dadi
Pudumjee. Ishara works with a core
group of puppeteers, artists, actors
and dancers, incorporating puppets,
masks and objects. Ishara’s produc-
tions range from visual poems and
folklore to satire, including television
and educational programs. Ishara
Puppet Theatre Trust is known as
one of India’s innovative modern
puppet groups.

Ishara International Puppet Festi-
val was conceived in 2001 to revive
and create awareness about and
expose the thousands years old tra-
ditions of India. Dadi Pudumjee, the
festival founder, says that “from the
first year of the festival till now, there
have been many developments. The
way people look at the festival has
changed a lot. We are trying to pre-
sent different styles and techniques
both in traditional and contemporary
puppet shows. But there is still a
long road ahead.” Ishara is trying to
engage cities other than Delhi in the
festival and support puppeteers all
over

India. In cities like Delhi and Cal-
cutta contemporary forms are in the
spotlight but in other cities traditional
shows are still the main attractions
as before. In the past ten years and
since the beginning of the festival,
many groups from different coun-
tries such as Belgium, ltaly, Spain,
Turkey, Iran, USA, Japan, Sweden,
Bangladesh, Brazil and many more
have participated alongside Indian
groups and performed their shows.
The Ishara Festival have tried to pay
attention to both Indian and non-In-
dian contemporary productions and
also to the manner of the

development of theatrical
traditions during history and
wants to be known as a
venue for multi-media arts
in India.

The festival is held in the
first half of February every
year.
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Crossing Borders
and Limitations:
An Exclusive
Interview with
Dadi Pudumjee

@ Maral Karimi

* Even though it might be
a clichéd question, but let
me start by asking about
how and when the Ishara
festival was established
and what was the first
year like.

The festival was started
10 years ago, with an idea
to have an annual inter-
national puppet festival in
Indai/Delhi. This grew to
what it is now, we had just
one foregin group from Bel-
gium and the rest were In-
dian shows.Today there are
more foreign groups in the
festival.

* By looking at the works
that are selected to be
performed in the festival,
one can see a distinctive
taste in their selection.
What are the main crite-
ria in selecting the works
and what is the most im-
portant factor in picking a
performance?

The ldea is to give a plat-
form to all the various styles
and techniques of pupperty,
modern, traditional, experi-
mental, etc.to also widen
the audiences views on
what they think is puppetry,
to show case artists from
around the world who work
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in diffrent visual performance arts
and ways of expression and story-
telling, as well as to introduce the
foreign groups to indian traditions
and ways.

 There is a wide and diverse
range of groups that take part in
your festival each year, and we
can see modern groups, with
new approaches and technics in
there. By keeping this in mind,
how much do you think that such
festivals (if they could be called
Experimental) could act as paral-
lel academies and be considered
educational?

No, | wouldn’t call my festival ex-
perimental, it's open to all the vari-
ous types of shows, traditional and
modern, performances for the family
and for adults as well, yes they are
very important platforms as we here
in India do not have puppet schools,
you have the traditional family theat-
ers in vilages and then the more ur-
ban modern groups which are in cit-
ies, so you either intern or work with
them to learn.

The festival is a great opportunity
to share views and see the various
puppet expressions that people use
in their own countries and mileiu.
Seminars and workshops during the
fest also can be educative and raise
awareness towards the art form in
general, to both puppeteers and the
interested students of art, theater
and other allied practitioners.

* Performing works that have a
new approach to the past and
traditions of Indian puppet the-
atre, or in other words have a
new reading of the old materials,
could be helpful in reviving these
traditions and introducing them
to new audiences. How success

ful has the festival been
in this regard?

Yes,We try to endeavor to-
wards this, reviving is dou-
ble edged word, it can be
both positive and negative.
Change is always been
there, even in tradition, it
has always evolved and the
artist has to put her thinking
and essence in to what he
or she is creating.

* The traditions and the
culture of east has always
been a great source for
contemporary and avant-
garde artists, but nor-
mally those who have in-
herited this culture have
been less successful in
reviving and translating
it to a language close to
their time. As reviving the
traditions is one of the
goals of the festival what
do you think about this
situation?

| think you can not revive
without studying the form,
the traditional artists due
to many social issues have
difficulty in creating new
works within the tradition,
the modern puppeteers
seem to do this better, but
then they have to under-
stand the nuances and the
history of tradition to be able
to build upon, otherwise it’s
just a kind of plagiarism.

* How did this year’s fes-
tival differ from the last
years in regards to the
quality of the programs
and participating groups
and the execution of the

festival?

| think each year is dif-
frent from the other, first
it's beacause of the variety
of groups which participate
from diffrent countries and
also some groups per-
formed in Mumbai, and we
had many more schools
shows this year where the
smaller groups with the
less heavy techniques per-
formed in various schools
around Delhi. We had
also shows in a neighbor-
ing city Gurgaon. And well
this year in the festival we
had groups from USA, Af-
ghanistan, Iran and Israel
amongst others, this alone
is a great achievement ,
getting people to talk and
understand each other.
* Gathering different
groups of people from
different countries, have
within itself the gathering
of different cultures and
traditions. What has this
brought to the festival?
Everything! The festival is
a small jewel in bringing
together various traditions
from different countries.
Can you imagine having an
Israeli group perform in Iran
or vice versa? well, here it
happened, we crossed all
political boundaries and this
is so,thing special for all of
us, considering that this is
not a state run or govern-
ment festival, but is organ-
ised by our Ishara puppet
theater trust. Ishara also
means a gesture or maby a

way towards.

* Among the works that take part
in the festival, the interdiscipli-
nary works bring with them new
definitions and audiences to the
puppet world. What was the reac-
tion of Indian audiences to this
works?

The reactions have been great.The
audiences have been exposed to so
many diffrent artistic disciplines, that
now they choose what they would
like to see, not just blindly come
to any show. Our shows are now
all house full, and people have to
turned back as there are no tickets
left.

The press is also very supportive of
this festival, newspapers and maga-
zines in different languages write
about the programs and interview
with artists, This really creates a
very positive feeling amongst all.

In this year’s festival, there was
an lIranian group participating.
Did you see their performance?
And considering the different Ira-
nian groups that took part in the
festival in the past years, how do
you perceive the Iranian puppet
theatre and how successful were
these performances in introduc-
ing it?

Until now, we have had 3 groups
from Iran and in our 10 years, this
year was the 4TH . The first was
Atilla Pesyani’s group with Caligula,
then it was Roshanak Roshan “the
wedding anniversary”, then Mirza-
hussein sisters with a traditional
glove puppet revival style show
and this year the ever moving and
beautiful conceived Zahra Sabri’s
Yas-e-Tamam group with the “earth
and universe”. Each of these shows
amazed the audiences because of

the quality of work and ex-
pression in puppet theater
in Iran.In India we all know
the lIranian films and to
some extent now theater
groups who come to the
annual national school of
drama theater festival each
year, but not many people
know how rich Iran and Ira-
nian artists are in their pup-
pet theater.

| have been to your festivals
and have visited your coun-
try many times in the last 30
years.The connection was
made by my teacher the
late Meher R.Contractor,
and our  associations
through unima with Brhrouz
Gharibpour,Marzieh Brou-
mand, Javed Zolfaghari,
Ardeshir Keshavarzi and
many other young puppet-
eers who have visited our
festival or the ones | have
met in Tehran and other
Festivals.

We need to be free to cre-
ate. We need to see beyond
narrow official frameworks.
We need to introduce the
world to our audiences,
through our work. We must
not just work within our own
stories and texts but also
explore the rich cultural va-
riety of humanity through
their stories and literature.
 Was inviting different
groups from around the
world and especially mid-
dle east your personal
decision and if yes, what
was the reason for this
decision?
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Well | have met many
groups through my being
president of unima for the
last 4 years, my terms end
this way but | have made
good friends for many years
now, friends from many fes-
tivals and individual groups.
We need two hands to clap,
one is us, to be able to se-
lect and present a group,
and the other is the group
being able to travel to In-
dia, as we can not pay their
tickets.But the festival news
has spread and each year
many embassys and cul-
tural organizations, eg Italy,
Germany, Spain, Israel and
Brazil have supported their
groups for coming to our
festival.

It's a small festival, but one
were we struggle to keep
our hearts in the right place,
and , make it more personal
and comfortable for all the
participating groups.a

Sl vor

Slsthdagiss

I am not the Judge
of History, | am
just a narrator,
call me by my own
name

An interview with
Zohreh Behrouzi
Nia director and
Nima Dehghani
writer of the play
“Goft Emrooz Bini
va Fardaa va pas
az Aan” (Said you
will see today,
tomorrow and

after that).

< Atefeh Ahmadi and
Keyvan Sarreshteh
Translated by Keyvan
Sarreshteh

® Mrs. Behrouzi Nia,
it seems that the text
of the play was writ-
ten by your request
by Mr. Dehghani. Was
the subject of the play
- the life of Halladj -
your idea or a sugges-

tion from him?
Behrouzi Nia: when the
festival organizers an-
nounced that the works
submitted for that year of
the festival must have an
Iranian theme, | searched
really hard to find a subject
that was new in the field of
puppetry. Because many
of our legends and myths
are normally told in puppet
plays; But the life of Hallad]
was something that hasn’t

been worked on before. | liked to
work on it. When | made this deci-
sion | didn’t know much about Hal-
ladj, In fact my knowledge about
him was limited to the story of him
being hanged because of what he
believed in and such things. But |
wanted to work on this from a pup-
pet perspective, and then one of the
professors introduced Mr. Dehghani
to me. | talked to him about the sub-
ject and he agreed and developed
the idea and it became a play.

* Was the woman-centric
tone of the text a suggestion
from you?

Behrouzi Nia: Yes

e There is a note in the
published text and also
in the brochures that are
given to the audience that
says that this play is a tale
“on” and not “of” the life of
Halladj. What is the meaning
of this statement? Is the life
of Halladj a foundation that
you have used to tell another
tale?

Behrouzi Nia: My idea was that
Halladj didn’t only belong to that
era, even though | and Mr. Dehgha-
ni were having some different opin-
ions, but my idea was that Halladj is
still among us and is alive, his tale
is a tale that is repeated daily. Actu-
ally you are right; we wanted to use
his tale as a foundation for telling
another tale. Probably Mr. Dehghani
agrees with me as that sentence
was written by him.

* When you call the life of
Halladj a repeating story
in history, apparently the
original historic context
wasn’t your main concern
and by selecting a woman as

the narrator of the
play, it seems that you
wanted to stress the
recurring fate of the
wives of great men.
Behrouzi Nia: That is right;
we were not supposed to
recount the history, if you
want to recount the his-
tory the history books do
a much better job. What
we wanted to say was that
there were, there are and
there will be people who
get hanged for what they
believe in — whether spirit-
ual or other kinds of beliefs.
But why a woman? | think
that what have never gotten
much attention in heroes’
lives are their wives’ lives.
No one ever pays much at-
tention to the story behind
how they became heroes.
In my opinion these women
are heroines too, because
if it wasn’t for them, these
heroes would never come
to be.

e Mrs. Behrouzi Nia
told us about the rea-
son she chose the life
of Halladj and its re-
currence during the
course of history, how
did you connect to
this tale to retell and
rewrite it?

Dehghani: When Mrs.
Behrouzi Nia suggested
the story of Halladj, , | didn’t
know much about him be-
side the story of how he
was hanged and his defiant
spirit, on the other hand |
had read his poems before
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and was somewhat familiar
with the literary and spiritu-
al aspects of his character.
After the suggestion | went
and studied his life and
found out that the political
aspect of his life was much
bolder than other aspects
such as literacy and spir-
ituality. But what amazed
me most was that a person
becomes a legend in his
society for what wasn’t his
main focus; as my readings
on his life continued | found
out that many of the stories
about him that are circulat-
ing among us today, are in
fact about other people. For
example that story about
him, that he bloodies his
hand and his face, or that
he is later found in a river or
stories like these.

* You mean those
tales that are like the
tales of Tazkarat-al-
Oliaa?

Dehghani: To a degree,
yes. But the point is that
these stories are about oth-
er people, people that didn’t
become much famous. That
is why the interesting parts
of their stories are taken
and ascribed to Halladi.
The same thing has hap-
pened to our other legends
too; even in contemporary
times. | found it really in-
teresting that the character
of Halladj was much more
multidimensional and differ-
ent than what we know of
him.

£S5k Voo
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* You chose a fictitious nar-
rator, a woman, to retell this
story, what was the reason
for this decision? And more
important than that is that
we don’t see the events but
see and hear these stories
from her view and more spe-
cifically from the view of her
imagination.

Behrouzi Nia: In my eyes, this
woman repeated this story every
day. So the scene that sets by open-
ing of the curtains in the beginning
and ends by closing them in the end
of the play is in fact the place that
this woman repeats her story, in her
madness and solitude every day.
How should | put it? This story is still
repeatedly happening, because the
story of this woman isn’t just hers,
but is the story of anyone who has
a spouse in prison or has lost one to
the gallows and she plays this story
every day for herself.

Dehghani: | don’t generally like his-
tory but | like to look at everything
the way | am and experience them
in my own way. That is why | decid-
ed to show my own vision of history,
that is, just as | believe history to be
a dense and unimportant thing, a big
and mysterious ghoul that | could
never know well and for that rea-
son only remember fragments of. |
search history for teachers of what |
want to learn and nothing more. But
| didn’t want the story to be told and
shown in a linear and classic fash-
ion in theatre. | thought that it needs
a new way of to be looked at; maybe
a modern or in fact postmodern dra-
matic structure; a kind of approach
that the narrator and the dramatic
structure change in. That is why the
story changes. But we didn’t want to

distort history; we just want-
ed to tell our story in anoth-
er form. In a structure with a
new vision that is more ap-
pealing to today’s audienc-
es. Halladj’'s wife that Mrs.
Behrouzi Nia had a hand in
selecting her, could give the
story the dramatic traits we
needed and in fact a new
concept entered the work
after this selection: wives
of the men who are impris-
oned or killed because of
what they believed in.

* That is exactly what
I’m talking about.
A female narrator
brings with herself
some notions. The
very approach that
you chose, looking at
history from a female
perspective by us-
ing a character that
hasn’t been seen be-
fore, has been silent
before this, and as is
said in the play, didn’t
even have a name,
have some meanings
with it. We have put
this character in the
spotlight and have let
her speak, this woman
is supposed to break
down our mental cli-
chés, where does this
breaking happen? Be-
cause this woman
seems passive and
doesn’t take a stand
against what is hap-
pening.

Behrouzi Nia: | don’t think
so, it is the woman

who chooses Halladj to be
hanged, even though that
she tells him her woes, but
in the end, in the last scene,
it is her who hangs Hallad;.
Dehghani: | think her stance
is clear, as | said before Hal-
ladj had a spiritual/ literary
aspect and a political one.
But when we look through
the eyes of the woman, the
woman only sees love, it
doesn’t matter how many
years Halladj spends in
prison or what he has done.
The important thing is this
woman and her love to Hal-
ladj. In fact the point in no
longer Halladj, we never
say that this is the story of
Halladj, we say it is the story
of Halladj's wife, we see her
loneliness, her madness
and her take on Halladj's
theosophy. She talks as
Halladj in some points, but
that doesn’t mean that she
agrees with him, in fact she
uses his words against him.
She says that if you (Hall-
adj) are god, then | am the
mother of Satan and such
things. Of course these are
plays on the language but
she, in some places, even
ridicules Halladj's spiritual-
ity and talks in heresy and
fraud, only because her
love is more important to
her than Halladj's theoso-
phy.

* That’s right, the acts
of this woman are
based on her love and
her grievance over her
solitude, so why

is it that when, in her
imagination, she is talking
with History and History lets
her choose between having
Halladj beside her or leaving
him in History’s hands, she
doesn’t make a different
choice?

Dehghani: This is where beliefs
come in; we are confronted by some
kind of duality during the story. Love
or what Halladj has chosen as his
path? This duality continues to the
point that History enters and we see
a scene from Halladj’s trial and in
the next scene, if I'm not mistaken,
the woman puts Halladj on trial, the
scene that she dances with him and
makes love to him, is in fact a trial of
Halladj by the woman.

* Yes, there is a monologue
there too.

Dehghani: The best monologue of
the work in my opinion is there. |
love that scene. That is where the
woman is putting him on trial and no
longer needs him; in fact even the
woman condemns him to death.

* In other words you gave her
a parallel court.

Behrouzi Nia: That'’s right.

e Even if that is what has
happened in history, here we
are watching an imaginary
tale, for example the
language of the play isn’t
historically accurate, and is
a mixture of poetic language,
modern language and
historical language. It could
be said that you changed the
language to fit your needs;
couldn’t the same thing have
happened to history? Can we
give ourselves the right to
change history to show the

possibility of another
outcome? I'm not
talking about iif we
should or not, what
I’m talking about is
the possibilities that
an imaginary tale
presents us.

Dehghani: The possibility
is certainly there and there
are plays that this happens
in them but it wasn’t what
we were trying to do; | didn’t
think about it. We just show.
In my opinion we are not
supposed to teach through
theatre, theatre is only
there to show. Any play that
tries to present an answer
to its audience normally
loses them. Maybe even
the subject isn’'t Halladj's
wife but a woman from to-
day; we wanted to see what
will happen when a woman
is presented with a choice
that during history was cer-
tainly not presented to her?
What will she choose: Love
or Ideology? This is where
the drama takes place and
the audience can choose
for themselves what they
would do if they were in her
place.

* We talked about the
language of the play, a
language thatcontains
poetic elements not
found in the historical
language, and at the
same time has a foot
in history; how did you
get to this language?
Dehghani: | wanted the
language to be poetic.
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Firstly because a woman
is uttering it and second-
ly because Halladj was a
poet; at our first meeting
with Mrs. Behrouzi Nia we
agreed that the language
should be poetic. Until the
middle of the play there is
assonance in the prose, but
after the entrance of the
second character, for spe-
cific reasons, it stops being
that way. This play was an
exercise for me in mixing
poems and drama. In fact
the actor can perform the
whole thing as a musical.
Of course this didn’'t hap-
pen much in the perfor-
mance. The text could even
be performed as an opera
and the sentences could
become rhythmic and be
placed on a melody. This
was a technical experience
for me. | wanted to work on
alliteration. As | said before
| don’t like history but in this
way, | tried to make history
pleasing for myself.

* The text was written
from the beginning as
a puppet theatre play
and fits nicely in pup-
pet form, did it help
you to write with this
preconception? Was it
limiting?

Dehghani: | had written
puppet plays before this,
but at the time that | wrote
this play, we were thinking
about using puppets in a
creative way and using a
particular trait of puppets,
the fact that they are made
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by humans and are his creations.
The story of Halladj was a great
place for this idea. His most famous
characteristics are his well-known
saying: “l am the truth” and going
from multiplicity to unity. That is ex-
actly like what happens when a man
becomes the god of a puppet. And
when you make a number of pup-
pets, their unity means that you ex-
ist and it is the same with humans,
unity of humans leads to god. That
was our main concept, Halladj's wife
gives birth to children, makes pup-
pets and then in her despair says to
Halladj that | gave birth to these chil-
dren and made these puppets, so |
am their god.

e Making puppets in the mo-
ment, from fabric and in simi-
lar shapes had a profound
effect on the performance;
the audience should be able
to differentiate between the
different puppets; the pup-
peteer-actor must play both
her character and the pup-
pets, and change character
in a matter of seconds. How
harder these things did made
your job during rehearsals?
How hard was it to achieve
all this?

Behrouzi Nia: Very hard! The truth
is that when | took the text from Mr.
Dehghani for the first time, | found
it hard to connect to. The text had
some distance from me and | need-
ed to try to like it. For me it was very
hard to connect to Halladj. | dis-
cussed my struggles with Mr. Deh-
ghani as it was very important for me
to match up with him, both feeling
wise and mind wise. The next step
was casting the character. It was a
very important step for me, because

now, | loved the text and the
connection was formed, so
| needed to find someone
who could make the same
connection. | don’t mean
with the text, but with Hal-
ladj. | think that everyone
should believe in what they
do. Now, do | believe in
this or not? Why Halladj?
Why not Babak Khoramdin
or someone else? That is
why casting was very hard.
When Mrs. Naseh came
onboard, the first thing she
told me was that she want-
ed to play the whole text by
herself, we weren’t plan-
ning on a one woman show,
but | didn't know anyone
better than Mrs. Naseh. |
needed a strong actress, |
have seen her act before
and | wanted her to play
those characters. While it
was possible to have two
actresses for two roles, |
didn’t want to show charac-
ters like Ibn Fatek or Hall-
adj with actors; these were
puppets in my mind from
the beginning. So | talked
with Mr. Dehghani and he
agreed.

e And this became one
of the strong points of
the performance.
Behrouzi Nia: Yes. But
Mrs. Naseh wasn’t that
much familiar with puppet
theatre, she had trouble
with spirituality and Hallad]
and didn’t have any interest
in politics, we had to work
on all these issues. In many
of our rehearsals instead of

rehearsing we talked for
hours. | believed that she
needed to get closer to
what we had in mind. This
process lasted for at least a
month, she tried very hard
to get to where we wanted
and this performance, with
all its possible weaknesses,
was after all, an acceptable
show in my mind. Fortu-
nately our audiences were
smart enough to under-
stand what we were trying
to convey. The other thing
is the selection of fabrics
as a technique. It wasn’t by
accident, we thought about
different materials, for ex-
ample we thought about
cotton.

* Because of the name
of Halladj?

Behrouzi Nia: Yes, but from
a performing perspective, it
wasn’t a good choice, then
we thought about ropes or
other materials that were
close to the texture we had
in mind. At last we chose
white fabric. Many people
asked me “why fabric?”
and “why similar knots?”,
but everything had a rea-
son. The way the knots
were tied, they could have
been tied differently but we
tried to keep them similar to
each other, or choosing all
the fabrics from the same
color and material; all had
their own reasons.

* There are some dif-
ferences between the
text and the perfor-
mance, for example

the first scene in the text is
of giving birth or in the text
the fabrics are described as
the clothes of the children
but we see plain fabrics in
the performance. In fact the
interpretations of fabrics are
different in the text and the
performance. Did these dif-
ferences stem from different
ideas or were they aestheti-
cal decisions?

Behrouzi Nia: The truth is that
Mr. Dehghani was very flexible to-
ward my ideas, because | wanted
to execute my ideas in the perfor-
mance and if he had tied my hands,
| couldn’t have taken it to where |
wanted and | couldn’t have liked it.
One of the reasons that we chose
fabric was because | wanted to show
the shapelessness and the lack of
identity of these characters through
them. From the talks | had with Mr.
Dehghani regarding the character
of Halladj and his view on humans,
Halladj says that all humans are
pure in their heart and on the other
hand he says that | am god, which
is to say that everyone is god. In my
opinion fabric showed this similitude
and god-like character very well. As
god is shapeless to me.

* Form brings meanings with
itself. What 1 thought about
the fabrics was that they
were the blank pages of his-
tory that now a woman is go-
ing to write a new story on
them, as we see some writ-
ings near the end of the play
on them.

Behrouzi Nia: | haven't thought
about that, but anyone has his or
her own interpretation.

e Another technique that is

used in the play is
shadow play. Was
there a reason for
choosing this tech-
nique?

Behrouzi Nia: Yes, Mr.
Dehghani told me that the
theosophy of Halladj starts
from shadow and one of the
reasons that | removed the
first scene of the text was
that | wanted the play to
start with shadows because
of this. Of course the aes-
thetic aspect too had a role
in this decision.

* Most of your works
before this play were
based on images and
forms, did this experi-
ence caused the text
to find a more impor-
tant place in your
mind? Did your priori-
ties change?

Behrouzi Nia: Human the-
atre is different from puppet
theatre; in puppet theatre
dialogues sometimes less-
en the power of images.
But after this work dialogue
found a place in my mind
and from now on | won'’t dis-
card it completely to work
solely with music and pup-
pets. In my new work for
the festival, | have thought
about both of them. Maybe
one of the reasons that I'm
resistant against dialogue
is that | think that puppets
have an international lan-
guage. Even in this show,
even though | liked the text
a lot, | was worried that it
might hinder the connection
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of the play with non-Iranian
audiences.

e Of course it is one
of the approaches to
performance. As we
are not very strong in
the field of dramatic
literature for puppets
and normally the qual-
ity of the texts isn’t
that high, texts as
these could bring a
new kind of attitude
towards the field of
puppet theatre.
Behrouzi Nia: Yes, but
keep in mind that this text
could be performed with
live actors too.

e It seems that pup-
pets and a puppet play
is the best possible
form to show charac-
ters that come out of
imagination.

Behrouzi Nia: As this text
was supposed to be a pup-
pet play from the beginning
| can’t judge.

Dehghani: | didn’'t set out
to write a puppet play, and
in fact | never distinguish
puppet theatre from human
theatre, of course the thea-
tre that is known as puppet
theatre in Iran is a different
subject altogether. | think
that we can use puppets in
theatre.

e Anything you need to
convey the meaning.
Dehghani: Exactly, | use
puppet as accessories, not
as something that has a will
of its own.

e What is apparent
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here is the conflict between
your text and Mrs. Behrouzi
Nia’s approach to the per-
formance, this conflict has
surprisingly made the work
reach a balance; a narrative
text and a performance that
tries to be based on images.
Behrouzi Nia: In our first interna-
tional performance in Czech | was
worried that we would lose the au-
dience as they couldn’t understand
the text, but we didn’t lose one sin-
gle person till the end of the play.
The text and the performance com-
pleted each other. Even the Iranian
audience could at some points just
look at the images and when the im-
ages became repetitive listen to the
text.

e Our puppet shows normal-
ly have a weakness in defin-
ing their audiences, this per-
formance had a clear vision
of its audience; not only an
adult audience but a limited
group of adults. Was that in-
tentional?

Behrouzi Nia: Naturally. In my pre-
vious works, even though they had
different styles, | didn’t believe that
the show must be watched and liked
by everyone. | think that theatre
should have its special audience, |
don’t mean that it shouldn’t be per-
formed for the public; what | mean
is that each artist is different from
another and each artist definitely
has his or her own audience for the
things he or she wants to tell.o

A look at the book
“The Encyclopedia
of Traditional and
Ritualistic Puppets
and Puppet Shows
of Iran” by Poopak
Azimpour

First arrangement

The Encyclopedia of Tradi-
tional and Ritualistic Pup-
pets and Puppet Shows
of Iran is a general label
that covers figurines, toys,
masks, puppet theatre
idioms, puppets, puppet
shows and puppeteers.
The book is comprised of
six chapters that are as fol-
lows: traditional and ritual-
istic shows with subchap-
ters such as, pre-spring,
rainmaking and sun ritu-
als; traditional shows with
subchapters such as Shab-
Baazi (night play), Rooz
Baazi (day play), Saaye
Baazi (shadow play), and
puppet game-shows; sym-
bolic figurines; puppet-toys
of different people; idioms;
and puppeteers. The sub-
jects are selected by the
range of puppet shows in
the two important ritualistic

and traditional fields, with the name
of the shows, puppets, props and
puppeteers and by three fields
concerning themes: purely artistic
works, works with symbolic contents
and playthings.

The subject of the second chapter
is traditional puppet shows. These
shows present some parts of the
recorded dramatic traditions that
are often performed by professional
performers in small and big cities.
The third chapter reviews the rela-
tionship between puppets and figu-
rines; it should be noted that many
of the figurines have had an effect
on the development of puppets and
that is why in old texts there are
many similar notions and concept
among figurines, statues, masks
and puppets. Therefore the new def-
initions of puppet in the modern era
does not mean that figurines aren’t
in the same family as puppets, es-
pecially since that many of them
are meaningful shapes and objects
that are used in ritualistic shows.
The most important sample of these
symbolic figurines could be found in
the Alams of Ta’zieh rituals in Iran.

In the fourth chapter the toy-pup-
pets of different people of Iran are
introduced. Even though that there
are some mentions of toy-puppets
of Iran in old texts, but there has
never been a complete collection of
their names and properties to date.
These toys are not only for perform-
ing, but are full of cultural, artistic,
sociological and livelihood signs of
the Iranian people. The term “game”
in here has different meaning than
what is thought of it today and in
big educational institutions. In here,
game is in continuation of the social
and ritual life of Iranian people and

entertainment is only a
small part of it.

In the fifth chapter prevalent
idioms in all kinds of puppet
shows, figurines, the lan-
guage and place of a per-
formance, setting, peoples’
tittes and ... are presented
and at last in the sixth chap-
ter puppeteers and per-
formers of traditional shows
are introduced.

Second Arrangement

The contents of this book
were derived from three
sources: looking at written
documents, talking to in
the know people and per-
formers and puppeteers
of the shows, and going
to the ritualistic and tradi-
tional shows. The written
documents were edited as
much as was possible with-
out losing the main content,
so that there would be no
grammatical errors or mis-
takes in the English transla-
tions. In the same way, the
differences seen in the lan-
guages of some of the old
texts are because of some
of the alterations that were
made to keep the language
of the whole book consist-
ent.

There are also some dif-
ferences between the Latin
phonetic transcriptions of
some sayings, especially
poems, in the twin English/
Farsi table. Because of the
spread and range of lan-
guages and accents of Ira-
nian people and the
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possibility of mistake in
their readings, the origi-
nal phonetic transcriptions
were kept intact.
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A look at “Leily” a traditional
Iranian figurine

Translated by Keyvan Sarreshteh

The name of Leily is derived from
Leil, the name of an Arab girl. The
story of her love to Majnoon (Gheis)
did not have a happy ending. In
some region of Iran, such as Koh-
gelooie va Boyer Ahmad, some ar-
eas of Chahaar Mahaal Bakhtiaari
and Fars, a doll is called Leily, a
symbol of beauty. If this name comes
from the story of Leily, then there are
some aesthetical and symbolic in-
terpretations to be made. In the field
of semiology, a link will be made be-
tween a proverbial character and a
general term for dolls. In the same
way, the look of those people who
consider the dolls of their daughters
to be Leily is linked with their

idealistic view of their
daughters; in other words,
the signs of Leily in literature
and proverbs, find a visual
truth. From an aesthetical
point of view, here we are
faced with an ideal vision
that takes dolls to a position
of utmost beauty. That is a
lesson for the girls to know
that the proverbial position
of their dolls is not without
reason; that is, , Leily as
Majnoon’s beloved, finds a
new life in the multiplicity
of the dolls and appears as
the source of infinite beauty
and elegance. In fact Leily
is a symbol of beauty and
perfection if Persian litera-
ture and that is why the
dolls that carry her name,
were beautiful and tall and
today in in routine conver-
sations, every doll is called
Leily and evenifadoll has a
name of its own, this name
has replaced the term Doll
among the elderlies.

It is quite hard to find when
this handmade creation first
came to be, we can only say
that from long past times,
Leily has been a compan-
ion and a toy for children
and has had a profound ef-
fect on how their character
developed.

The structure of Leily
hasn’t changed over years;
the reason of this is the sim-
plicity and the use of eve-
ryday or even disposable
objects in its construction
that enables every mother
to construct it.

The construction of the doll
starts by stringing a few
pieces of straw or wood in
cross like shape togeth-
er. Then the head of the
doll, a white piece of cloth
wrapped around a spheri-
cal and smooth stone, is at-
tached to the cross. Some-
times instead of the stone,
the doll maker uses other
things. Then the shape of a
face is drawn on the cloth.
A very simple form of the
local dress is used as the
dress of the doll. In the
end, a string is attached to
the hands of the doll that
could be pulled down from
below, so that every time it
is pulled, the hands of the
doll, that are holding a piece
of cloth, are brought down
a little, and by letting go of
the string, they go back up.
Repeating this motion will
cause the doll to appear
alive and happy.

The doll is a symbol of a lo-
cal game named “Dastmaal
Baazi”, that could be con-
sidered a local dance too.
This ceremony is performed
when a boy is born or when
victorious men come back
from war, in weddings, fests
and even Norouz and new
year and ....

Taken from the book The
Encyclopedia of Tradi-
tional and Ritualistic Pup-
pets and Puppet Shows of
Iran, by Poopak Azimpour,
Namayesh publication.

Our main focus in this journal is in-
terdisciplinary art forms and as

this article too concerns itself with
this subject we have decided to
publish different parts of it in our
next few issues.

Modernism,
Postmodernism,
and
Interdisciplinarity

® Rick Szostak

Scholarly Biases (Existence of Sci-
ence)

Postmodernist Position:
Science/scholarship is necessar-
ily riddled with biases and errors,
and thus scholarly truth claims
are not superior to other sorts of
truth claims. Foucault is famous
for pointing out the role of power-
relationships in science: Scientists
produce conclusions that support
the exerciseof power; in later works
he backed away from claiming that
this was inevitable. Cullenberg et
al. (2001, p. 28) argue that attack-
ing the privilegeof science need not
mean renouncing science but mere-
ly assuring that othervoices are
heard. Of course, if one holds to the
belief (above) that any argumentis
as good as any other, then scientific
discourse is no better or worsethan
any other.

Modernist Position: The scientific
method produces objective knowl-
edge. proof/disproof is impossible:
The strength of various pieces of
argumentand evidence could nev-
ertheless be objectively evaluated.
This at least is how modernism has
been characterized by postmodern-

ists: In practice modernists
often appreciated the falli-
bility of science and scien-
tists but believed that sci-
entific method(s) ensured
that understanding gener-
ally progressed. McCloskey
(2001, p. 103) notes that
modernism as it played out
in early20th-century litera-
ture was very anti-science,
but in architecture (and
elsewhere) was pro-sci-
ence; both strands of mod-
ernism nevertheless em-
bracedtruth, reason, and
generalizability.
Interdisciplinary Posi-
tion: Science/scholarship
is neither perfect nor im-
possible. Particular types
of argument and evidence
are especially valuablein
enhancing scholarly confi-
dence in a particular conclu-
sion; scholarsmay achieve
consensus. Again, integra-
tion is predicated on a be-
lief that enhanced under-
standing is achievable, but
any perspective partial and
limiting. Richardson (2000,
p. 928) claims, “The core
of postmodernism is the
doubt that any method or
theory, discourse or genre,
tradition or novelty, has a
universaland general claim
as the right or the privileged
form of authoritative knowl-
edge.” Interdisciplinarians
can reject the claim that
any one theory or method
provides the entire answer
to any non-trivial question
while also zrejecting the
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conclusion that there is not
a set of scientific practices
(includingnotably practices
associated with interdis-
ciplinary analysis itself;
seeRepko, 2008) that is
particularly good at en-
hancing understanding. In-
terdisciplinarians celebrate
the fact that integration ex-
poses disciplinary biases
(among other things).

By juxtaposing what differ-
ent disciplines sayabout a
particular theme or ques-
tion, and by investigating
the different “disciplinary
perspectives” involved, in-
terdisciplinarians are able
to see howa discipline’s
hidden preferences influ-
ence its conclusions. Post-
modernists might counter
that, while this task is laud-
able, it is doomed to fail
because errors and biases
are deeply rooted in the
entire scientific project. In
particular, it is not clear that
interdisciplinarian(s) will
necessarily uncover any-
biases or errors that might
afflict all of the disciplines
they engage. (Nor,more
generally, will the peer re-
view process catch errors
rooted in widely shared but
unrecognized biases.) One
useful strategy is to attempt
scholarly identification and
dissemination of the full
range of possible biases
and errors. In this way at
the very least scholars can
be made aware of biases
that had previously
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operated invisibly (and likely sub-
consciously). The interdisciplinari-
ancan then ask whether each of
these seems to have affected thea-
nalysis of a particular question.
Szostak (2004, chap. 5) develops
such alist, drawing heavily on both
critical thinking and postmodern
scholarship. Postmodern critiques
can be extremely valuable here, but
the interdisciplinarian can apply par-
ticular postmodern insights without
abandoning hope of enhanced un-
derstanding. In addition to strategies
for minimizing bias, interdisciplinar-
ians should also embrace humil-
ity “since no procedures cancom-
pletely eliminate biases when they
are widely shared” (Newell, 2002,p.
128). The rhetorical approach was
lauded above. It is important here
to recognize,as rhetoricians do, that
arguments can be compelling for a
variety of reasons. The interdiscipli-
narian should strive for a conversa-
tion in which the winners are those
statements with the most compelling
argument andevidence. Notably,
the critical theory associated with
Habermas also stresses that schol-
arly inquiry is political- and interest-
and value-laden (Alvesson,2002,
p. 3), but Habermas nevertheless
argues that scholars engaged in
an open honest conversation can
aspire to increased understanding.
The conditions that Habermas urges
for constructive conversation—that
participants share the goal of agree-
ing, that participants want to identify
the best argument, that participants
do not suppress any relevant argu-
ment (or participant), and that par
ticipants strive for shared meanings
(see Cooke, 1998, p.5)—are (ideal-
ly) characteristics of interdiscipli-na

ry research teams, and ar-
interdisciplinarity
more generally. Pragma-
tism provides yet another
standpoint

guably

philosophical
from which a scholar can
use postmodern critiquesin

evaluating any piece of re-
search but nevertheless as-

pire in so doing for“better”
understandings (Alvesson,
2002, p. 15) m

Pierre Huyghe. Still from This is not a time
for dreaming, 2004.

Nam June Paik, Performance: “TV Cello”,
Cellist Charlotte Moorman
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Towards a Place
without Borders

® Keyvan Sarreshteh,
Atefeh Ahmadi and Amir
Jadidi

Translated by Keyvan
Sarreshteh

In this piece we will try to
have a brief introduction on
the discourse that examines
the relationship between
puppet theatre and plastic
arts, so that we could, in
our next issues, study the
vital points that have had a
key role in this relationship.
With the dissolve of the
paradigm that believed in
differentiating between art
forms and the advent of a
new arrangement that was
based on intermixing; dif-
ferent fields of art became
so mixed with each other
that it wasn’t surprising to
see their borders fall down
and preconceived patterns
shatter. In this setting the
intermixed forms of plastic
arts and puppet theatre —
or more generally, theatre
— that for a long time had
their own exchanges, could
be considered a great ex-
ample of this situation.

This situation takes the inci-
sive mind to the years of big
changes and the dawn of
new approaches; the 60’s;
an era in which, in the wake
of political and sociologi-
cal developments, art too
became the scene of great
changes. It seems that one

of the ways to think of the twentieth
century and maybe even after that,
is to look at the Avant-garde move-
ment and the great turn that hap-
pened in the 60’s. In that decade,
with the shift from Modern art to
Postmodern we see works that are
not anymore a product of a single
person and one dimensional but are
products of a collective collabora-
tion of artists from different fields of
art and the blending of their art. In
fact by removing the stress on per-
sonal art and putting it on collective
art, this new approach found the
background it needed. The spread
of collective work and intermixing of
arts in this era challenged the artis-
tic identity and resulted in new defi-
nitions and standards in arts. The in-
termingling quality of this era and the
new emphasize on collaborative art
resulted in an interaction between
different fields of art that was rarely
seen before; so much that with the
collapse of those borders that sepa-
rated different fields from each oth-
er, we witnessed the rise and birth of
new forms of art such as conceptual
Art that let 3-dimensional and narra-
tive forms enter them. These juxta-
positions in their own way resulted
in the creation of a new setting, in-
dependent from old stylistic catego-
rizations, that in it the artist was free
to use different tools and media for
his expression. One important event
in this decade was the birth of the
Fluxus movement and in its wake
the advent of a notion: Intermedia;
two things that became pillars of
the contemporary performing arts.
It should be kept in mind that our
emphasize on performing arts as a
substitute for puppet theatre doesn’t
mean that we want to ignore puppet

theatre, but that with the
changes that have hap-
pened in the definition of
puppet and its extensive-
ness today — that today we
are more than ever defining
them as performing objects
(1) — and also because of
the expansion of what we
today call theatre, both
could be placed in a bigger
category named performing
arts which makes it impos-
sible to study them sepa-
rately. To understand this
process better we should
go a few steps back to an
era in which big develop-
ments in thought, society
and industry, forced the
artist to innovate and find
a new language so that he
could get out of the limita-
tions of artistic expression
of his time. That is the rea-
son that in the end of the
19th century we saw an
abandoning of naturalistic
expression and a tendency
toward some kind of sym-
bolic expression. Going
forward, this vision caused
the first sparks of a mixed
approach in puppet theatre
and plastic arts in the be-
ginning of the 20th century.
Therefore, before we can
investigate the contempo-
rary art, and what was men-
tioned earlier as intermixed
arts, we have to look at the
last years of the 19th centu-
ry and the beginning of the
20th century with a modern
eye, and by finding those
artists that have worked in
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both fields and also by stud-
ying the common concepts
and aesthetics between
these two fields, find the
first steps that were taken in
this road. In this journey we
will try to keep together this
infinite and outspread mass
by sometimes categoriz-
ing them by their different
styles (Futurism, Dadaism,
...) or concepts (Abstract
art, ...) and in some in-
stances by mentioning spe-
cific experiments of some
artist. In here by combing
the history to find the roots
of this vision and its pillars,
we have tried our best to
investigate the different as-
pects of these fields. In fact
we are not trying to have a
comparison between these
two fields, but are looking
for the roots of their merging
and the links that over the
years have resulted in in-
novation and new thoughts
in art.

It is clear that being an in-
termixed art form or not be-
ing one is not a measure of
value. Today all forms of art
continue their own life be-
side new approaches and
might even have found a
new importance. Neverthe-
less the tendency toward
intermixing arts and using
new media was never this
high and it can be said that
the Iranian artist too, wheth-
er knowingly or not, without
traversing the historical
course, has, alongside oth-
er artists of the world, felt
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the need for new expressive tools
and has used them in his art. There-
fore, itis essential to study the course
that was taken during the history to
find the best way to use it in Iranian
works. Do the artists from countries
with the historical background that
we talked about before, look at inter-
mixed art in the same way we do?
Or did we get to this thing, like many
others, after its expiration date? We
will also go to Iranian artists who
used this approach for new experi-
ences and will study and introduce
their works.n

1- “Now as well as in the first half of the past century,
puppeteers themselves cannot agree upon what is
and isn’t a puppet. Heated discussion about whether
shadow figures, special effects in film, stop-action ani-
mation, giant puppets and toy theatre productions can
actually be puppetry are not uncommon among pup-
peteers today. In addition, some artist and performers
who create and perform “theatrical figure(s) moved
under human control,” as Paul McPharlin defined pup-
pets, would never think of what they are doing as pup-
petry, or themselves as puppeteers. Frank Proschan’s
definition of performing objects (“material image of hu-
mans, animals, or spirits that are created, displayed,
or manipulated in narrative or dramatic performance”)
is helpful in this respect because it allows us to consid-
er the wide range of such activities that eschew focus
on the human in favor of an artistic focus on sculpture,
two-dimensional images, light, and shadow.”
American Puppet Modernism: Essays on the Material
World in Performance.

Sophie Taeuber, 1918

Intermedia

@ Dick Higgins
(1965)

Much of the best work be-
ing produced today seems
to fall between media. This
is no accident. The con-
cept of the separation be-
tween media arose in the
Renaissance. The idea
that a painting is made of
paint on canvas or that a
sculpture should not be
painted seems character-
istic of the kind of social
thought—categorizing and
dividing society into nobil-
ity with its various subdivi-
sions, untitled gentry, ar-
tisans, serfs and landless
workers—which we call the
feudal conception of the
Great Chain of Being. This
essentially mechanistic ap-
proach continued to be rel-
evant throughout the first
two industrial revolutions,
just concluded, and into the
present era of automation,
which constitutes, in fact, a
third industrial revolution.

However, the social prob-
lems that characterize our
time, as opposed to the po-
litical ones, no longer allow
a compartmentalized ap-
proach. We are approach-
ing the dawn of a classless
society, to which separa-
tion into rigid categories is
absolutely irrelevant. This
shift does not relate more
to East than West or vice
versa. Castro works in the

cane fields. New York’s
Mayor Lindsay walks to
work during the subway
strike. The millionaires eat
their lunches at Horn and
Hardart’s. This sort of pop-
ulism is a growing tendency
rather than a shrinking one.
We sense this in viewing
art which seems to belong
unnecessarily rigidly to one
or another form. We view
paintings. What are they,
after all? Expensive, hand-
made objects, intended

to ornament the walls of
the rich or, through their
(or their government’s) mu-
nificence, to be shared with
large numbers of people
and give them a sense of
grandeur. But they do not
allow of any sense of dia-
logue.

Pop art? How could it play
a part in the art of the fu-
ture? Itis bland. It is pure. It
uses elements of common
life without comment, and
so, by accepting the misery
of this life and its aridity so
mutely, it condones them.
Pop and op are both dead,
however, because they con-
fine themselves, through
the media which they em-
ploy, to the older functions
of art, of decorating and
suggesting grandeur, what-
ever the detailed content
of their artist’s intentions.
None of the ingenious theo-
ries of the Mr. Ivan Geldo-
way combine can prevent
them from being colossally
boring and irrelevant.

Milord runs his Mad Avenue Gal-
lery, in which he displays wares. He
is protected by a handful of rude
footmen who seem to feel that this
is the way Life will always be. At his
beck and call is Sir Fretful Callous,
a moderately well-informed high
priest, who apparently despises the
Flame he is supposed to tend and
therefore prefers anything which tit-
illates him. However, Milord needs
his services, since he, poor thing,
hasn’t the time or the energy to
contribute more than his name and
perhaps his dollars; getting informa-
tion and finding out what’s going on
are simply toooooo exhausting. So,
well protected and advised, he goes
blissfully through the streets in prop-
er Louis XIV style.

This scene is not just characteristic
of the painting world as an institu-
tion, however. It is absolutely natu-
ral to (and inevitable in) the concept
of the pure medium, the painting or
precious object of any kind. That is
the way such objects are marketed
since that is the world to which they
belong and to which they relate. The
sense of “| am the state,” however,
will shortly be replaced by “After me
the deluge,” and, in fact, if the High
Art world were better informed, it
would realize that the deluge has al-
ready begun.

Who knows when it began? There
is no reason for us to go into history
in any detail. Part of the reason that
Duchamp’s objects are fascinating
while Picasso’s voice is fading is
that the Duchamp pieces are truly
between media, between sculpture
and something else, while a Picasso
is readily classifiable as a painted
ornament. Similarly, by invading the
land between collage and

photography, the German
John Heartfield produced
what are probably the great-
est graphics of our century,
surely the most powerful
political art that has been
done to date.

The ready-made or found
object, in a sense an inter-
medium since it was not
intended to conform to the
pure medium, usually sug-
gests this, and therefore
suggests a location in the
field between the general
area of art media and those
of life media. However, at
this time, the locations of
this sort are relatively un-
explored, as compared
with media between the
arts. | cannot, for exam-
ple, name work which has
consciously been placed in
the intermedium between
painting and shoes. The
closest thing would seem
to be the sculpture of Claes
Oldenburg, which falls be-
tween sculpture and ham-
burgers or Eskimo Pies,
yet it is not the sources of
these images themselves.
An Oldenburg Eskimo Pie
may look something like an
Eskimo Pie, yet is neither
edible nor cold. There is
still a great deal to be done
in this direction in the way
of opening up aesthetically
rewarding possibilities.

In the middle 1950s many
painters began to real-
ize the fundamental irrel-
evance of abstract expres-
sionism, which was the
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dominant mode at the
time. Such painters as Al-
lan Kaprow and Robert
Rauschenberg in the Unit-
ed States and Wolf Vostell
in Germany turned to col-
lage or, in the latter’s case,
dé-collage, in the sense of
making work by adding or
removing, replacing and
substituting or altering com-
ponents of a visual work.
They began to include
increasingly incongru-
ous objects in their work.
Rauschenberg called his
constructions  “combines”
and went so far as to place
a stuffed goat—spattered
with paint and with a rub-
ber tire around its neck—
onto one. Kaprow, more
philosophical and restless,
meditated on the relation-
ship of the spectator and
the work. He put mirrors
into his things so the spec-
tator could feel included in
them. That wasn’'t physi-
cal enough, so he made
enveloping collages which
surrounded the specta-
tor. These he called “envi-
ronments.” Finally, in the
spring of 1958, he began to
include live people as part
of the collage, and this he
called a “happening.”

The proscenium theater
is the outgrowth of seven-
teenth-century ideals of
social order. Yet there is
remarkably little structural
difference between the dra-
mas of Davenant and those
of Edward Albee, certainly

Syl VsV

nothing comparable to the difference
in pump construction or means of
mass transportation. It would seem
that the technological and social im-
plications of the first two industrial
revolutions have been evaded com-
pletely. The drama is still mechanis-
tically divided: there are performers,
production people, a separate au-
dience and an explicit script. Once
started, like Frankenstein’s monster,
the course of affairs is unalterable,
perhaps damned by its inability to re-
flect its surroundings. With our pop-
ulistic mentality today, it is difficult to
attach importance—other than what
we have been taught to attach—to
this traditional theater. Nor do minor
innovations do more than provide
dinner conversation: this theater is
round instead of square, in that one
the stage revolves, here the play is
relatively senseless and whimsical
(Pinter is, after all, our modern J.M.
Barrie—unless the honor belongs
more properly to Beckett). Every
year fewer attend the professional
Broadway theaters. The shows get
sillier and sillier, showing the produc-
ers’ estimate of our mentality (or is
it their own that is revealed?). Even
the best of the traditional theater is
no longer found on Broadway but at
the Judson Memorial Church, some
miles away. Yet our theater schools
grind out thousands on thousands
of performing and production per-
sonnel, for whom jobs will simply not
exist in 20 years. Can we blame the
unions? Or rents and real estate tax-
es? Of course not. The subsidized
productions, sponsored at such mu-
seums as New York’s Lincoln Cent-
er, are not building up a new audi-
ence so much as recultivating an old
one, since the medium of such

drama seems weird and ar-
tificial in our new social mi-
lieu. We need more porta-
bility and flexibility, and this
the traditional theater can-
not provide. It was made
for Versailles and for the
sedentary Milords, not for
motorized life-demons who
travel 600 miles a week.
Versailles no longer speaks
very loudly to us, since we
think at 85 miles an hour.

In the other direction, start-
ing from the idea of theater
itself, others such as my-
self declared war on the
script as a set of sequen-
tial events. Improvisation
was no help; performers
merely acted in imitation of
a script. So | began to work
as if time and sequence
could be utterly suspended,
not by ignoring them (which
would simply be illogical)
but by systematically re-
placing them as structural
elements with change. Lack
of change would cause my
pieces to stop. In 1958 |
wrote a piece, Stacked
Deck, in which any event
can take place at any time,
as long as its cue appears.
The cues are produced
by colored lights. Since
the colored lights could be
used wherever they were
put and audience reactions
were also cuing situations,
the performance-audience
separation was removed
and a happening situation
was established, though
less visually oriented in its

use of its environment and
imagery. At the same time,
Al Hansen moved into the
area from graphic nota-
tion experiments, and Nam
June Paik and Benjamin
Patterson (both in Germany
at the time) moved in from
varieties of music in which
specifically musical events
were frequently replaced by
nonmusical actions.

Thus the happening devel-
oped as an intermedium,
an uncharted land that lies
between collage, music and
the theater. It is not gov-
erned by rules; each work
determines its own medium
and form according to its
needs. The concept itself is
better understood by what
it is not, rather than what it
is. Approaching it, we are
pioneers again, and shall
continue to be so as long as
there’s plenty of elbow room
and no neighbors around
for a few miles. Of course,
a concept like this is very
disturbing to those whose
mentality is compartmen-
talized. Time, Life, and the
High Priests have been an-
nouncing the death of hap-
penings regularly since the
form gained momentum in
the late fifties, but this says
more about the accuracy of
their information than about
the liveliness of the form.
We have noted the inter-
media in the theater and in
the visual arts, the happen-
ing, and certain varieties of
physical constructions. For

reasons of space we cannot take up
here the intermedia between other
areas. However, | would like to sug-
gest that the use of intermedia is
more or less universal throughout
the fine arts, since continuity rather
than categorization is the hallmark
of our new mentality. There are par-
allels to the happening in music, for
example in the work of such com-
posers as Philip Corner and John
Cage, who explore the intermedia
between music and philosophy, or
Joe Jones, whose self-playing musi-
cal instruments fall into the interme-
dium between music and sculpture.
The constructed poems of Emmett
Williams and Robert Filliou certainly
constitute an intermedium between
poetry and sculpture. Is it possible
to speak of the use of intermedia
as a huge and inclusive movement
of which dada, futurism and surre-
alism are early phases preceding
the huge ground swell that is taking
place now? Or is it more reasona-
ble to regard the use of intermedia
as an irreversible historical innova-
tion, more comparable, for example,
to the development of instrumental
music than, for example, to the de-
velopment

of romanticism? o
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For over ten years, in the
70’s, Professor John Bell
was a member of the Bread
and Puppet Theatre. After
earning his Ph.D. in theater
history at Columbia Uni-
versity, he became one of
the founding members of
“Great Small Works”. Over
the years he has worked as
director, writer and perform-
er in the company. Bell has
lectured in New York and
Long Island universities
and is presently an assis-
tant professor of performing
arts and theatre history at
Emerson College. His field
of expertise is the Puppet
Theatre history and Object
Theatre and in addition to
contributing to TDR, has
authored works such as
Strings, Hands, Shadows: A
Modern Puppet History and
American Puppet Modern-
ism: Essays on the Material
World in Performance. With
regards to the subjects that
were explored in this issue,
we have asked him some
questions that he answered
thoroughly and with great
perception. Without doubt,
if it wasn’t for his great spirit
and patience, this interview
would have never become
what it is now.
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Postmodern Art; Seri-
ousness or Playfulness
and Audacity?

An Exclosive interview with Pro-
fessor John Bell

® Keyvan Sarreshteh, Amir
Jadidi, Atefeh Ahmadi

* Why did the visual artists at the
turn of the 20th century; start to
use puppets as a mean to con-
vey what they were trying to say?
Did they just discover the hid-
den abilities of puppets, that they
weren’t familiar with before that,
or did the nature of the puppet
itself, changed in a way in that
time, that made it possible to per-
form in this new medium?

| can only try to answer in terms of
European and U.S. experiences...
Over the course of the 19th century,
under the influence of western ideas
about modernism, artists had been
generally taught to reject ritual,
popular, and non-realistic art forms
as non-modern, and instead to em-
brace realism, rationalism, and “high
art” as goals. However, beginning
with the symbolist movement, some
western artists rejected these ideas,
and instead embraced non-realistic
performance, popular culture, non-
western culture, and “low art”. All of
these interests inevitably involved
puppets, either from European
popular (“low culture”) traditions, or
Asian, African, and Native American
traditions.

* When other artists started using
puppets in their works, did the
history of puppet theatre contin-
ued its traditional course and the
works of other artists started a
parallel history or did it integrate

in the history of puppet
theatre and became a
part of it?

This is a good question!
Again, from the point of view
of European and American
experience alone, | think in
general there was a strong
distinction between tradi-
tional puppeteers (who for
example performed Punch
and Judy shows, Kasperl,
Petrushka, etc.) and trained
and educated artists who
came to puppetry from
outside the traditional, of-
ten family-based profes-
sional puppeteer world.
Alfred Jarry was interested
in puppetry for example in
19th and early 20th cen-
tury France, but he did not
make his living from pup-
petry—he was a writer in-
stead. | guess artists (gen-
erally “avant-garde” artists)
did not have to make their
living from puppetry, and
thus were more free to play
with the form and create in-
novations. However, there
were important crossovers
and connections. Jarry
wrote an Ubu Roi puppet
play (Ubu sur la Butte) for
a professional hand puppet
performer; also traditional
Petrushka puppeteers in
revolutionary Russia were
admired by avant-garde
artists for their political sat-
ires about the Czar.

* Is it possible to find a
connection between the
playfulness of post-mod-
ern art and the presence

of puppet in the historical
course of modern art?
Sometimes what | think
of as post-modern art does
not seem playful, but in-
stead too serious!! This is
a very good question. Cer-
tainly traditional puppetry
has always had a strong el-
ement of playfulness, and |
think this appealed to artists
who also want to be playful.
Certainly this is true of Peter
Schumann and Bread and
Puppet Theater, but also
1960s artists in New York
City who made happenings
and early performance art
(Fluxus, Jim Dine, Charles
Ludlam). These artists, like
artists in early 1900s Eu-
rope, saw the irreverence
and humor of puppets (like
Punch) as a good model.
Sometimes such artists
were also inspired by other
forms of “low culture” such
as vaudeville and circus,
which share many traits
with puppetry.
* Even though Iranian art
didn’t have the same his-
tory of correlation of arts
as the western art did,
as a result of globaliza-
tion and also as they felt
the need, Iranian artists,
whether knowingly or
not, started to use correl-
ative art and also we can
see contemporary “mod-
ern” art influenced by tra-
ditional art,What do you
think is the difference be-
tween the works of those
artists who started this

process in answer to a need and
those who reached it through the
course of history?

| think all artists everywhere are
faced with the challenges of globali-
zation, and are also to a greater or
lesser extent exposed to the work
of other contemporary artists. So,
in this way, Iranian artists face the
same challenges other artists face
in other countries. In every society
there are local, indigenous, or native
traditions that have existed since
before the “modern” era, and art-
ists need to figure out the relation-
ship between such traditions and
the more “modern” or post-mod-
ern forms of art which, historically,
wanted to be separated from old
and popular traditions. Some early
20th-century art seems to want to ig-
nore older traditions (both high and
low culture) in favor of something
completely new. But now, | think
that such separations are harder to
maintain, and that artists are forced
to think not only of modernist forms
of art, but also of traditional forms of
art. It is complicated, | think. Graf-
fiti art, rap, and hip-hop are popular
forms of contemporary art which are
“low culture” but also highly influen-
tial in “high culture”; also they are
(in the United States) connected to
African-American and Latino roots,
but have become popular with all el-
ements of American society. And in
addition they have become popular
in global culture as well.
A writer who helps me think about
these connections is Bruno Latour
(who wrote We Have Never Been
Modern and other books); his con-
cept of network theory is an interest-
ing way to get beyond the stark dis-
tinctions that modernism made

between traditional culture
and modern culture, “primi-
tive” culture and modern
culture, and between Eu-
ropean, American, Asian,
and African cultures. | think
Latour’s work is very impor-
tant to think of in terms of
nature of art and culture in
the past 200 years.
* And how we can look at
the process in the case
of “Integrated arts” and
those art forms that are
comprised of different
disciplines?
In Europe in the 19th twen-
tieth centuries, the “le-
gitimate” disciplines of art,
including drama, paint-
ing, sculpture, music, and
dance had become “clas-
sic”, which is to say that
critics, scholars, the public,
and artists themselves had
more or less agree upon the
aesthetic norms applicable
to those disciplines. There
were generally accepted
ideas about what exactly
drama, visual art, and mu-
sic were, and the creators
of such art were expected
to follow those guidelines or
rules. These aesthetic prin-
ciples of art were thought to
be based on classic forms
of Greek and Roman art,
Renaissance models, and
various examples of “good”
art that had appeared in the
past centuries in Europe.
These principles were
made pretty much in igno-
rance of much of the art of
Asia, Africa, and the
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Americas. The Europeans
in general considered their
high-culture art to be su-
perior to low-culture art in
their own countries, and su-
perior to art forms of other
cultures around the world
in general. These points
of view were reinforced by
the European countries’
colonial efforts (the United
States also), which made
them feel more or less in
command of the world.

Of course some western
artists, for example going
back to the romantic period
in the early 19th century,
were not interested in fol-
lowing the norms of legiti-
mate art; William Blake for
example. And by the end of
the 19th century, beginning
with the symbolist move-
ment, some artists began to
create music, performance,
and literature that specifi-
cally wanted to counter or
break with--oppose--the
accepted norms of high-
culture art making.

To a great extent these op-
positional or alternative art
makers were opposed to
the tenets of Realism that
had been developing in
Europe since the Renais-
sance. Realism stood for
rationality and progress,
among other things; it rep-
resented in part a society
completely in control of it-
self and the world around it.
Richard Wagner wanted
a form of “integrated art”
when he formulated his

5ol \ VY

ideas for “gesamtkunstwerk”--the
total work of art, which was for him
opera. Wagner’s idea of gesamt-
kunstwerk involved music, acting,
dramatic literature, painting and
sculpture all working together in
an ordered fashion in order to re-
present the mythic roots and con-
temporary ideologies of a European
culture--Germany, in this case--in a
controlled and effective fashion.

But a different kind of integrated art
came about when symbolists, futur-
ists, dadaists, expressionists, con-
structivists and others put together
art forms without regard to, and of-
ten in opposition to, the norms high-
culture art. Important to these ef-
forts were three things (I think):

1) a rediscovery of “popular” (i.e.,
low-culture) European art, including
popular theater, vaudeville, ritual,
mask performance and puppetry;

2) a growing awareness of Asian,
African, Native American, and other
global art traditions, first as objects
of anthropological interest, but then
as influences on western art mak-
ing; and

3) efforts to understand the nature
of modern machines, how they per-
form, and how they could be used
in performance, as for example in
futurist performances or the fascina-
tion with robots and cyborgs.
Because avant-garde artists were
looking for new ways of doing things
that didn’t necessarily fit into the
‘rules” of “legitimate” art making,
they started putting different types of
art together, looking into low-culture
European traditions as well as non-
western art forms. Also, the ideas of
collage and juxtaposition of objects
(for example in surrealism) offered
artists new possibilities of structure

outside of the European
classic traditions in which
all the different elements
of a work of art would be
designed to seamlessly in-
tegrate with one another in
one clear meaning. It is at
this time, for example, that
Brecht talks about design-
ing dramas in which the
various different elements
of the play would be pre-
sented with their differenc-
es intact, without any efforts
to hide the juxtaposition of
the elements.

In other words, modern Eu-
ropean artists of the early
20th century were inter-
ested, like Wagner was in
the 19th century, in com-
bining different art forms
together. However, while
Wagner wanted to bring
those art forms together in
seamless structures whose
force depended upon to-
tal integration and unity of
purpose and design, the
avant-garde artists of the
20th century were content
to let the differences of
the various art forms they
brought together show. So,
you have the photo collage
of Hannah Hoch and John
Heartfield, Brecht's plays,
and Dada performance,
among other things.

Bruno Latour’s thinking
about modernism in his
book We Have Never Been
Modern is helpful to me in
this area, because he wants
to get beyond the modern-
ist (European) thinking that

began to develop in the
17th century to say that
there were big differences
and separations between
nature and civilization, and
between “modern” and
“‘primitive” or “uncivilized”
cultures. He develops the
idea that our current situ-
ation is best understood
as a series of networks of
humans and objects, which
need not be organized on
a hierarchy that, for exam-
ple, places “modern” and
“technologically advanced”
elements on a higher level
than, say, indigenous forms
or non-western forms.a

He/lt, It/He
® Bruno Jasienski’s

The Mannequins’ Ball

Albert Fayngold

Whether or to which extent The
Mannequins’ Ball constitutes a clas-
sic Avant-Garde play, is a question
yet to be settled by Theatre histori-
ans. As far as literary classification
is concerned, it is a chameleonic
work: chameleonic because, while
remaining nominally Avant Garde, it
also maintains — perhaps as a result
of a Formalist influence — an almost
neo-classical compositional rigor.
Or, to put it differently, it is a work
whose dramatic logic compensates
for, and is underscored by, the very
absurdist character of its premise.
What are we given here? To sum up
the skeletal scheme: Man intrudes
upon Mannequins’ Ball; Man loses
head; Mannequin appropriates head
and replaces him at Human Ball; he
(orit) causes a scandal, takes partin
a duel, but in the last moment jumps
out the window, having returned the
head to its rightful owner and having
left him to face the rival’s pistol. The
plot, fitting nicely into the three acts
scheme, rushes forward according
to its inexorable logic; dances along
swiftly through its successive mock
reversals, but always, we feel, along
the same horizontal: always there
and back. These to-ings and fro-ings
are like ritual pas in a dance that, in
some sense, has out-danced itself
the moment it had started. Indeed,
once the man’s head had been
sliced — or, to be exact, scissored
off his neck, and once we have had
been given time to ascertain that

no permanent physiological
harm has been sustained
— we may readily give in to
the ensuing transpositions,
pairings and doublings as
to a kind of conceptual ex-
ercise. And we would be
likely to give in, as well, to
its trance-like monotony
(not necessarily a contra-
diction, as the play manag-
es to prove), to the predicta-
bility of seeing the mistress
and the wife, the socialists
and the communists as-
sume the same dummy-like
posture — if not for this very
rigorous symmetry that, af-
ter a certain number of hyp-
notic repetitions, takes on
a sinister organicity of its
own. Multiplied to a certain
degree, polished to shine,
the artifice begins to reveal
the hollowness of the sub-
ject at its core. Jasienski’s
rationale, the “method in his
madness” becomes clear-
er: he has bet on one single
device, but one so saturat-
ed with grotesque, so well
spun and of such a well-
sustained pitch, that even if
we think it overly contrived,
we are too busy squeezing
the last drop of irony out of
it. It is in this sense — rath-
er than in a more narrow
sphere of political satire,
that the play may be said
to be truly “subversive”: not
only the characters — hu-
man and non-human alike
— but we, as readers or
viewers, are implicated and
caught in the same death-
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dance. “‘Automatization”
has turned contagious, and
it is we who (that?) have
gotten the virus. And this
is why, obviously, the play
has met with such resist-
ance: it is simply too effec-
tive aesthetically for any
kind of ethical or political
emphasis to be made. This
is why, too, it is essentially
the same mannequin-like
bureaucracy as the one
Jasienski  portrays (only
not in its capitalistic but in
Stalinist incarnation) that,
in the last twist of irony, will
have the last laugh as he
will be arrested, sentenced,
and shot on the same day.
Clearly, had Jasienski lim-
ited his play to a level of
caricature, propaganda,
or a polemic, it would be a
different story: such one-
dimensional works rarely
boomerang. Similarly, had
it been simply a dystopia
in a Herbert Wells’ fashion
involving the motif of revolt
of the machines; or had
it been even a veiled alle-
gory, chances are, it could
still pass muster. But the
trouble is that Jasienski's
treatment of man-machine
relationship is too close to
the Kafkaesque-Schulzian
universals. Surely, chanc-
es are, it could still pass
muster. But the trouble is
that Jasienski’s treatment
of man-machine relation-
ship is too close to the Kaf-
kaesque-Schulzian univer-

sals.Surely, the immediate

Wy
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target of satire is, in his case, the
world of western bourgeoisie — pred-
atory, cynical, and inhuman; surely,
here it happens to be localized in
Paris, the Paris that had already
been put under siege in his 1928
novel | burn Paris. But it only “hap-
pens to be” that. For, just as | burn
Paris was conceived as a response
to Paul Morand’s Je brile Moscou,
and was therefore, however anti-
thetical to it, a product of the same
polemical pattern, so by the same
token, Paris could in principal sub-
stituted for Moscow, capitalists for
communists, with no great harm for
the main gesture. Bureaucratic pup-
petry it is revealed to possess an in-
ternational citizenship: even seem-
ingly antagonistic affiliations turn out
to be transposable.

The same transposability, or — to
use the term Prof. Gerould uses in
the preface to his English transla-
tion — “interchangeability” — is what
defines the man-mannequin rela-
tionship (incidentally, the alliterative
play that the English translation per-
mits brings out yet another, verbal
level of identification, not present
in the Russian text's “chelovek-
maneken” juxtaposition). Again, it
goes to Jasienski’s artistic merit that
he manages to avoid those clichés
of a post-Romantic dystopian litera-
ture that offer a one-sided treatment
of the man-machine theme. In a tra-
dition that goes back to the Golem
legends, automation is made to ab-
sorb the human stereotypes of “Oth-
erness”, of “The Monstrous”, and
of “The Abject’. Then, in Shelly’s
Frankenstein, these features are
compounded by the distinctly hu-
man sentiments, which make for a
tragic identification with “the

creature” and its partial el-
evation to the level of a
human. At its extreme, the
trend will lead to a reverse
situation where it will now
be man himself who(that?)
appears inferior and undig-
nified next to his (its?) no-
ble creation. Thus, whether
involving personification or,
vice versa, reification, the
trend here is essentially uni-
lateral; the man and the ma-
chine are joined in a state
of inequality. Jasienski , by
contrast, equalizes them:
he establishes an original
level of continuity between
man and machine: a man-
nequin is not as much as
derived from man (even
though nominally it is cre-
ated by him), or is made to
absurdly precede or replace
him (although we may use
the terms “take his place”
or “take over” as conven-
tions of plot) as it joins man
in an absurd game where
both become mere figure-
heads. Indeed, so does,
in a sense, plot itself as it
continually undermines the
developments that it all but
suggests. For instance, we
notice a sort of simmer-
ing tension in the first act,
as the mannequins dance
in secret Walpurgis Night
fashion while venting to
each other their grievanc-
es against their masters.
However, no collusion, plot-
ting, a takeover or a revo
lution occurs: ironically, it is
theworkers’, that is, the

humans’ strike and not the
mannequins’ that allows
the Ball to take place. As for
the mannequins, it turns out
they are merely interested
in keeping the status quo:
female mannequin 2 fears
that the strike is already
over, and the male manne-
quin 2 suggests that they
simply “enjoy the moment”.
In a typical verbal twist, it/
he acknowledges that they
are “tied to these premis-
es” but says that, had they
kiled a human to escape,
they would be “nailed to the
floor forever”. ”. Thus, the
conventionalized form of
dialogue parallels the emp-
tiness of the human salon
talk, with common themes
of craving for entertainment
and preoccupation with ap-
pearance, fashion and gos-
sip. Of course, given the
skeletal dramatic irony, all
smaller ironic twists begin
to double up and turn on it-
self, too. . Thus, mannequin
6’s observations of humans
lead him to conclude that
“they are all only worthless
copies made in our image”.
But then again, his point
on dandies is actually not
badly taken: “these freaks
force their apprentices to
slave away at night and
use cotton padding for what
they lack, vainly attempting
to make their figures look
like ours”. The subtle paro-
dy of Aristotelian theory of
imitation implicit in these re-
marks collides with the

more explicit parody of social cri-
tique, and the final paradox is that in
this collision the connotations nearly
cancel each other out. Through a
double reversal, the mannequins
turn out to be both right and wrong:
they emerge both as culpable and
innocent of the human vices. At the
end, they serve as instruments of
subversion by enacting what the
Russian Formalists call “estrange-
ment” and especially what Bakhtin
will later call “carnivalization”.

It is interesting to observe what hap-
pens when the substitution finally oc-
curs and when the Mannequin gets
to impersonate the Leader. The sub-
stitution, of course, has gone unno-
ticed. Again, this is where Jasienski
departs from similar dramatic treat-
ments of the “take- over” schemes.
In Lang’s Metropolis, for example,
the robot impersonating Maria gets
away with it only to a point: she de-
ceives the crowd of workers but not
Freder who cries out: : “You are not
Maria! She spoke not of violence but
of peace!” The presence of a tell-tale
sign here relies on (Freder’s) recog-
nition of the behavioral, as well as
ideological disparity between Maria
and her robotic version: the latter is
programmed to act solely with her
head and hands, without the “me-
diation of the heart”. This kind of a
“‘give-away” does not occur in Man-
nequin’s Ball: if he wanted to, our
Mannequin could have easily gone
on with the sham: nothing, not even
the backfiring of the double bribe
and double seduction schemes, not
even the frantic protestations of the
decapitated Leader, appear to sway
anyone’s faith in it/him as the au-
thentic figure of power. It takes the
Mannequin himself to reveal the

secret and to return the
head back to its rightful
owner, for recognition to oc-
cur: but the status quo is im-
mediately re-affirmed as the
duel, it is said, must still run
its course. Thus, not only
does the Leader’s head in-
deed prove to be, as Male
Mannequin 6 puts it, one
of those “shapeless empty
pumpkins” that are used
as “props for the ridiculous
stove-pipe hats”; but — and
this is crucial — the heart,
too, proves unimportant
in the long run. The world
we are given is essentially
a Gogolean world, where
a face is indistinguishable
from the mask and where
the only point that the sud-
den shifts reveal is that of
penultimate anonymity. The
difference here is that, un-
like Gogolean understated
concentric shifts, we have
Jasienski’'s geometry with
its sharp placard-like styli-
zation.

Jasienski’'s use of the gro-
tesque centers on the visu-
al and the linguistic levels.
Among the first, the motif of
decapitation, extremely dis-
turbing at the beginning, is
laughed off but then grows
more sinister even as it
takes on aspects of farce
and slapstick. The scato-
logical and pornographic
elements also roughen
the edges quite a bit, as
the symmetrical striptease
scenes performed for the
Leader by Angelique and

Sl \vr

ohdleghss



Solange, are described
in the transparency of
their pragmatic motiva-
tion. What's important
here is the total absence
of eroticism and the banal-
ity of the mannequin-like
body, its “thing-ness”. One
could hardly, therefore,
view these double nudity
scenes as manifestations
of the low bodily element
Bakhtin sees in Menip-
pean satire, something he
traces back to Rabelais.
The ideological subversion,
which, as he suggests, the
body seeks to accomplish,
never takes place; instead,
there is a quiet detonation
that chokes on itself. On
the verbal level, Jasienski
makes clear the ineffectual
nature of speech patterns,
both in mannequins and in
humans. Phrases prove as
interchangeable as bodies
and heads as they, too, are
cut off, from their meaning
and from their subjects.
Both a wife and a mistress
are, according to Solange,
an “expensive luxury”, and
checks for expenses will be
paid by husband and lover
alike. Whether to convince
the Leader to prevent a
strike or to precipitate it is
all the same to Solange as
she is driven solely by her
own ego: “The other way
around? All right, let it be
the other way around!” —
she blurts when she gets
the objectives mixed up.

The Mannequin-Leader
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himself feels betrayed by his speech
only at the very beginning, as he
only manages the monosyllables;
later on, as the monosyllables prove
quite sufficient for his mechanical
function , he settles into the part
and begins to enjoy the game,
giddy with the procedural levity the
bureaucratic machine affords him.
Furthermore, he reveals, according
to Levasin, “qualities of a great poli-
tician” — yet another convoluted lie
sense Levasin who has just handed
the Leader his check is merely over-
joyed, but also an oblique comment
on the nature of leadership. Again,
a double lie is as close as we get to
the truth.

The ambiguity of the ending is the
play’s final satirical touch. We are
not told whether the Mannequin
manages to get away and whether
the Leader survives. Clearly, by this
point, the importance of individual
fate has proved to be yet another
chimera. What is important is the
replacement of meaning by gesture:
the kinetic, slap-dash quality of the
scene, its displaced and misplaced
aggression make it a figural round-
ing of form, the last hollow flourish
in the grandly pathetic man/ manne-
quin dance.o

Lorca: Puppets and
The Artist

<@ William 1.Oliver
(1962)

It is quite natural for us to
wonder why a great poet
such as Lorca should de-
vote so much energy and
interest to a form of drama
which in English-speaking
countries is limited almost
exclusively to the amuse-
ment of children. The rea-
sons are several but simple.
In Spain, as in other Medi-
terranean countries, pup-
pet theatre is still a popular
form of drama. That is to
say, it is performed at fairs,
festivals, and even in its
own well established thea-
tres and performed for a
general audience. And this
holds true for both the ma-
jor puppet traditions in the
Spanish theatre: the violent
Punch and Judy-like (dra-
ma in which plot, theme,
even logic are sacrificed
to the brouhaha, as well
as the more complex, ro-
mantic, musical, and some-
what narrative genre. In the
romantic genre one finds
three general approaches
to the action. In the first of
these the puppets act out
the key moments of a long
and involved plot while a
reader or the pup puppet-
eer himself narrates the ac-
tion that transpires between
scenes. Another approach

is simply to narrate the
whole plot while the pup-
pets act in dumb show.
The third approach, and it
is the approach that Lorca
favored in his early works,
is to let the puppets do all
the talking except for a pro-
logue or epilogue delivered
by the puppeteer.

[...]JLorca began in the ro-
mantic tradition. He was to
write only one play in the
Punch and Judy vein but
this play, The Puppet Farce
of Don Cristobal, proved to
be his passport to the dra-
ma of human actors. We
are told by Lorca’s brother,
Francisco, that as a child
Federico’s favorite toy was
a miniature theatre and that
the little boy made figu-
rines and invented plays for
them. As the years passed
Lorca became recognized
as a poet and member of
the avant-garde. Puppetry
then afforded Lorca an in-
expensive mode of produc-
tion that lent itself to the
all-important condition of
the avant-garde anywhere:
experiment.

[...]there is the fascination
with the freedom of the pup-
pet stage, natural to any
dramatic poet who is con-
cerned with the problem of
exploring and extending the
uses of the dramatic image
for, let there be no doubt
about it, Lorca knew the dif-
ference between a poetic
image and a dramatic one.
Few poets have been more

keenly aware of the physical rather
than the verbal nature of the dramat-
ic image, and one can demonstrate
that in these puppet plays Lorca
discovered how drama by its very
nature transmutes the word into an
element of physical action.

At the outset, let it be understood
that Lorca did not undertake his dra-
matic career with the intention of be-
coming an author of puppet plays.
This he already was. He wanted to
write for the stage; he wanted to be-
come a dramatist. But, unfortunate-
ly, his long acquaintance with the
puppet medi um seemed to hamper
his development as a dramatist for,
almost intuitively, he wrote for actors
as though they suffered from the
same mechanical limi-tations as the
puppets. Edwin Honig says, quite
justly, that “the secret of Lorca’s
whole art is that as a poet he had
an overwhelm-ing impulsion to sup-
plement the written word by a union
of various artistic media.” This is as
succinct a definition of the dra-matic
poet as one could hope to find.

[...] Lorca’s first play, The Spell of
the Butterfly, in which he tells the
story of an artistically inclined cock-
roach who falls tragically in love with
a butterfly, would make an excellent
puppet play. It possesses all the pre-
requisites of the form. Unfortunately,
how-ever, it was written for and per-
formed by real actors-good ones, at
that.[...]The play began to earn for
Lorca a reputation that was to fol-
low him through his early dramatic
work, that of being too much a lyrical
poet and not enough of a dramatist.
This is a somewhat mistaken view. If
his early plays for actors were static
and given to narrative and descrip-
tive passages it was not entirely be

cause he was a literary poet
and a bad dramatist-it was
because he ap-proached
drama from the point of
view of a puppeteer.1 From
this point of view it is pos-
sible for us to understand
how an otherwise brilliant
dramatic talent could ini-
tially overlook such funda-
mental values as action,
conflict, tension, and pace.
For, let there be no doubt
about it, the first plays of
Garcia Lorca are not to
be thought of in the same
mental breath with the
clumsy works one usually
envisions when hearing the
term “beginner.” [...]This is
substantiated when we look
at his next two plays. Three
years after The Spell of the
Butterfly Lorca wrote a real
puppet play with Manuel de
Falla, The Girl Who Waters
the Sweet Basil Flower and
the Inquisitive Prince. Lorca
wrote the play, designed
the sets, worked the hand
puppets, and acted.
[...]JLorca’s next dramatic
venture, Mariana Pineda,
was more im-posing, and
it took him further away
from the puppet realm into
the world of the actor. Now
he had real figures on his
stage who had to behave
as humans behave-if not in
life, then, as they do on the
stage. Lorca chose histori-
cal figures that were very
much alive in the memory
of Spaniards.

More obviously than in his
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first play, he again tried to
work within the conven-
tional  nineteenth-century
mode of lyrical ro-mantic
drama. Nonetheless, Mari-
ana proved to be as much
a puppet play as did The
Spell of the Butterfly.

[...]JAfter Mariana Pineda’s
lukewarm reception, He
began his dramatic experi-
ments in sur-realism that
were to culminate in If Five
Years Pass and The Pub-
lic. During this retreat from
the full-grown drama of hu-
man conflict, Lorca wrote
three plays of a puppet-like
nature. Chimera is a short
piece-as brilliant as it is
brief-about the existential
torment of the bourgeoisie,
that family of creatures who
must live and die wishing
to be more than the rules
which define them will allow
them to be. The Lass, the
Sailor, and the Student is a
strange and haunting play-
let concerning the paradoxi-
cal hopes, frustra-tions, and
ennui of a good girl. Buster
Keaton’s Constitutional,
which heralds Lorca’s visit
to the United States, is the
nightmare which any Gra-
nadine poet might expe-
rience at the prospect of
visiting the sensational Hol-
lywood image of the United
States. Of these three play-
lets only Chimera seems a
plausible vehicle for human
actors. The others demand
a puppet fantasy world in
order to achieve successful

W
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dramatic embodiment of their bizarre
effects.

[...]Buster Keaton’s Constitutional is
the most fantastic of the three plays.
It is also the most truly puppet-like
in its nature. Lorca capitalizes on
mechanical action, quaint scenic ef-
fects, and little dialogue.[...]Next Lor-
ca turned, or rather, returned to a tra-
ditional mode; he wrote the puppet
play entitled,Titeres de Cachiporra,
the first of what Inight be called the
“old man vs. young wife” plays.
[...JAll of the works discussed thus
far were written by the end of 1928.
Lorca was to write no more plays un-
til he came to New York. So far he
had written two puppet pieces and
five plays. None of the plays were
great theatrical successes. The great
change in Lorca’s dramaturgy was to
occur in New York. Until he came to
New York he had succeeded only
in his verse. His dramatic endeav-
ors, which were as important to him
as his verse, had all been stillborn-
smothered in lyricism, atrophied in
exposition

Lorca’s one surrealist play of this
period, If Five Years Pass, may be
a dramatic failure, but again its fail-
ure is that of surreal-ism and not of
Lorca’s use of it. But given the sub-
jective nature of the form, Lorca’s
themes and his images are handled
expertly. The play contains one of
Lorca’s most haunting poems, that
ofthe rain-drop. Its use of figures
such as the Mannequin, the Dead
Cat, and the Dead Child link it tech-
nically to the earlier surrealist works
and puppet plays.

Of the other plays written during this
period, The Puppet Farce of Don
Cristobal is the only true puppet play.
The Love of Don Perlimp called the

“old man vs. young wife”
plays.

[...JAIl of the works dis-
cussed thus far were writ-
ten by the end of 1928.
Lorca was to write no more
plays until he came to New
York. So far he had written
two puppet pieces and five
plays. None of the plays
were great theatrical suc-
cesses. The great change
in Lorca’s dramaturgy was
to occur in New York. Until
he came to New York he
had succeeded only in his
verse. His dramatic endeav-
ors, which were as impor-
tant to him as his verse, had
all been stillborn-smothered
in lyricism, atrophied in ex-
position

Lorca’s one surrealist play
of this period, If Five Years
Pass, may be a dramatic
failure, but again its failure
is that of surreal-ism and
not of Lorca’s use of it. But
given the subjective nature
of the form, Lorca’s themes
and his images are handled
expertly. The play contains
one of Lorca’s most haunt-
ing poems, that ofthe rain-
drop. Its use of figures such
as the Mannequin, the Dead
Cat, and the Dead Child link
it technically to the earlier
surrealist works and puppet
plays.

Of the other plays written
during this period, The Pup-
pet Farce of Don Cristobal
is the only true puppet play.
The Love of Don Perlimp lin
has been called both a

puppet play and a drama.
and The Shoemaker’s Pro-
digious Wife owes much to
the stylistic exercise of The
Tragicomedy of Don Cristo-
bal.

[...]It was in The Puppet
Farce of Don Cristobal that
Lorca de-clared his discov-
ery of the mode of charac-
terization, the approach to
dramatic action, and the
control of dramatic dialogue
that was to distinguish his
masterpieces as something
unique in modern drama.
The puppet origin of his
theatre was never effaced
in his mature works. One
will always encounter in
them a substratum of the
diminutive, of the little pup-
pet animal, of the large ob-
ject made small.o

The Cabaret of Desire, co-directed by
Sean Graney and Blair Thomas

Dancing Shadows of the
Puppets on the celluloid
filmstrips

@ Salma Mohseni Ardehali

Since the time that man observed his
vague and flickering shadow made
by fire, on the cave or tent walls, his
mind was engaged by this mysteri-
ous dark images; and shadow play
became one of the ancient forms
of the storytelling and entertaining.
While the human would carry his
shadow alongside himself perma-
nently and he would not feel apart
from that mysterious illusion, play-
ing with shadows accompanied him
for centuries as well and it has been
inherited like a sacred treasure from
the ancient era.

Now we go forward through the lab-
yrinthine network of the time, when
the shadow would appear not on
the cave walls by accident but on
the cotton screens and under the oil
lights for narrating a story and per-
forming a play. Shadow play is an
ancient form of storytelling and has
been popular in different cultures
especially in the Southeast Asian
countries such as China, Indonesia,
India, Taiwan, Malaysia, Cambodia
and etc. It is said that the shadow
puppetry dates back to China and
the “Han Dynasty”. During the 13th
century the shadow play became a
regular recreation in the Mongolian
troops and it was spread by the con-
quering Mongols to distant countries
like Persia, Arabia, and Turkey. Lat-
er, it was introduced to other South-
eastern Asian countries. In India,
this tradition and the tradition of sto-
rytelling with the pictures refer to the
ancient era and before the arrival of

the Aryans in India. The
word “Shadow Player” that
was mentioned in the an-
cient Indian texts might re-
fer to this ancient art form
in India but there is a lack of
agreement on the meaning
of this word. In Indonesia,
shadow puppetry is called
“Wayang Kulit”. Wayang lit-
erally means shadow or im-
agination or spirit and Kulit
means skin, as the mate-
rial of the puppet is the thin
perforated leather sheets
made from buffalo’s skin.

In the mid-18th century this
art form began to spread
in Europe. In 1767, French
missionaries in China took
it back to France and under
the name “Ombres Chinois-
es” put on performances in
Paris, Marseilles and other
cities; and thus it became
a popular entertainment in
France and other countries
in Europe.

Playing with light and shad-
ows has also made much
astonishment in the world
of animating objects, fig-
ures, lines and any inani-
mate things, which is called
Animation. Silhouette Ani-
mation is one of the numer-
ous animation techniques
in which the characters are
only visible as black silhou-
ettes. This is usually ac-
complished by backlighting;
it uses figures cut out of pa-
perboard and tied together
at their joints with thread or
wire (usually substituted by
plastic or metal paper
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fasteners in contemporary
productions) which are then
moved frame-by-frame on
an animation stand and
filmed top-down with a ros-
trum camera (a special ani-
mation camera) but there
are other methods as well.
Traditional silhouette ani-
mation is a subdivision of
cut-out animation (itself one
of the many forms of stop
motion). What is important
for us is that evidently it
seems (for many reasons)
technically inspired by
shadow play.

The Adventures of Prince
Achmed

With the birth of the Cinema
in 1895 and the making of
the first animated movie in
1906, the newly established
media of animation started
flourishing and sought its
nobility in earlier arts, me-
dia and performing tech-
niques. This rule was also
followed in inventing silhou-
ette animation and shadow
plays, especially the shad-
ow puppetry of China and
Indonesia are the origins
of this technique and it was
invented independently by
several artists around the
world at the same time. For
instance the short animated
The Sporting Mice (1909)
was made by British film-
maker “Charles Armstrong”
and at the same time the
German animator “Lotte
Reiniger” and the American
puppeteer “Tony Sarg”, did
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some experiments in this technique
and it seems that none of them knew
of each other’s works.

But it was Reiniger who continued
and expanded her experiences
and insisted on making films in this
technique. In the early days of ani-
mation, this art/industry was still a
male-dominated field and women
worked most often as inkers and
painters and they rarely got promot-
ed to supervising or directing posi-
tions. Reiniger started her career as
an animation director. A graduate of
theatre from Max Reinhardt theatre
school in Berlin and Inspired by the
Indonesian and Chinese shadow
puppetry techniques, Lotte Reni-
ger (1899-1981) experimented on
her own kind of shadow puppetry
and then started making silhouette
animation films with her cinematog-
rapher husband “Carl Koch”. After
perfecting the silhouette technique
in a number of short films such as
The Ornament of the Enamoured
Heart (1919), in 1923 she decided
to make a feature film.

The result of a three-year attempt
was a silent animated feature The
Adventures of Prince Achmed
(1926) based on a few stories
from one thousand and one nights.
Prince Achmed, the smallest son
of Caliph of Bagdad, is put under a
spell of the African sorcerer, rides
a magical horse and incidentally
falls in love with a fairy named “Pari
Banu” in a magical island; so he had
to struggle and fight with villains and
demons to reach his lover. Achmed
forces Pari Banu to marry him but
later Pari Banu turns into a bird and
flies home. The film consisted of
3000 separate shots and was made
of evocative multilayered back

grounds using transparent
paper and opaque card-
board, and used a prede-
cessor to the multiplane
camera that Disney would
make famous eleven years
later with Snow White and
the Seven Dwarfs. Some-
times a figure would be
made of 25 to 50 separate
pieces joined by threads
or thin lead wires to create
subtle, precise and delicate
movements and for close-
ups, figures would be made
larger (even with the scales
of the backgrounds). This
film is considered as the
oldest surviving animated
feature film; two earlier
ones were made in Argen-
tina by Quirino Cristiani
(1896-1984), but they are
considered lost and unfor-
tunately their film negatives
were disappeared. But
what excites one’s curiosity
is why one thousand and
one nights and why using
an old art form in the shape
of a new media in the mid-
1920s, the years between
two world wars...

It is certain that those years
(years of monarchy and
dominance of Modernism),
the new approaches to ob-
solete, mysterious and si-
multaneously  fascinated
oriental arts and traditions
were at their zenith and the
curiosity in the traditional
oriental performing arts and
paying attention to them as
some sorts of pure art was
hot. So it is not strange that

a Max Reinhart thea-
tre school graduate was
charmed by shadow pup-
petry of East Asia and
manifested her interests in
a newly established me-
dia. Of course her suffi-
cient knowledge of shadow
puppetry made her choose
fairy tales to narrate a story
by this technique. But not
La Fontaine, Andersen or
Brothers Grimm but one
thousand and one nights
which have a more compli-
cated and labyrinthine type
of narrating: from a story to
another one and from a fairy
tale to another tale; and it
seems that was mysterious
enough to be suitable for
that performing technique.
The ambiguous and enig-
matic nature of the shadow
needs special stories. Most
of the time the stories which
were narrated by shadow
theatre techniques (and the
traditional and sometimes
the contemporary forms
are still like this), are myths,
gods, half-gods, saints,
spirits and ghosts from the
dead world stories; the sto-
ries of the kings (whom are
considered as different and
special people) and epic
stories. Chinese shadow
puppetry usually narrated
the different kingdoms or
Buddhist stories and to-
day narrates fairy tales and
mythical stories. Indone-
sian Wayang Kulit also dis-
play imaginary tales, spe-
cifically adaptations of

Indian epics Ramayana and Mahab-
harata that usually (depending on
what the Dalang decides), narrates
the local and daily events too.

the Maybe it is because of these rea-
sons, which do sound a bit limiting,
that less attention has been paid to
the silhouette animation technique
in comparison to other techniques
and Lotte Reniger herself (even
years after her death), is still the
greatest master of this method; but
her influence was far reaching and
is evident as far away as Japan,
in Toshio Suzuki’'s Forty Burglars
(1928). Other people have worked
with this technique as well but with
different styles and methods. For in-
stance Noburd Ofuji’s style (1940s)
is different from Bruno J. Bottge
(1970s) or Michel Ocelot’s television
series Ciné si (Cinema If, 1989). To-
day, pure silhouette animated films
made professionally are rare, and
still there are fewer animators who
work primarily within its confines.
However, recently the digital and
computer animation and the CGI
technology have demonstrated dif-
ferent approaches to the technique
and the most distinguished one
which was a representation of imag-
es between 2D and 3D is the story
of three brothers’ sequence in Harry
Potter and Deathly Hallows (2010).
The story shows how three wizard
brothers want to defraud the Death;
again an imaginary theme which
made the creators work on this spe-
cial technique and based on what
the animation director said, they
were extremely inspired by some
shots of The Adventures of Prince
Achmed. Computer animation has
also been used to make more ex-
plicit reference to shadow theatre

— particularly of the South-
east Asian Wayang Ku-
lit style — by adding vis-
ible rods to the characters
which appear to be oper-
ating them. This was used
in Jan Koester’'s Our Man
in Nirvana (2006) and the
opening of the Disney fea-
ture The Jungle Book 2
(2003).

The Last Word

Today and at this time,
watching Prince Achmed,
for one time or more is still
charming. As an important
movie in film history, from
the view point of the first
use of a certain technique
and all necessary aspects
of a feature film, this movie
is a masterpiece; and in-
stead of dusting in film ar-
chives it could been seen
like a movie from today: the
beauty of the figures and
their movements and the
way the stories are told are
still fresh, lighting effects for
sequences like the genies
emerging from Aladdin’s
lamp, the spells cast by the
Witch and the African Ma-
gician and the final battle
between spirits of good and
evil, and the narrative mu-
sic and the fact that each
characters has his/her own
leit-motif all are amazing.
By being the first one to
use the silhouette anima-
tion technique, and mak-
ing an outstanding movie
(The Adventures of Prince
Achmed), her enduring
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work on the technique and
her writings on this issue,
Lotte Reiniger made a
bridge between Indonesian
and Chinese shadow pup-
petry which were alive with-
in their traditional forms and
a newly established media
(animation) and she has
inspired for many directors
around the world. But this
time-consuming and diffi-
cult method (creating deli-
cate movements frame by
frame along with detailed
characters) and of course
the special themes of shad-
ow techniques, which were
a bit limiting, while the ani-
mation industry was con-
sidering children and young
adults as its main audience
and needed more to attract
their attention, made them
less likely to invest in such
dark characters, that lacked
spoken dialogue and even
facial expression, commu-
nicated primarily through
body language. In result,
the silhouette animation
technique didn’'t become a
common technique like oth-
er animation methods but
the magical hands of these
artists and making mov-
ies with cut-out cardboards
and papers and tools like
scissors, light boxes and so
on created a lasting mas-
terpiece in the world of cin-
ema and animation.a
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Prince Achmed, Lotte Reiniger, Germany, 1926
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